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JUN 2 4 !381 

WELL IT SEEMS THAT lTS BEEN SOME TWO MONTHS SINCE OUR LAST 
NEWSLETTER AND WE HAVE LOTS OF MATERIAL TO COVER TWO PAPERS -
THE MORE FOR OUR SEPTEMBER ISSUE, OVER THE PAST WHILE WE HAVE DONE 
SOME PUBLIC-SPEAKING, ON THE 24TH WE HAVE A BOOTH AT THE FETE 
NATIONALE CELEBRATIONS-IN MONTREAL AS DOES WOMEN, . 

AT QNE OF THE LAST MEETINGS WE DECIDED TO MOVE THE MEETING 
TIME TO A IUESDAY EVENING AS SEVERAL MEMBERS WANTED TO TRY THE 
EARLY WEEK SCHEDULE, WE HAVE ALSO ASKED THE ADGQ FOR A REGULAR 
MEETING SPACE - MORE ON THIS IN OUR NEXT ISSUE, 

WE ALSO HAVE THE DISTINCT PLEASURE TO WELCOME SEVERAL NEW 
MEMBERS, BIENVENUE A MARIO, STAN, Luc, JERRY, MIKE, IT wAs 
GOOD TO SEE KAREN AND BRENDA AGAIN, WE WOULD AT THIS TIME LIKE TO 
ANNOUNCE THAT BRENDA IS OUR NEW MEMBERSHIP SECRETARY, SHE WILL 
BE PHONING ALL THE MONTREAL AREA MEMBERS TO REMIND THEM OF MEETINGS 
I WOULD ALSO LIKE TO THANK JANICE FOR HER HELP IN TYPING THIS 
NEWSLETTER AND CHRISTIAN FOR ANSWERING OUR FRENCH CORRESPONDENCE, 
SEVERAL MEMBERS HAVE SENT IN ARTICLES - PLEASE CONTINUE TO DO SO, 
OUR FINANCIAL SITUATION HAS BECOME MANAGEABLE AND WE HOPE IT WILL 
CONTINUE TO IMPROVE, OUR ONLY PROBLEM IS A REGULAR MEETING PLACE 
BUT THIS MIGHT BE SOLVED THANKS TO CHRISTINE S INTERVENTION, 

WE ARE SLOWING EVOLVING TO THE POINT OF HAVING A COMPLETE 
EXECUTIVE - WE NOW HAVE A COMMITTEE OF JANICE, CHRISTINE , 
SUZANNE, BRENDA AND ME WHO DO THE ADMINISTRATIVE WORK, 

WE HAVE TWO REGULAR FEATURES IE CLASSIFIEDS AND PERSONALS 
IN THIS EDITION - LETS EXPAND THIS FOR OUR NEXT ISSUE, RATES 
AVAILABLE ON REQUEST, 

DAVE 



, .• , , , con:;ider~-aile hP.aut<r. called ?;:mtasile", -.;ho ,,,,, s ,rer<r mucr,_ in J.,'V~ ,_.rj_ t:1 :ne: 
out 1'. W)?.s obli.sred to ;r_ve her 1 .. n to one of rrrsr deare,;t !'rieno:=:. callen Il?a.chi.ac,~". 
•.;i:,0 on his side h?.d been. a..-rid s-t;j_ll '·'"fl, over hi:ad and e"1-r-s in love ''"1T.h her, "'his 
excrJ?nR:e exc::.ted " certain a.mount cf lover's ,;,..n€er, 'oec.?.use the l.adv, seein&: T. 
had Jib;:,.ndoned her at 3achii'!.cca' s firs-t entreaty, L-na,p.ned thc1.t T held a ~lixht 
esteem the ..:reat affection which she bore ;:ne. In course of -cime a ve!"'-r serious 
,;.ccident frew out of this misunderstand::.n,;: th_:,ouzh her desire to ta.'-se reve!1.re for 
the affrom: I had pu-c upon ~1er; whereof I shall speak hereafter i::1. --:he -oner place. 

,dell, them, the hour ·..ras drawing nigh when •,;e had to ?.7resent cursel,;es before 
-cha"t company of men of genius; each with his own crow; and I was still ,..ir.-orovid.ed: 
u:.d vet I thought it ·..rould be stupid to fail of such a madcao bagatelle, but ·.,hat 
c-?.rticula~:y li~ht of my countena.-ri.ce in that illustrious snhere to so:ne miserc1.ble 
ph.ime-1:Jlucked scarecrow. .Ul these considerations ::iade :ne devise -". -olaasa.'1.t 
trick, for the inc:-ease of merriment and tr~e diffusion of mi::-,:,h L-ri. oi.ir sccie-c~r. 

:favi.n.;; ta..¼:en this resolve, I sen't for a stripling of sixteen years who lived 
in the next house to :nine: he was the son of a co-opersrnith. ':'his y-oun..: :nan ga,,e 
his time to La.tin studies and was ver-7 diligent L'1. their pu:::-sui t. Ee bore -c::e ::.arne 
of Jiego,had a handsam~ fi;;ure, and a cor::olexion of :na..."'""Tellous br~lla.'1.c7; the ou-t­
lines of his head and .face were far :nore beautif\l.l tha.11 those of the an-::iaue 
Antinous: I had often copied them, gaining -::herein much honor :'::cm the ·,.;orks in 
which L used them. '!'!le :.routh had no aqaaintances, and •,;as therefQr9 ::iui -:e un.'-mown: 
d::essed 'ler":r ill and negli...;ently; all his affections being se-c c:.-::ion -:hose ·,.;onderful 
studies of his. After bri..'1.gt.ng :ri.11 to :nu house, I begged him to lee- :ne ar.:-3.y m..11 

in the woman's clothes which I had caused -co be put out. Re readily corr:olied, a..11.d 
put them on at once, while I added new beau-:;ies to the beauty of :us face by the 
elaborate a.::.d studied ,,ay in •..;hich I dressed his hair. L.'1. his ears I -;,laced -c;,o 
little ::'ings, set with two large and fair pearls; -::he ri..'1.gs were brcken; ~hey only 
cli-oped his .ear; which looked as though -:;hav had been -oierced .. literwards I 
wreathed his throat with chai:-1.s of gold ar..d rich jewels, and or.iamen"ted his fai_:, 
ila."'1.ds ;.,"i th ri..'1.gs. Then I took him a pleasing ma.~er by one ear, and drew him 
·oefore a great looking-glass. The lad, when he beheld hi.T.self, cried out with 3. 
burst of enthusiam, ":!eavens, is that Diego?" I said; '"T'hat is Diego, from whom 
1i"'ltil this day T never asked for any ki.."1.d of favour;bt.;.t now I only beseech Diego to 
do me pleasure i..'1. one harmless thing; and it is this-I want him to come L--i those 
ver:r clothes to supper with me i.."l the comoany of artists whereof he has often heard 
me speak. 11 The young man. who was honest, vir-cous, and •.rise, checked his enttisiasm 
bent his eyes to the grou.."1.d, and stood for a. short while L--i silence, The:i. '-~"i th a 
sudden move he lifted up his face a..TJ.d said: "With Bemrenuto I will fa; now let us 
start. 11 

