of the ‘miobe, I, t hive been cele- | easlly perfeet. And so ous! Bhe exhaled
brating—ind 2 I'T of oy people have | happiness, even {n the trial sceme. It
- ®¥er had the hooeor. have seen a play by | was then that I mused with Kea-Paou in
ur foremost drama and Interpreted | the folk legend, *“With a smils like tha
",ﬁ"“ : It is ,Iﬂtarmg of | may not a woman overthrow & clty, an
my life; anc e goes, *'I burn | with another a kingdom ™

n this ls only | terested In Miss Rehan's Impersonation of
n the realm Ay e effect upon | & man—the learned Balthazar, whose edict
me was Ins ulh +» Ahd when | frees Antonlo and condemns the Jew., ¥ ax-
I left the tb &8 In & dream. | pected to see H_Iﬂ Hehan in mask and oth-
In!g “t:_’::l“ ong by say- | erwise In comp®**test disgu e, a8 | was my-

‘bound out to the manager, who belleves that

MAI SEES

DA REHAN AS PORTIA.

. ',%Greit*e’srt‘ -_Féllﬂe : Impersonator Com-
iits on **The Merchant of Venice.”

1 L]
'-II_#-Il-i |

- Mal, the Chipese female impersonator now playing at the Choy-Ting-
s was o guest &t Daly's In New York on Wednesday last to wliness

“*“The M t of Venice,"” with Miss Ada Rehan as Portla. He -
¥ two of his colleagues—Lee Bon, the tragedian: MoQuoy, comedian—and

NATAKRD ‘his theater, The Chinese sfar was there for the purpose of
t English play for the first time, and ita interpretation by a greal dotreas
differént from his own.

Maul comes of & family of great actors, who have ndorned the profes-
He hils & repertolre which includes a!l the great religlous plays of
the Mandarin «didiect, sothe 6f then filling scores of volumes, and has a prodigious

memory, a man.of the keenest perception from an Orlental point of view,

highly in hia native arts and sclencés. His Impressions of Bhakespears

and of Rehaf, In the role of P ortia, shows that nothing escapsd hilm, and

that the bns of tha Chinese stage did not hamper him in hia judgment of thes

E‘Il:r and rpreter, . The following observations were secured from the celestinl
esp

- e &n interpréter In an Interview, committed to paper and reinter-
preted to thy or for amendlation, and for his signature of approval. It Is at least a
- r =lage” & new palnt of view. .

.:._:';' L ' — - -

Talo-Tung. Tt Is a natlonal | langubge, and was struck with the resemb-
holiday of L Efange of sedsone. Through- | lance

O,
- : ; But If the test of & great play is the
EI: snd b hi.: T’"fmff:e“ ability to hold the observer, even though
Than Prasan : he | P be a stranger to the language, *The
kagi e grand 'E““"“ Of the | Merchant of Venice,” as Interpreted by |
reveral p o84 will have Lhelr house par- | Niss Rehan, is supreme. |

thes. In thelp by ptuous gardens, fragrant Thereln lay the charming actréss’ power
Wih rare Boom and lung with anclent | In my eyes—the ease with which she pos- |

pProver e | 8&88¢d me with the splirit of the '
&i woatd 0 G A ris it | Rl me with It seciBoriry for e
the sound ' even though I was a stranger to the let-
Th \ sl 2o = ter. Her first worda had a eflfect
ereon plays of centurles gohe | ypon me, llke that of the music of some
E‘Ef‘l"ﬂlﬂ r noble patronage, dramas | celestial instrument, far reachi a8 the
OVE AR

‘i: ‘of virtue and fresdom that temple gong at midnight, {:I ri mellow

triumphs g “¥ice and tyranny. Orand | and of (nexpressible sweetness. [ never
ladies and -k !?'I';tg.mm" ﬂll:"“ on ®ilk- | knew before what roll and rhy¥ythm and fire
en dlv = weet tnelom seeds and | there Is in the cadences of your language,
- | and that volce was a revelation.
watch the ¢f our forefathers pre- It was all the more amazing when
sented by ou most aetorm, meeting Miss Rehan -ﬂ-mrs behind ilm
From the sburts, too, that surround the | scenes, where Mr. Daly accorded myself
temples of the Confuclans the Taolsts | and others of my support the honor of a
ilke, there § tome the far-calllng “Kin- | presentation, 1 discovered that this r=-
kin, kKin-kKin™ . of the te €. Thou- | natural wvolce was really the natural—that
sands will ' and in attire will | It was not, as with us, & second volve
kKatber -thers: o wiiness bands of | brought to perfection for stoge uses only,
Players, erocted 1 near | and never used pave on thess gceasions.

