




Asked about her comments, Reynolds replied: 

"I nE'VE'.�1-· E,rquc-::::, with fe11H::de :impE�rs;onE,tors ••• We we,,..e n€.'?Ver friends;. I 
was friends with her when she was a guy. We played on the same foot­
ball team. She was (former Green Bay Packer) Ray Nitschke before 
sLu--ge1'"y. " 

N()TEE, 'I UUUTEU' {-�ND __(.�NECDU_TES_ 

Geraldo Rivera, noted for his investigative pieces on 20/20 before 
leaving in a huff and for his TV specials on Al Capone's secret 
''st,,,sh '', �-,,hi ch t.u1'-nf2cl Dut to be a bu!st, h21d an i nterr.:?sti ng encciunte:=�r 
with Holly Woodlawn a few years ago. 

Now you remember that Holly Woodlawn 
used by Andy Warhol, the pop artist, 

W,:1!:i OJ"l!:'.? of 
in m.:,1ny of 

three major FI stars 
his early movies. 

R i v<·?I,.. d, :i nt.E•r· vi E�w:i. n q He:; 11 y '.' i: !o,k E>d :: '' WhE,t a,,-e yc;u? P1 t. ,,.. an svest it E•? A 
tr· an �,,Sf?>: u.::d? Pi d r·· ,::1CJ qu£•?E•n '?" 

Holly's.; ,,..E•ply: 
fabul uu�;." 

Touchc· ! 

''What di+fr21,.. E•nc:E' doe!,; :it makE• a,;:; Icing ii:\S you look 

��;n-:r-)1•:::INU ___ ClF 1-101..1..Y l'➔N.D P,NDY, OR WHEN Dl=<P,G WAS IN FASHION 

This piece from The Rainbo�, newsletter of the Rainbow Gender Associ­
ation, San Jose, CA. 

Rock music concert.goers of the mid to late 60's were in for quite an 
experience at a showing of Andy Warhol's Exploding Plastic Inevitable. 
It was a raucous multimedia showing of lights, movies, slides, and 
audience part:icipatic;n behind the overwhelming sound of the Velvet 
Underground and the haunting voice of Nico. And among the band and 
audience were several beautiful dancing drag queens touring with the 
gr·oup. 

Pincly W<:11,..hoJ rE•<_:.li:11'·ded h:i.<:; 1'd1,·;:1i;J quE�E�ns 11 

i::"1S his Dwn sc:>1,..t of g,,..oup:ies, ,:1nd 
used them a!:, ,,:1 ·t-1nc:1l E1si,,ault upon his audience. (''Drag queens'' is us,E•d 
:in quotes because :it appears evident that some of them were really TS's. 

Wair-t·,Dl: "P,�; l c::,te as '67, c1,,-ag qu£?ens sti � 1 we1ren '' t accepted in the 
mainstream freak circles (I lc;ve it!). But just. like drugs have come 
into the average person's life (sadly), sexual blurs did, too, and 
people began identifying a little more with drag queens, seeing them 
rno1··e ,::\�:; ''i,:;1::�:-:ual. ,,·adic:c:1lr:;' than c::1r::i de-1p1'-es�;ing losers. 11 

The three ma:in characters in Warhol's DO assemblage were Woodlawn, 
Jackie Curtis, and Candy Darling. 

Jackie played being a woman like it was a comedy. The act took on 
overtones of reality in 1968 when she began taking hormones and began 
eli.2c:t,,..oly�,;ii,;. ,:�sked why shf2 wa!:, going 2111 th<e wc:1y, she rE�pliE•d: "It's 
much £?a�;ier· to be a we-:�ird ��ir·l thc:1r1 a wei.r·d <;Juy." (No c:omment ! ) 



You can check out the underground art scene in Warhol�s book, Popism-­
the Warhol '60's. The book is available in the arts/entertainment 
section of most good bookstores, or in some libraries. 

FOR ADDED READING 

Making Tootsie, by Susan Sworkin, tells the story of Dustin Hoffman and 
the filming of Tootsie, the movie that was such a big hit in 1983. 
Hoffman, of course, plays out-of-work actor Michael Dorsey who becomes 
11 ac:t1'-E•si:; 11 Do,,·cithy i"lic:h,::1E�ls ,:1nd lc:1ndi;:; a par-·t in a soap opf2r-i:,1. 

While shooting some scenes for the movie, Hoffman is said to have 
fooled fellow actor Jan Voigt, who didn't know Dustin was Michael 
playing Dorothy. Voigt apparently has trouble telling the boys from 
tht? g :i. r· l '=i. 

In Midniqht CoNboy, Voigt, as the naive western stud who hooks up with 
Rats□ Rizzo (Hoffman), gets involved with a couple □f Fl's. And it"s 
F< i :,: z o ( H Cl+ + m i::1 n ) w h o i:i E·! t i,; h i m up w :i. t h t h t? 

11 d ,::1 t <'2 11 • 

Two other bcioks worth checking out are Midnight Movies by Haberman and 
Rosenbaum and Blake Edwards by Peter Lehman and William Luhr. 

Midnight Movies as its title implies, is about many of the cult and 
cither Grade B movies that often featured impersonation or crossdressing. 

Published by the Oh:i.o University Press in 1981, Blake Edwards is obvi­
ously about the movie director and husband of Julie Andrews. Cross­
dressing plays a key role in several of Edwards' movies, and much space 
in the book is devoted to his use of it. 

His 1967 movie Gunn, based on the Peter Gunn TV (television, that is) 
detective series, has one of the key roles played by a female imperson­
ator, Marion Marshall. He also uses an impersonator in Revenge of the 
Pink Panther, one of the great Peter Sellers' series. 

ND COl'1ME.NT._ .. NEFD_[:I) � t.i-JF UNDEF<f ff(1ND PEl,:FECTL Y 

The Our Town section o+ the Philadelphia Inquirer Sunday Magazine 
carries some interesting little observations on life. The following by 
Carrie Rickey, who is a mov:i.e reviewer for the newspaper, is a gem: 

"{�s I WE:1S t,._1al k i nq on Chestnut StrE�et, two c,�eatur-ef.; in a st:or-ef ront 
caught my eye. One was poinsettia-red an� billowed. Its companion was 
the blue-v:i.olet of fresh-cut freesias; it: beckoned. 

"I p,::1ui,;Eic:I and trn:ik note� o+ thee winc:lo�'\I, a boutique called Feminine 
Things. The red was a lace-edged bustier, garters dangling from its 
satiny hem. The blue-violet affair was a Merry Widow corset, heaving 
its silky bosom. A fugitive draft inside the store was animating these 
garments of enticement. 

"A i;icJn in th<-:,· window, 'Gi·ft r-:,ss:istancE• -f or the Ccin·fus(;:!c:I Gentleman,'' 
provided, I thought, the perfect caption for this tableau vivant. But 
as I continued on my way, I reconsidered. Any gentleman who went tci 
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