I -wrapped his head in a large kind of napkin, which is called in ?..ome a 
smrnmer-oloth; and wbn we reached the place of meeting, the company had already 
assembled, and everybody came forward to greet me. iYl.ichel Agnolo had place him­
self between Guilo and Giovan Francesco. I lifted the veil from the head of my 
beauty; and then Michel Agnola, who, as I already have said, was the most humourous 
and amusing fellow in the world, laid his two hands, tb.e one on Guilios and the 
other on Gian FRancesco's shoulders, and pulling them all with his for,::e, made them 
bow do.m, • while he, on his knees upon the fl..lor, cried out for mercy, and called 
to all the foL'-<:. in words like these: "Behold ye of what sort are the angels of pa:::-a­
dise! for all though they are called angels, here shall ye see that their a.re not 
all of the male gender. 11 Then with a loud voice he added: 

"ANGEL BEAUTOUS ,A..1\fGEL BEST , 
SAVE ME THOU, MAKE THOU ME BLEST." 

Upon this my- char:ning creature laughed, and lifted -che right hand and gave aim a 
oapal benediction, 1.ri th many pleasant words to boot. So Michel Aii:nolo stood uc, 
and said it was the custom to kiss the feet of the Pope and the_cpe~ks of ~gels; 
a.nd having done the latter to Diego, the boy blushed deeply, wru.cn :i.rra:nense.!.;r 
enhanced his bea1.:ty. 



",Then t.his rec e-otion was over, we found the whole room full of sonnets, which 
every :nan of us had made and sent to. c'![ichel Agnolo ,rrry- ladbegan to read them , and read 
them all aloud so gracefully, that is infinite charms were heightened beyond the nowers 
of language to describe. Then followed converstion a.'1.d witty sayings, on which I will 
not enlarge, for that is not rrry- business, only one clever word must be mentioned, for it 
was spoken by that admirable painter Giulio, wµo,looking around with meaning in his eyes 
on the bystanders, and fixing them particulrily upon the women, turned to :irichel Agnolo 
and said:"!"'.ry dear Michel Agnolo, your nickmame of crow very well suits those ladies to­
day-though I vow they are somewhat less fair than crows by the side of one oft.he most 
lovely peacocks which fancy could have painted." 

w'nen the banquet was served and ready, and we were going to sit down to tabl~, 
Giulio asked leave to be allowed to place us. This being granted, he took the wcm2r. 
QY the hand, a.~d arranged them all upon the inner side, with my fair int.he centre; 
vthen he placed all the man on the outside and me in the middle, saying there was no 
honour t.oo great for my deserts. As a background to the woman there was spread an esnalier 
of natural jasmines in full beauty. Which set offt..'tier charms,and especially Diego·s, 
to suchgreat advantage, that words would fail to describe the effect. Then we all of us fell 
to enjoying the abundance of our host's well-furnished table. The supper was followed by 
a short concert of delightful ·music, voices joining in harmony -...rith inst.:rument.s, and foras­
;rruch as they were singing and playing from the book, rrry- beA.u.ty begged to be allowed to sing 
tis part. He performed the music better than almost all the rest, which so astonished the 
corr:panv that Giulio and Michel Agnola dropped their earlier tone of bant.er, exchanging it 
for well-r-reighted terms of sober heartfelt adi.--niration. 

After the music was over. a certain Aurelio Ascolano, remarkable for his gift' 
as an improvisa.tor-J poet, began to extol the women in choice phrases of exa_uisi tes compli­
mets. While he was chanting the two girls who had r,71 beautv be~..,.een them never left of 
chattering. One of them related how she had gone wrong; the other asked mine how it had 
h"Dnened ,n. t.h her, and who were her friends, ~d how long she had been in ?.ome. ,,_nd ma.-ri.y 
oi:herouestions of t:he kind. It is true that, if I chose to descrj be such laugha.ble ep.isodes 
I could relate several odd things which then securred throu.rh Pantasile.s.' s.iea.los:- en my 
.::i.ccount; but since they form no nart of ll'l'T design, I pass them briefly over. At last 
the conversation of those loose women vexed my bea.uty, whom we had christened Pomon?. for 
the nonce: and Pomona, wanting to escape their silly talk, turned restlessly u-oon her chair. 
first to one side and then to the other. The femalebrought by Giulio asked.whether she 
felt indisposed. Pomona anwwered yes, she thought she was a month or so with child; this 
gave them the oppurtunity of feeling her body and discovf>ring the real sex of the sunoosed 
;,oman. Thereupon they quickly withdrew their hands and rose to young men of eminent beautv. 
The whole room rang with laughter and astonishment, in the midst of which Michel Agnola, 
resuming a fierce aspect, called out for leave his conflict on me the penance he thought fi.t. 
When this was granted, he lifted me aloft amid the clamour of the company, CI"'Jini;;: 11 Lomg 
live the gentleman! long live the gentlemen!" and added that this was the punishment that 
I deserved for having p2ayed so fine a trick. Thus ended that most agreeable supper-party 
and each of us returned to his own dwelling at the close of the day ........• 
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:ne 
•• j •. 

.iiscu ter 

Auriourd'hui, je m'habille avec mes ~ropre li~ze aYec tout ce ~ui est tees 

et ~eme je ~e macquille avec une 

fem~e et elle a ~eut accepte~, tres peut, cette parti de ~ci. Elle sait que 

je sui3 ~~ tres bon papa pour =es enfants et qu'ils n'a bcsoin de rien. Je 

travaille fort et parfois je prends deux empioi. 

ijuand je m'habille devan~ elle, elle me donne des fois des sug3estion pour 

aue ja l'air mieux que je suis. Un jour, clans l'auenir peutetre, en pourrait 

Gortir cnsenbles con~e deux filJ.es. C'est a voir. 

Alers, je termine cette article en esperant q~e peutetre, je ne suis pas 

suel avec cette ~esoin interieur. Je sais que c'est creG dure d'etre l'hoc~a 

mais ce n'est pas 

~arci et a la prochaine ... 

Avec vous, 
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By Diane van Furstenberg 

Make-up should have one function on1y..:...to make 
you look better. Forget "fashionable" make-up, think 
only of your lace; do what will make it prettier, and 
oniy that Don't hide behind your make-up. Make it 
work for you. 

When you start maki!19 up, you should iook at 
yourself. See what is the besrthing about you, about 
your face. Are your eyes the best? Then emphasize 
the eyes. Is your mouth· too small? Don't go against it 
by trying to make it bigger with lipstick. Leave your 
mouth small, nicely defined, but work on something 
eise. 