: r
the altars he gods, whets " t mor- | It was so spontaneous, so unforced. It

h the -
tal and ; il may 3. It is a ) was like Miss Rehan's acting, wherein she
ETeat ﬂn;'rh? De theater |n Ina—the last | never rose .20 high but one felt that she
of Lthe foup on he #—a time of couM wmilll go higher; never 20 sublime. but
t:ntinf and gepd rellowship, that reservations of power lay behind
But, though I am here the other slde | It. It was all 8o perfectly easy that it was

e

four sticks befor Fo In’
Give you my fm
han as P

eful thanks.™ I must confess that the trial scene il.li'f-
Miss Ada Re. | pointed me somewhat, The fidea that Portla
t of VenleeT" | could be there undisgulsed In the EBENICE
%o beégin: and, | of her husband and of learned judges and
once begun, : hever end. It | neither her personality nor sex discovered
was the tin r seen a foreign lpl:-urt-d to me a grievous fault, for which
Lo ba told that | only consummate auty of sceneé and the

it was o L l?’l'h by the best | admirable lu:-tInE| of ylock atoned. My
people, th-t} oWn on the first | great successes have been in female imper-
act I sald to myselr ° the best that | sonation, and I was naturally intensely In-
the world can gly E‘-‘II'.F

A
8
Des
dnean that It Is | utter impcasibliity of a wife, In no other

1"1 features | self when tak nf, a female part. ¢
of the pl turdainesa and After all that had gone before was 20 con-
Eincerity. hat sound to | slstent and plausible, I could not forget the

you il :.l:uu :
the very antith

! Own dramas, | disguise than a man's gown, cajoling a pre-
Which are aple, plex: which | clous ring from her husband. This ap-
are not nat i ar and, alas! not

Eelrn-d to me carrying stage llcense too far:

ut our codes are different.
until I tell you -We rel

wire & . oo : B ¥ BO ﬁnlll:;l{';n mtl_tl.':.ma and r'nu;.
Bp&ctlacles while you utter ore t use of the
sea. This . manner of | latter, that I :‘u:hl; épeak of the eplsode
the actor. Fk e Vea his name, | ag a agm. Could Bhakespeare have meant
his hist . h i , rogeeda to | that rtia should go quite undisguised into
the end Bﬂ; with | court, or {s this a where much ia left
me whila J ¢ 90, like the . to the Imagination? If the latter, then it is
inese dr I nor other | the only Instkdce where anything was left .
ald to bear o . te_the audlence to Imagine. |
am = ol | ; . hren of the With us all {8 left to the Imagination save
Orchard.  Em : 1 am an | eostume and volce. A stride sacross the
actor. For 300 : ; have been | stage sufMices for a -mila jourmey If

actors before rme
thelr costumes.
“pear orchard ima
nesty, the golden
erature, art, musie’ and
Bra"wers un b
were an outca
wandeéered from p

In;; alms at the ten
of the clwryq
thing in Fetorn for alm
Eredaier bounty. * Bor
some played ins
at last some i
doten toak part. .
The riesthood was
ressing them or
om of the tem
honor to them

And says, “"Behold! I am now In o-MNan,
having traveled all the way on foot!" The
new locality Is imagined. . ]
With you it Is placed before you in the
twinkling of an eye during a dark Inter-
val, when queer, dwearfish objecta are
seen running hither and thither over the
Eates. Boon some | stage. Then come the lights again, and 15!
wat Eiving some- | the garden is eﬁ Pn.l-.mq Interlor, or the lat-
they recelved the | ter transform ntoe a court of justice. It
‘Fecited proverbs, | 13 magical; but to adopt such methods on
soma juggled and | our stage would necessitale the reconstruc- |
¥8 wherein half a | tlon of all our plays—which would be like
bllc patronized. | tampering with !'rnur own Holy Beriptures—
iivided between sup- | or the writing of new dramas which no one
allowing them the free- | would ever go to ses,
fl 'rollrl-:m feart days. All | And thereln lles the at_gulf which msep-
lli 1=?I:aﬂm-d upon the | arates the drama of the Celestlal Emplre

hf rama flourished
ace. In those days act-
mnd of nomads, They

mml.nr of ; the actor there but throws aside & garment
to province, ask- |

latter, else [ sho n here, | from that of the Western world. You-look
Thus began the Chinese drama, more | at life am 1t 1s, interpreting it again. Wea re-
than 2,060 vears ago. _ It came an Instl- rd it through the penumbra of tradition.
tution. Prilests and law-glvers saw in It our hearts are In present, your eéves on
an opportunity of presen 1o the people | the future. Our reverence is for the past,
lctures of life, h Jessons in virtue, in | and the present Is all sufMclent In this rev.

umility toward superiors, In triotisam § crence,

and wn{‘lh!n of 4n p.l“:ﬂ Thenp;lha actor You observe we are both right. TYour
became a factor. This was more than 2 009 'fll:ﬂ on our temple court slages would be
years ago. He I8 a factor In Chinese life | Irrelevant and even sacrilegious: ou plays