It's true that some women look better without 
make-up, but that's only during the day. Eyen then 
most women need something light for the eyes, and 
gloss or a touch of color for the lips. If you're lucky 
enough to be one of those- women, you still have to 
wear make-up at night. In the evening you don't see 
the quality of the skin the same way. Even if your skin 
is perfect, even if it's glowing and beautiful, electric 
lights defeat you. They deaden the complexion, 
make it fool< drab. They rob you of color. 

How !c Have a Better Make-up 
1. Use light, sheer products. If you start sheer and 
light. you can add more foundation for more cover if 
you need it. You can intensify cheek or shadow color 
when vou want- to. 

2. Use brushes whenever possible. They give you 
mor~ control of fine lines, and you can always brush 
out color to soften and smudge hard edges. Use a 
sponge appiicator with an eyeshadow powaer. it 
holds the powder, will not drop the grains on your 
eyes and prevents flaking. Use the tip oi your finger 
for blending of larger areas of the face. 

Scandinav;an-born Diane von Furstenburg is a suc­
cessful businesswoman, a writer and president of 
her own clothing, accessory and cosmetic company. 
Her fashion designs have won world-wide acclaim. 
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3. Always apply your make-up in c:ear, bright light 
and then always check it in other light. Take a hand 
mirror to tl")e window to check your daytime make-up 
to be sure you'ie not overdone. Turn the lighrs down 
in your bedroom in the e11ening and check again for 
the night lights you'll oe in. 

4. Work with a magnifying mirror when you need 
to. There's nothing worse than clumps oi mascara 
clinging to your lashes or brow lines that have gone 
awry. Then check again in a regular mirror because 
that really is how others will see you. 

5. Make-uo is an illusion. The most imoortant t~ 
you have to' le.arn is the principle oniom-, and ~ 
~n~tteJWheneveryou apply a light color or 
a shiny tex1ure you onng the area forward. When you 
apply a dark color or a matte finish the area recedes. 
So you highlight your good features with light colors 
and with products tha-c glisten and shine. You play 
down your less attractive features or areas that you 
don't want to be too noticeable by using darker 
colors and matte finishing. And then you contour 
and shape the entire face by skillfully blending the 
darks and the lights, the shine and the matie. 

6. Always apply foundation and cheek color with a 
downward motion. Make-up is the exact opposite of 
your cleansing routine. When you ctean your face 
you want to get into the pores. When you apply 
make-up you want a smooth finish. Make-up should 
stay on the surface of your skin, permitting the 
moisturizers to do their work underneath. 

7. Leave yourself time to make corrections. 
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Face Foundation ~~-: 
Foundation should . be used to neutralize and ,,,... ·_1.~ balance the color tones of the complexion. You can·: ..,,. 

just decide that you'd like to have a delicately oale ~-i 
face and plaster it all over with an-ivory foundation. .,· 
You really borrow the artist's ki:,owledge and skill by -_t.~,_:"'_;{_" 
using color to neutralize. It your skin is sallow or olive ,_,. 
you should use a pink foundation. The more olive . ;;i 

;::,.,.~ 
-~j~-•~:.. .. ."'~_. -, 
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your complexion, the deeper tone of pink you· II use. 
The truly light and pale skin can take an ivory tone, 
hut if your skin is pale with ruddiness or high color, 
neutralize those particular areas with a peach foun­
dation. Beige is the most neutral of colors, and a tan 
foundation will :1eutralize a dark-complexioned or 
sun-tanned tace. 

Learn to apply your foundation properly. Probably 
the most common complaint we hear is from women 
who don't understand why their make-up "fades." 
We explain that make-up fades far faster when it's 
applied upward. Many women treat their foundation 
as if it were a nourishing cream. They rub it in. It's 
going to be lost in the pores, absorbed by them much 
more quickly. '(ou should lay the foundation liglJ.1!.Y_ 
on the_o.utsida.oi..'.-£-0.ULS_k,n In aownward strokes; 
-bnce you understand the concept of neutralizing 
your complexion instead of coloring it, you'll realize· 
that you do not have to apply foundation all over your 
face. On the contrary, yo1.4.sl:l.Q..uld..app.l:µ.t_Qai,µo..the. 
_specitic_fileas that require neutralizing. You add 
different forms of color to the other areas: If you're 

----·-·•"--• -- -- . 

bring the color inwards toward the center of your 
forehead above the brow line. We call this an "in­
stant facelift" because it frames the eye so beau­
tifully and naturally. 

The cheek color you use should not be too obvi­
ous. You're primarily creating a reflection. However. 
you can use a brighter color if you· re tanned or want 
more brightness for the evening. 

The next step is to really contour that cheekbone, 
complete the "lift." You may have noticed profes­
sional models and actresses who appear to have 
high cheekb.ones and .beau.tif.ul,..sculptured hollows 
below. J\da.a~:-1:LJlCa]larker ma-tte shading s~ 
betpw the rouge line cc0 at,,,s that illi 1sRvfJJTars::a:~ 
of brown cream shadow on with a wet brush just 
under the rouge, under the cheekbone. and then 
blend and lift quickly outward while it's still nice and 
moist. If you prefer a powder for contouring-a 
blusher-use a brush and shake it out. There it is 
again, the contrast of bright and dark, shine and 
matte. 

going to highlight your eyes, lift and brighten your\ Shaping The Eyes . 
cheekbones, contour your cheek area, then leave I The most important part of making up your eye is the 
them free of foundation. The less make-up you have I shaping that highlights and dramatizes your eyes. 
on, no matter how sheer, the more your skin texture/ You'll need shadow, cream or powder to start the 
can shine through, the more your pores can breathe. I / contouring, highlighter, a lid shadow for color and 
Apply foundation to the upper cheekbone and out il mascara. . • . • 
toward the temple; in the chin area, about a quarter i When you start shaping the eye you should use a 
of an inch above the chin line; and in the center\ dark color. A brown is always good and it's the most 
forehead. Don't apply foundation to your throat. First \ neutral for daytime. But depending on the time of 
of all, the color will be different. The texture ot the \ day, your own coloring, perhaps a dress you want to 
skin on your face and neck is different And make-up-- complement or an evening mood you want to es-
on your blouse will just make you feel soiled. tablish, you might choose dny of a number of colors. 

! prefer a light, liquid foundation, but if you have Use a deep-plum or amethyst color. a dark green, 
badly discolored areas and enlarged pores, you dark blues or the grays: charcoal, pewter. a silvery-
might prefer a cream-based foundation. You should smoke tone. . 
still not use too heavy a base; try to think in terms of Using a damp brush, apply the brown cream 
distracting the onlooker from your problem areas by shadow along- the top of the eye-crease iine, blend-
highlighting your attractive features. Plasteri~g yo'-!r ing lightly upward and into the brow bone. Now, 
face all over with c'.I heavy 011-based foundation will place a dot of highlighter at the inner corner of the 
just make it noticea~ly shiny, and powdering it down eye, just above the tear duct. Place three more little 
1n hopes of concealing flaws w,11 create~~ unnatu;al dots of highlighter starting at the center of the eye 
texture and work to the contrary. In add_1t1on, you re and going up to th.e brow bone. Blend from the inner 
piling all that heavy mak~-up on, clo~,n~ off your eye, across the1op of the upper lid and into the bn:,w 
pores and further damaging your skin instead of oone, until all of the color is gone and only shine 
!etting it breathe and absorb the moisture it needs. remains. You can use a white highlighter, though I 

For daytime, I usually prefer the most natural look! personally 1il<e an apricot highlighter. 
can achieve .• Unless I look especially pale, I use no Here's a professional way to contour the eye if you 
foundation, jt..ist cheek color, eye make-up and. lip~ like an extremely subtle :oak. Start the eye-shaping 
stick. Cheek color is very important. • ':'.:1/with a dampened fingertip and cover the whole 

Many women have problems figuring out where t~ ~ eyelid with brown cream shadow. You can use ,he 
apply rouge. The simpfest way to determine where ~o • finger now because you're covering a larger area. 
start is to ,ak~ your thumbs and pr~ss them under the Then add your highlighter over_ that w_ith little dots 
bone of your cheek and gently lift You apply your blended out of their color and 1nt_o shine. Later on 
rouge on that cheekbone line. . you can add a lighter-brown lid shadow :f you want 

Another frequently asked question is: How close another look. 
to the nose and the eye area should cheek color be Always blend the cream shadow out to the end of 
applied? If rouge is placed too close to the nose it the brow and think about whatever correction you 
draws attention to the nose. If it's too close to the eye may want to make for the brow line. The shadow 
area and too high, it makes the eye area appear should srid where your brow iine wiii ena when it's 
.c.:ma!!er. C-:::lor ai•;.;ays iooi<s more natural on the penciled or brushed later. You can use a shadow 
outside of the face so that-4--kamcs ~~e race.~ powder for the upper lid, but if the lid ·has iost some 
vour fio.gec..straight uP:,trom your cl1eek tq_your eyf} of its elasticity it will appear crepier with powder. 
e;nd_line it up with the outside. of7he iris, actually Women who have oily skin think they have to use a 
about a quarteronm.rwarrn-m:fi'nffie outer edge of powder shadow. But it will cake and also change 
the eye. Start your co·lor there. Pat the color on with color more readily as the oiliness gets into it, so the 
your finger in a shape that will move from the outside oily-complexioned woman :s !Jetter off with a cream. 
of the iris along the bone into the temple. Blend. By 
applying this way you_;!i~kbOAe-ai=ttH~ 
eye area. Or try c;;eating a sideways V with yous) 
cheek color. After~tre-tempfe 

CONOENSC::D FHOM OIANe: VON .=-u~S1"EN9E!RO:'S 900K OF as;..:.v'T"Y S_Y 
OIANE: VON F'VRSTEN85'~G WITH €VS!,..YN PO!•HRAIT CO?Yc=nci--t• _,; 
197'5 BY QIAN€ VO"'f FU~STEN8Erl'-:.- ~E?~!Nl"€0 :3'1" P'E'R;,,.itSSlCN OF" 
~IMON a, SCHUSl"e:R. INC. 
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Now, the last thing you do is add the lid-shadow 
color. Don'l use white or a bright color on your lids. 
No matter how pretty the color is, people are going to 
notice the shadow color instead.of your eyes. People 
should see your eyes first, not your eyelids. 

The main purpose of all your eye make-up is to 
create the illusion of bsautiful eyes, alert, "open" 
eyes. A light dot of eyeshadow, strategically placed, 
can help. Use a shadow at least three shades lighter 
than your lid shadow. The frosts are wonderful tor 
this; a topaz, a white, a pink frost can be used 
anytime, even during the day, because you're just 
using a hint of the color. Place the dot on the upper 
lid in the center of the total eye. Place another dot in 
the tear duct area. And don't smudge. it's just a 
highlight. 

Now add a soft. dark-brown or black liner, 
smudged, and lots of mascara. I prefer a pencil tor 
lining the eye because I find it much easier to handle 
and because it smudges to soften the line, particu­
larly tor the day when I don't want anything too 
obvious. You can use cake liners, but remember that 
they dry to a matte finish and you have to be adept at 
handling them: they can't be lightened or smudged 
afterwards. 

When you use your liner, don't stretch the skin out 
to the side. If the skin is at all crepey, you'll have a 
bumpy line when you release the eye. You'll also end 
up with the iine about a sixteenth of an inch above 
the rim. Instead, always apply your liner in two steps. 
Start 1rom the outer corner of the eye and work to the 
center. Then pencil from the inside corner of the eye 
to join at the center. Remember, outer comer to 
center, inner corner to center. If you slant ttre pencil 
slightly you'll have less "pull." 

Mascara is vital, so use it well and use a lot of it. 
When you apply your mascara to the top lashes, 
don't litt your head too much. Don't try to open your 
eyes up wide. You'll just end up mascara-ed alt over. 
Instead, look straight into your mirror and lift your 
head slightly. That will lower the lid enough for you to 
get under the top lashes. Held your brush horizon­
tally and apply; then reapply as otten as you like, 
always drawing the brush from the beginning of the 
lashes right out to the edges. When you mascara 
your lower lashes and the comers, hold your brush 
vertically, at an angle. and use just the tip. Always 
favor the outside edges of your eyes when you' re 
applying mascara. • 

I always use black mascara, in as many coats as I 
have time for, and I think most brunettes favor black. 
But here's a tricl< that's great for blondes. Use black 

• for the first coat and then do the building and 
lengthening with brown. Another good way for 
blondes- to get the inten~ty of color without too 
much building is to use a base coat of brown 
mascara and then just tip the lashes with black. Both 
techniques give you a subtle and very effective eye. 

The Eyebrows 
Most of the time, if your eyebrows are clean and 
;;ica:y shaped, you don't have to do more than just 
brush them a bit. I think too much shaping, too thin a 
line, is unnatural and ugly. Having your brows per­
fectly matched is unnatural. Waxing under the brow 
gives you a nice clean surface for make-up and 
avoids the broken, stubbly hairs that t\veezing often 
causes in the brow-bone area. But eyebrows should 
be tweezed lightly wherever necessary. 

If you're coloring your hair and 'f.OU're blonde with 
dark eyebrows, just tweezing the eyebrows won't 
help. Nor do you want them matched to your hair 

---------- -----------

color; that might be too pale to give brows any 
definition, and your brows should frame your eyes. 
Have your brows lightened. professionally, just a 
shade or two-enough to ma!<e· them look natural. 