W-day. ; on your stage vain and ineffectual. I have
1 must confesn }h.“, a8 the plays =till cling Ien.rne# nothing from the noble wqalk of
to the anclent Ifnes, 8o does society Im a | Miss Rehan and-her strong Eupport at I
measure ptill re thé actor In China. | can Incorporate Into my own presenta-
Though he is 1ift Iﬂ{h above the plane of | tlons. any more than a great swordsman
his forefathers, he is stjll barred from much | could learn anyithing needful to him In his
of clvil and political I and is prohibited | El:n!':u[nn by witnessing a sharpshooter.
from competitive examinations—the system | We represent different worlds, times and
wherein Li Huig Chang proved himsglf so | Manners. Our paths lle In etarnal parallel;
great, At the age of %q the child s stiil | they will never converge. I am lnexopressi-
| bly rappy, however. and broader of view
actors have blonter seénses. than ordinary | for hnvlnq'?u-tn Miss Rehan in “Tha Mer- _
martals, and the child's first lesson ig a | -chant of Venlce,"” and I vow that I shall
boeating, : never agaln say with our anclent lawgiver,

As the law does not make n nager he- | Bhe King, “Woman! that th Wert not
holden if he kills a ohlld bound dut to him | Porn a male |sa owing to thy o kedness in
vhile trying to pound him Into a great no- | & previous state of existence.
tor, the abuss :ne:‘ﬂrh but mot as formerly, T
When heatings to dehth were frequent, But ,
mark this—as with eld Bhylock to-day, who |
hoarded riches because every other avenue
of affalrs was closed to the Jew, so com-
pulsory restrictions have made some groat
ACiors among us,

We have excelled, though always upon
traditlonal lines. Ap In the Bung and Q'uen
dynasties the stage had no BCenery, 80 have
we nore Row. As the oultivation of A sec-
ond volce—a far reaching falsetto for the
“penr orcherd” sxhibitlons—was necespary
then, tradition compel® us to retaln that
method. As complexity of plot, mountains
of Incldent and volumea of talk, extending
over i period often of a full month, was tha
fashlon then., so-1s 1t now, for the Chinese
reverern the archale and abhors the New,
Particularly {s- this trug. of anvthing that
hépras a rellglous significance: and the stage
In China is, as In ages past, ¢ os: ly allled to |
the temple.

Now to return. when T Ay that the moa: |
Rallent pointsx of the presentation of the
Shakespsarenn mansterplece by Misa NMahan
and her admirable supnort were simplleity., |
raturniness and sincerity, »you understand :
me better,

I mean that it Ia the reversas af sur awn
mathod, o8 your manners »nid rusiome are
nil the reverse of ours, and | sm continuy-
nlly embarrag=ed by seelng peonle do things
Hterally backward. The Chinese drama
“t{ll clings to the dear tradition that com-
plexity and hombast are an evidence of
Ereat nower, whila simplicity (s the perfec-
tlon of yours: that only. the supernatural
insplrea great thoughts, while vou belleve
that the natural 18 supreme: thit sincerity
1 the badke of fools and the glory of dead
men read in bopka, while vou lav bare ev-
ery thought and sentiment. ns (f conceal-
ment, with us a virtue, with vou wers "
erime, and your fidelity to truth chnllenges
llke & god. Thia |8 very beautiful—it i
sublime; bt [t 18 not Chiness.

It me say right here that there Ia noth-
Ing new 1o me In the Incldents of *“The
Merchant of Véealee.*

You say thai Bhakespeare 1= n unlversnl
spiFit, T am coanvineed that In his ihroes o
Inspirntlon his splrit must have fown hulf

wiay round the world and walked with our
nwn Bin Fafah and Bhie King arnd 1 a0 Taze,
for acnrcely an ineldent or proverb in the
plny but has a Chinese paraliel, The “I'J

crhange of rings and Bassanio's braken
pledge to his wife I recall In three pluva in
my own repertolrs, and the eplecde of the |

three caxkets ja faund IR .another “.r. mv fi- |
vorites called "Ching-Wan-Boh-Dw wherp. |

in thera are thres boxen, one Incruste) with
geme. A mecond wreathed with garlands anad |
the third covered with dust and sprinkled
with human hlood. Instesad of the portrailt

In the Iatter lles a plpngla white rofse from
the hnalr of the Princess, and he who
choonges |t pledees forthwith to go through
any hariehin and even te kill (o vouchanYe

the happlnesa and preserv® the honor of herp
whom his volee has madeé a Talr partner fop
11fe,

I remember playine before A great stntes.
man of my native Cianton.. & great Amer-
lcan being présent. After the plav 1 rnet
the latter, ard he told me that the chief
incldent of the piay. whereln a BudAdhist
wiest and a waterman quarreled over a
wmmndkerchief belonsing to the latter's fair |
Epoure, was (dentical with a Bhakespearenn
play. and afterwards sent me | copy of
Othelln. [ had the plot translated into my
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