A Desirable Mouth 
The mouth should always look desirable and shiny. I 
always use a soft pencil to outline my entire mouth. I 
think every woman should use one, preferably a 
neutral-brown color that will blend with the liostick. 
You don't want the lip line to show at all. I also think 
every woman· should learn to use a lipstick brush, 
except for public touch-ups later on. You can't really 
create a clean, beautiful" mouth with your finger or 
even with the lipstick itself. 

A lip gloss is a marvelous finishing touc!'1 for 
whatever color you use, and a first coat of gloss with 
the lipstick blended in is heaven-sent for dry lips. If 
you have excessively dry lips, you might just use 
gloss to the intensity you like and reapply whenever 
you need it. If, however, your mouth has "rivers," 
those little lines that run verticatly upward or down­
ward from the lips, stay away from color gjoss or any 
lipsticl< that's too thin or too greasy. The color will 
run very quickly. Use a little moisturizer on or around 
the lips, and then always use a pencil to outline 
carefully and set the shape of your mouth. 

THIN UPS: Use bright, light colors to make them 
richer looking . 

FULL UPS: Control the fullness a little with a pencil 
and favor the darker, more muted color tones. 

UNEVEN LJPS: Of course, no one has perfectly 
matched lips. But if the bottom lip is much fuller, the 
top lip thin or smaller, mute the lower lip with a 
deeper color and use one a few shades lighter for t!'1e 
upper lip. Be certain that the two shades are :n the 
same family of color. Lining the lower lip will help to 
make it look smaller. Leave the upper lip unlined. 

Setting Your Mal<e-up 
Depending on the time of day and what kind ot a 
make-up you've applied, you may want to set it so 
that it will last longer. There are two ways to set 
make-up, depending on the quality of your skin, on 
how oily it is and, sometimes, on the time of day. 

You can set your make-up with powder, using 
loose or pressed powder. I think loose powder is best 
for setting because it has less grain. It's the grain ot 
the powder that adds that unwanted extra dimension 
of texture to your skin. 

Always use a brush to apply your loose powder. 
Dip the brush in the powder, and then shake it off so 
that the grains sift through. Dust the parts of your 
face you want to with- the brush. You will probably 
dust the nose area, the chin crevices and the fore­
head, because that's where oil rises most commonly. 
Sy powdering only the center of your face you leave 
your cheek color and highlighted brow bones, the 
shine areas, contrasted to create shape. If your 
complexion is very oily, use a light dusting all over. 
Later on, when you use the· pressed powder for a 
toucil-u1-1, ::,;,,.;..,::: ii,.: pvwye1 pu;; Out ,i1c: ;:,4111t:: way. 

If you prefer a more glowing look, try this. Wring 
out a cotton pao with water and dab it gently all over. 
Better yet, use a freshener on a cotton pad. it will 
make you feel fresh and will help to control oily areas 
without dehydrating them. Women with very dry skin, 
who shouldn't use powder for setting, might do this. 

I definitely think make-up is important, and even 
more important is knowing how to use it. Make 
yourself a present-consult a make-up artist .and 
l~arn to "wear your own face better." 



Of MOJjJREAL EN NEUf 

p.o. box 153 5tn Vic.toria 

Montr<§al 113 Z 2V5 

June 22/81 

Well , ;:.ime has cert".inl~r has been fiying by at a good clio sinee I last wrote an 
ar-cicle .about our group ..... 
And now, dear David has asked me to write another ~rticle ~nd ;:.o tell ~ou t he tru~h 
mv :nind has gone blank: so if the information that follows is a bit ~ixed uo ar.d 
garbled , you will understand , right????(God , i hooe so ... ) 

Our ~roup has a total ~.ttendance of somewhere between 10 and 25 oersons deoendin~ 
on wha;:. the weather is like and how their fared the ni.rht before . It is trulv 
unfortunate that the total attendance does not necessarilv f~~l that i f everyone 
met once a month that we coul d get ·some ~ood and const ruc tive work done. But, ;:.his 
is one of the things that we will have to contend with a..~d houe that after sum:ner 
everyone will ~ave t he i nitia;:.ive to get out of bed and come fo r a meetin~. 

Those that do attend have been ver;r good and we have few dron outs, but those that 
do droo out do so with var ied reasons : some because they ;:.hink the ~roup has done 
enough fo r them and some because they t hink that there iJ r.othing there that the 
group can do for t hem anymore , but t hey all know , that if they need us- we ·,rill 
still be there . 

We are having a Picnic at Beaver Lake which is open to al l TS ' s and . friends who 
want to either learn more about us or just friends that do understnad us and want 
to have a picnic with us . We ask those that are coming that they bring their own 
lunch and a little bit extra for any persons who may drop by and don' t have enough . 
This ,,rill be our last meeting until September and as always we will be meeting at 
the ADGQ. Headquaters on St. Catherine S~ . E. Number 263. 

Remember, if you fee l yourself to be a transexual, and don't know where to go fo r 
the million and one answer~ million .:md one questions, drop by and give us 
a t ry, or phone Janice at --after 5p .m. and I will try my best to help you 
as much as I can . I will have all the time in the world f or you if you need it , 
and then scme . 

· Have a great summer and be happy ........ . 



A Saint-Chamond (Loire); un cas exceptionnel. de transsexualite 

Une femme et son 0pouse parlent 
II y a trois ans, a 
Saint-Chamond 

(Loire) un hornme 
est devenu une 
femme. 

Pour le docteur 
Jacques Grenier, 
c'etait une ques­
tion de vie ou de 
rnort. 

II se fit operer. 
On opta alors 

pour la discretion. 
Aujourd'hui, Jac­
ques (a qui la loi 
interdit de se pre­
nomrner Jacqueli­
ne) prefere parter 
et s'expliquer. 

Ce qui n'est pas 
facile dans une mi­
norite de transse­
xuels mal accoptee 
par l'entourage e_t 
en butte au persi­
flage et aux violen­
ces. 

. Surtout lors-

qu'on est o·iarie et 
que l'on continue a 
l'etre I 

Le docteur Gre­
nier, qui porte au­
jourd'hui jupe d'e­
legante doctores­
se, n'a en effet pas 
ete abandonne par . 
son epouse, Ma­
rie-Claude, mede­
cin elle aussi, et 
amoureuse de sa 
conjointe. 

Elles nous ont dit 
quo 'l'arnour est 
parfois plus fort 
que le sexe ... 

Notre photo 
rnontre, a gauche, 
celle qui, ii y a trois 
ans etait encore le 
docteur Jacques 
Grenier. A droite, 
l'epouse, Marie-
Claude toujours 
souriante. 

En page 4, I' article de Guy Rougier 





Le do,:teur Jacques Grenier auquel l'etat-civil interdit de se 
prenommer Jacqueline. Et pourtant ... 

viennent les coups, qui ne sont 
pas que de telephone (anonymes 
naturellement). Et !es cailloux. 

On nous traite d'homosexuel­
les. de travelos, on nous 3 
fr3ppees plusieurs fois. On s'en 
prend a notre voiture ... JI 

Peut-etre se sentent-ils aussi 
rejetes. En general d'ailleurs !es 
gens qui se heurtent au racisme 
nous admettent bien ... » 

Jacques et Mari~C!aude 
nous ont recus dans un des 
bureaux professionnels du cou­
ple a Saint-Chamond d'ou elles· 

ne partirant pas malgre la vie 
qu' an leur fa,t : « a lier ailleurs ne 
serait que deplacer le probleme ;1 

(eiles ont neanmoins pri.s la 
precaution d'habiter Saint-Etien­
ne ou les violences se dechainent 
mains). • 

Jacques ava,t prepare un 
texte dont nous nous inspirerons 
pour essayer dans un prochain 
article d'expliquer - d'exorciser 
- le cas de ces deux femmes qui 
se sentent temolement solitaires, 
mises a 1· ecart, sans paraitre. le 
moins du monde paranoiaques : 
« C'est pire que si nous etions 
contagieuses ». 

Ces deux femmes dent, pour­
tant. on a envie de devenir l'am1 
sans equivoque ni curiosite mal 
placee. quand on a eu !'occasion 
de las connaitre un peu plus. 

Paree qu' eUes sont sensibles, 
intelligentes et cultivees. Et telle­
ment directes et tranches, mais 
jamais choquantes-justement. 

Paree qua ca sont deux fem­
mes qui s'aiment et qui tentent 
desesperement d' aimer. 

GUY ROUGIER 

, Conrra,rement a f'homosexuali.­
re-qu, est assez frequenre /5 a 10 "-'ode 
la population/, le 1ranssexualisme est 
ires rare /1 sur 100 000 na,ssances) ., a, 
precise .Jacques. , 

:n France u11 rranssexuel opere 
conserve son etat-civ,I mascu/in jus­
qu·a la more. II peut ooremr un prenom 
, neutre » / Dominique. Claude. ou 
Cam,lleJ, .. mais le sexe est menrronne 
sur /es nouvelles carres d'idenr,te. :r­
cela suscite reactions et problemes a 
la aanque. a la posre. aux front,eres. 
!ors des conrroles rouners ... e.r.c. 

Oepui!J~ €Jnvrron un an la jurispru. 
dence est mo,ns severe pour !es C4S 
inverses /changemenr dans le sens 
lemme-homme). 
• :n Anglererre le changement 

d"etat-civil a lieu avant /'inrervent1on 
mais le manage est totalement inter­
dir. 

---- Prochain ----. 
article: 

Entre l'homme 
et la femme 

Les plus acharnes, !es plus -
cruels sont !es jeunes d' entre huit 
et vingt ans. Jacques et Marie­
Claude l'ont constate avec surpri­
se et angoisse : « Beaucoup sem­
blent murs pour le racisme. et le 
fascisme. Peut-etre se mon­
trent-ils comme leurs parents 
n'osent pas s_'avouer? » 

Vers une association? 

Au troisieme age on a par 
contra plus de comprehension : 
« Ceux et eel/es qui ant deja 
longuement vecu sent pour la 
plupart admirables 3vec nous. 

Les transsexuels, ,c minori­
te non seic:uelle • les definit 
Jacques, sont non seulement 
isoles dans la societe mais 
aussi- les uns des autres. lls 
tentent actuellement de se 
regrouper {« ce n'est pas faci­
le car taus !es cas sont 
differents »). Jacques est de 

ceiles qui- ceuvrent pour met­
tre sur pied une association 
eurapeenne de defense qui a. 
semble+ii, du mal a prendre 
corps : « c'est que reunir des 
personnes 3igries par une vie 
impossible ... 11 explique Jac­
ques. 
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Melani beg 

AL THOUGH HE looks like your average 
plumber, tranuexual Dan Keenan says 

:""!. 

-Jae holbnd, wn 
there's a woman in his body who he will 
liberate with hormones and surgery. 

?."':? 

for r 
By KATHY ENGLISH 

Staff Writer 
To all the world, the six-foot-two 

plumber, dressed In lumberjack shirt 
and jeans ls a picture of macho. • 

In the eyes of the law and society, Dan 
Keenan Is a man_ 

But In his own eyes, he's not. Keenan 
Is a transsexual. Locked inside his 
man's body Is a woman screaming for 
release. . 

And soon Melanie - the woman 
within - will be free. 'l'he Etobicoke 
plumber is undergoing hormone 
therapy to give him breasts and curves 
and plans to have a sex-change opera­
tion as soon as he can. 

He'll continue at the TorontQ 
plumbing firm he works for, but he'll be 
a secretary instead of a steam fitter. 

"It's hard to make people understand 
I'm not what they sec," Keenan, 28, 
said. "I'm basically the same as any 
woman, I just got the wrong parts." 

How does Keenan know he's a 
woman? Because he knows he's not a 
man. 

"It's hard to explain. All I can say is 
I'm a girl," he said. "In my thoughts, 
dreams and fantasies, I'm a woman. 

"I know I'm not a male because I've 
tried it and failed. I hate my physical 
appearance. I look in the mirror and 
hate what I see." 

He's made several suicide attempts, 
has been in and out of psychiatric hos­
pitals, and been under constant psychi­
atric care. 

Keenan prays the confusion will soon 
end. Next month, he'll legally change 
his name and identity and give life to 
Melanie. His life insurance agent has 
already sent away for a policy in 
Melanie's name. 

The Ontario government allows 
transsexuals to change their identity 
and fake out new birth certificates, 
although the old records must be kept on 
file. 

Keenan will live totally as a woman 
for the next I½ years and then psy­
chiatrists will decide if he's eligible for 
the final surgery that will obliterate 

I 
all traces of his manhood. 

He already wears a· brassiere under 
his pink t-shlrt to encase his developing 
breasts. Electrolysis is ridding him of 
face and body hair: 

The road to a new gender is long, 
painful and expensive. Keenan esti­
mates the whole procedure will cost 
$14,000. 

Surgery includes includes removal of 
penis and testicles, construction of an 
artificial vagina, hormone treatments 
and plastic surgery. 

"It's just like being In prison." 
Keenan, who's tall and slim, with 

chin-length red hair he plans to grow to 
his waist, once entertained as a drag­
queen on the gay bar circuit. 

It was solely an opportunity to put on 
his make-up, don the pink, frilly things 
he loves and appear as a woman. 

Keenan stresses he's not a homo­
sexual. 

"The homosexual looks at a man and 
imagines making love as a man. I 
look at a man and imagine making love 
as a woman." 

When the sex change is complete, 
Melanie wants to settle down and marry 
and she won't be a liberated lady. "I 
believe the man wears the pants," 
he said. "I want to be able to cook, clean 
and do laundry. I enjoy doing what I'm 
told." • . 

Keenan is lucky. His 31-year-old boss 
fully supports his actions. He's even 
given him a choice of continuing as a 
steam fitter or working as a secretary 
at tht same pay. 

Others aren't as liberal. Keenan's 
widowed mother and an older brother 
can't accept it. Threl! other brothers 
and sisters do their best to understand, 
he said. 

Keenan has two reasons for going 
public. Ile wants to gauge public reac­
tion and clear the way for other trans­
sexuals. 

"I'm at the point now where I finally 
know what I'm doing. I'm not afraid to 
tell anyone who I really am," he said. 
"I'm not the only transsexual that's 
been hiding." 



On h,i coupe l'aide 
scciale parca qu'il 
s'habiilaii en f e_mme 

SAN LUIS OBISTO, Califomie (UPI) - Un ancien pri­
sonnier qui a declare s'etre habille en femme en vue de su­
bir prochainement une operation devant lui permettre de 
changer de sexe, a incente des procedures pour obtenir !'ai­
de sociale qui lui a ete coupee parce qu'il ne pouvait trou­
ver du t-ravail en raison de son appa."ence. 

Le juge de la cour superieur \Villiam Fredman, qui a en­
tendu la cause ces jours demiers. a declare qu'il rendra ju,' 
gement dans Jes prochains n-ois mois dans le cas de la recla­
mation de « Diane• Saunders. 

L.a reclamation de Saunders veuc que le departemenc 
des Affaires sociales ait cesse de verser !es allocations lors­
qu' on lui a appris qu'il n'etait pas possible pour lui de trou­
ver du travail. Sauners, qui a servi une sentence de quatre 
ans pour un kidnapping, a deciaze qu'il n'etait justement 
pas «employable• en raison de son allure ... 

Saunders a soutenu devant le tribunal qu'il devaic se ve­
tir en femme dans le but de se preparer psycho!og.iquement 
a !'operation qu'il doit subir. Som metier est celui d'aide in-
1innier. , 

Saunders a perdu un emploi l'annee demiere quand i1 
. s'est presente au travail habille en femme. ll a refuse de di­
re son nom veritable; se- contentant de se presenter sous le•-, 
prenom-de:Di.ane.: .,, ; ,~:-·, ·, f \ 

;·r:,~•--&-~ .• ~1 -..__ _ _..._ _ -~ 
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CA-., 
Rapist 'wore evening gown' -;-~ ,ft, 
• HAMIL TON (U'f'.C) - A man. wearing a full-length evening 

gown_ and a bra chm bed through an open window and raped a 
~5-yeaz,-<?ld wo1:1an 1~ her own bed, police said yesterday. Ham­
ilton police believe 1t was the same rapist who took clothes· 
from the closets of previous victims to try them on. As in more 
than a half-dozen assaults in the last six months the masked 
red-haired rapist threatened to kill his victim. • • 
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by Lenny Giteck \ 
P,,;ffl.,,..,ft:. 0 

Would you rather go straight than 
swish? Still prefer lo be hetero­
sexual and make your parents 
really proud? Relax, it's never loo 
late. Modern science has devised 
myriad cures for homosexuality. 
Here are just a few: 

r/2..,,... .,-,,.r 19ouoot1"l. 

cured anyone of homosexuality. 
although there are now thou-, 
sands of Americans who cannot 
gel undressed in front of a full­
length mirror without making a 
mess. 

3. Electroshock therapy. While 
this may or may not be helpful, ii 
is no longer a viable possibility 
due lo current skyrocketing 
energy costs. 
4. Jesus therapy. This school 
holds that homosexuality can be 
cured by praying lo someone 
who spent much of his life touring 
Palestine with a band of twelve 
very lonely men. Need f say 
more? 

years, Mr. Arnold Fribble of Great 
Neck, New York, has declared 
that he Is finally cured of his 
homosexuality. Bui since Fribble, 
78, has not had an erection In the 
past 11 years, the claimed cure is 
difficult to verify. 

Want a Girl Just like the Girl Thal 
Married Dear Old Dad" over and 
over again. Unfortunately, the 
method was never adequately 
tested, since shortly after its 
creation Or. Helmsley was jailed 
for molesting his 96-year-old 
mother. 

8. Ambulatory therapy. Gays 
are shown movies of professional 
basketball players walking, there· 
by leaching them how lo move 
like "real men." This seems lo 

. work only with homosexuals over 
6'11" In height; a 5'4" man who 
was given the treatment Is now 
reportedly sharing a one-bed· 
room apartment with a learn mem­
ber of the Boston Celtics. 

they're sinful. and the police insist 
, they're outlaws. Discrimination 

therapy once had a chance of 
working, but ever since Stone­
wall-forget Ill 

10. Immersion ·therapy. Similar 
lo children forced lo puff on one 
cigarette after another as a way of 
dissuading them from smoking, 
homosexuals must engage In mul· 
liple sexual encounters with num· 
erous parlners. They have such a -
fine time, lhe theory goes, that 
they gel led up with a good thing 
and decide lo switch to helero• 
sexuality (?!). The effectiveness • 
of this is difficult to ascertain, 
since so many gays are unofficial- • 
ly engaged In a similar program. ' 

1. Death therapy. First ad­
vanced in the Bible (by stoning), 
death therapy was updated by 
Adolf Hitler, who advocated cur­
ing homosexuality through death 
by gassing, death by firing squad 
and working lo death. Death ther­
apy has always been 100% el- • 
fective in curing homosexuality; 
unfortunately, not one of the 
cured homosexuals has ever 
gone on to successfully lead a 
heterosexual life. 

2. Aversion ·therapy. Homosex• 
uals are shown photographs of 
naked men and then given drugs 
to induce vomiting. This has never 

5. Psychotherapy. In psycho­
therapy, you talk yourself out of 
being a homosext"'ial. The trouble 
is, II lakes a very, very long time. 
Aller having weekly sessions with 
the same psychotherapist for 53 

6. Semantic therapy. Put forth 
by lhe Bulgarian government, 
which announced· in 1954 that 
"There are no homosexuals In the 
People's Republic of Bulgaria. Ho· 
mosexuality is strictly a product 
of capitalist decadence." When 
queried on this subject, Viki or Vo· 
losich, a hairdresser in Sofia, said, 
"It is true that there are no homo• 
sexuals in my country. There are, 
however, a great many men who 
'know Dorofeya.' " 

7. Music therapy. In this treat• 
men!, invented by Dr. Homer 
Helmsley of Yale University, ho• 
mosexuals llsten lo the song "I 

9. Discrimination therapy. Ho­
mosexuals are subjected lo job 
and· housing discrimination, and . 
are generally made to feel that 

• If after considering all these 
treatments you still want to be • 
cured of homosexu_alily, lake two 1 
Quaaludes, find a nice place lo , 
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• they are the scum of the earth. , test-I just happen to have. a: 
walerbed-and I'll see you in the , 
morning. •' 

Psychiatrists say they're sick, 
members of the clergy tell them 
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_llQQ.ILS:CI~- t1 DRESSING UP - T?ANSVESTI'.3?.if )HD DR~G " by Peter Ackro•rd. publish:d 
Thomas and r:udson, London 1979 

This disting-..:.ished bock r:.av not be generally available iJ:. book-: 
stores in Nc:::-th .-1.!r.erica. I bought :.!'J copy in Lone.on. 3ut it stands out rizh-c 
awa~, as a very i:!:por"ta.nt contribution to the serious li te:::-ature of Trmsest,ismo 

The author is literary critic of the distin;;;uished LJndcn 
jou..-nal, " The Soectator t1, and he aas done ~ seious job of research - and 
assembled no :ess tha.."1. 146 fascinating photographs. ~he area covered ~..ms from 
" straight history " bei;,;iru1.ing :,;i th t,he Abeee de Choisy, to ::ioder:J,:d:d.ay dra..-na, 
fillll, a..T'J.d literat-..ire. The chapter headi."1.gs i.T'J.dicate the scone of ·he work: 
The Transvestite Cci::munity-theories and defi.."litions 
Transvestism Accept,ed 
Transvestism ?,e,jected 
TI:e Famous Cases 
·T:-a..T'J.svestism as Performance 
·rransvestism as Li -:::era.t-.ire 

This is Pret-t:-1 wide fielc. to cover in 154 pa.;es. Of necessity-, 
some part,s are somehat abrid~ed, for exa7IlPle, t,he discussion of shauaus, berd­
aches and other examples from primitive societies. Eere, the author does not • 
set out to be ex.u.ust:::.ve, although there are plenty cf fa:Jcinti.."lg pr:icises -:.hat 
he could ha,;e discussed. Also, there are numerous references to t,ha ~sychic and 
mental aspicts cf Tranvestism, but this book does not, set out to baa clinical 
or psychological t-:-eatise. That as"f'.)ect of the sub.jec-t is very well covered. ·oy 
Harrv Ben.jamin (quoted in Ackroyd' s biblicgra.prq) a.."1.d in a mo"'e recent and highly 
recommended British book by Har:r:r Brierly, consultant P$"ychologist of Ne,dcastle­
uron-T-,1ne General Jospital. I would suggest t,hat Peter Ackroyd and Dr. 3rierly 
betwee."l them cover -che grcu."ld rather well though 1:heir bocks make a welcome 
change from ~he tedious drivel -:::hat ma..~es up :nu.ch cf the li~era'ture ?er~ai.."li.."lg to 
Transvestism. 

All the same, rrry own lcngstandi.."lg i."l"terest i."l the sub.ject has 
-cu.med up all sorts of leads, not covered ty Ack:'oyd. ?or example, 3envenuto 
Cellini, the famous artist who designed the great circular foreco~ of St. Pet,er's 
in Rome, as well as r.ruch else, is stated to have st· arted to raise a le~ti..'!la-:::e 
family when he was 65. I often wondered what he did before then. It r..u-ns cut 
that he was a traditional and hetrose~al transvestite. I am now reading his 
translatect·autobiography, but I have not as yet ,:urned uc any reference to that 
aspect cf his life. 

Maybe th.e autobiogranhy is more on the subject and the only 
biographies I have ready access to are in I tali en. Ah well. it will give :ne 
an imoetus to brush up on both the language and on :Sen,;enuto. 

Ackroyd' s survey of transvestism in fiL'!l a..T'J.d drama. is really 
excellent. What a pity no one has to 1lI.7 kno-wledge put on a festival •Of 'T;',! filmso 
Perhaps the current success of La Cage aux Follies, Mark 1 and Mark 11, and a.bout 
to get into Mark 111, will tmdersccre the deeply rooted fascination of cross­
dressing for v~ry many people. La Cage aux F'ollies is of course comed"tJ, ::nd comed-.r 
of the highest order, but it is also ~"11!Ilediately po~ular. Ack.royd's book brings 
out the enduring popular appeal of the theme, al though he wrote before LaCa.w;e 
aux Follies appeared. 

All in all, this is good stuff, and 11 im9roving litera'ture" of 
the best sort. 



CLASSIFEDS 

Be the first on yoi...r block to receive a very unique catalo~~e that caters 
exclusively to crossdressers. Lots of fast personal ized service 'A"ith an 
emohasis on youthful and exotic fashions in tall and XL sizes to 52 . 
Also, fetish i t ems such as: outfits for maids , infants, little girl s, 
nurses , and rubber items, all in XL adult sizes. Please .send ;$2~00 to 
P .O~Sox 18"3, Meltose, Mass . 02176. It will be rushed to :rou within one 
( 1) dav of receiot. ':OU WILL BE GLAD ,.I'F-A.T YOU DID! 
(~his has been reffered by Tiffany Club) 

'l'RANSVESTITE-T:'IANSEXUAL- LARGEST SELECTION OF' MAGAZINES , BOOKS, MOVIES , 
video cassettes , attire, etc., in the countr:-r. B& D and related material 
also avail~ble. Catalogues still only $1 . 00 Order with ccnfide~ce 
( established 1970) Send to; 
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The ten c omma.ndment:. 0£: 

" HOW TO GET ALONG WITH PEOPLE 11 

1. ::eep skid cha.ins on your tongue. Say less than you think. 
Cultivate a. soothing voice. How you say it often means more 
than what you say. • 

2. Make promises sparingly and keep them faithfully, no matter 
what the cost. 

3. Never lose a.n opport:un!ty to say a. kind word to or a.bout some• 
body. Praise work well done, regardless of. who did it. 

4. Be interested in others, their pursuits, their homes and their 
fa.rnilies. Let everyone you meet, however humble, feel you 
regard him or her as im.por+..ant. 

5. Be cheerful. Keep the corners of. ycrw: mouth tu.rned up. Eide 
your worries and disappoi...-,.tnents under a. smile. 

6. Keep an open mind on a.11 debatable questions. Discuss, but 
don1t argue. It is a. ma:k of a superior mind to disagree and 
remain friendly. 

7. Let your virtues speak for t.'lemselves and refuse to discuss the 
shortcomings 0£ others. Dis courage gos sip by changing the sub­
ject. 

8. Have' respect fo"l:" the feelings of others. Wit and humor at the 
expense of. a £.riend is never wo.r""..h it. 

9. Pay no attention to ft.-,:,·~rud:i .. ,e remarks and personal a.tta.cks on 
you. Live so that no one ,;vill believe them. Remember, a com­
mon cause of backbiting is dissatisfaction with oneself. 

10. Don 1t be concerned about yow: 11 just due 11 Do a good tu.rn £or 
the sake ai. being helpful. 

Ann Landers adds the following: 

IC you seek g.ratitude; look in the dictionary, 
it might be the only place you 1ll £ind it. 




