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Diversions and Distraetions 
Failed Film Fantasies 

LINDA LANCIONE MOYER 

Valentine: We went to see "Henry and June" yesterday. We'd been 
schlumping around the-house all day, eating·nachos and reading the Sunday 
Chronicle. He had the football game on for awhile. I took a shower and 
rubbed lotion all over myself, put on a black lace bra and panties, my suede 
pants, a long soft sweater, a glittery scarf. Mascara and a new dark lipstick I 
bought. 
Bose: Just to go to the movies? • 
Valentine: I've been reading Anais Nin. She attached so much importance 
to feeling feminine. She loved beautiful things. I sprayed myself with per
fume put on a gold bracelet and earrings. When I came out of the bedroom, 
he tu;ned off the game, stood up and reached for his down jacket. In his flan
nel shirt and Levi dockers, he was ready to go. He said what a man is suppos
ed to say when a woman has gone to some trouble: "You look very nice." 
Bose: You wanted him to say it, didn't you? You would have been hurt if he 
hadn't.. 
Valentine: I wanted him to suddenly be overcome with desire for me. 
Rose: Well, you can't expect that. Anyone will tell you that. . 
Valentine: He even will tell me that. Anyway, we went to the movie. It was 
terrible. 

. ,Rose: But it turned you on anyway? 
Valentine: Yes. It was very lush. Julie said it was like turning the pages of 
Vogue. The lighting, the clothes were all splendid. And the bodies. And the 
idea of what they were doing, the sexual exploration. 
Rose: What turned you on the most? 
Valentine:'When Anais and Hugo, her.husband, went to a high class house 
and watched in a mirror while two women made love behind them. 
Rose: Why didn't they just watch them directly? 
Valentine: It would have been ... indelicate. 
Rose: Watching them in the mirror meant you had to watch yourselves as 
well. 
Valentine: That made it even more exciting. The same way seeing yourself 
in a mirror when you make love does. 
Rose: You, the movie goer, were watching people watch people make love. 
Valentine: I knew he was being critical of the movie, and I was too, but at 

'the same time I identified with her. With Anais. 
Rose: It pushed you over into your own sensual life. . 
Valentine: Yes. When we went home, I went immediately to the bedroom 
and lit a·candle and some incense. 
Rose: No, that's not true. You had to put the dog in the garage first and check . 
to see if there were any messages on the machine. 
Valentine: You're r~ght. And I got us each a bowl of frozen yogw;t. They 
don't show any fooa in the movie. Food can be erotic, bq_t the yogurt wasn't. 
Rose: Then what? 
Valentine: I was still in my beautiful clothes. I wanted to take them off 

, slowly. I wanted him to smell my perfume, to see my lacy black underwear. 
Rose: To desire you. . 
Valentine: Yes. I had turned myself on. I didn't even need to go to the 
movies. I started to take my clothes off very slowly. The act of undressing 
was itself very sensual, silk panties over the hips, et cetera. 
Rose: You left him behind. What was he doing? 
Valentine: I don't know, reading the paper or something. Then he came into 
the bedroom chewing on a chicken leg. 
Rose: Right after dessert? 
Valentine: Yes. Men make so much noise when they chew. 
Rose: You used to say that about your husband. 
Valentine: I know. I actually mentioned it to him once. He said it's because 
men's jaw muscles are stronger. 
Rose: They have an answer for everything. 
Valentine: He eats in the bedroom. He wanders into the living room while 
he's brushing his teeth. I can't stand it. 
Rose: So did you nag or did you sulk? . 
Valentine: I said, "Still hungry?" I meant it to be sort of sexy but it didn't 
come out that way. I wanted him to be hungry for me. He got defensive: "I 
have a right..." "There's nothing wrong with ... " 
Rose: That man would defend the time of day. 
Valentine: I wasn't talking about rights. I wanted to get passionately laid. 
Rose: But it wasn't rip-yolir-clothes-off time. 
Valentine: Will it ever be again? I was like a little kid. I wanted it right now, 
my way, and only one flavor. By then he couldn't have pleased me ifhe tried. 
Rose: Why didn't you just say something? 
Valentine: That's what he always says. "I can't read your mind, how am I 
supposed to know what you want?" But I didn't want to have to hand him a 
shopping list. I was hungry. 
Rose: You wanted him to just do it. 
Valentine: Yes, but he had to take a shower. 
Rose: So what did you do? 
Valentine: I crawled into bed. The sheets were cold. I was furious out there 
all by myself. It was humiliating. 
Rose: So when he finally came to bed you turned your back to him. 
Valentine: Yep. 
Rose: You didn't really want him. 
Valentine: No. I wanted a passionate experience. ff was in my mind. My 
mind wanted. 
Rose: And your body. 
Valentine: Yes, but not my heart. 
Rose: How did he read all this? 
Valentine: As impatience. As some sort of state I was in. A "You're-not
doing-it-right" state. 
Rose: And that turned him off. 
Valentine: Yes. 
Rose: So what happened? 
Valentine: I apologized. We made love, but it wasn't wonderful. By then it 
had nothing to· do with the movie. 

Linda Lancione Moyer is a writer and teacher living in Berkeley, CA. She is 
co-author of Undiscovered Islands of the Mediterranean, John Muir 
Publishers, 1990. 

Scene)from Paris is Burning . 

Butch Queens in Drag: 
Issues of Race and Gender 

CHRIS CAVANAGH 

'• 

Vogue. Vogue .. Vogue .. For most of us, 
these words echoing in Madonna's 
Top Ten song and the movements 
flashed on MTV were an introduction 
to a form of dance which found its 15 
minutes of fame in mainstream 
America. But like things that find 
their way into pop culture, what you 
getis watered down without any refer
ence to the socio and economic history 
from which it emerged. Vogueing 
began in the 1960s in Harlem where 
Black anti Latino transvestites 
parodied Seventh A venue by calling 
their clubs "Houses," and holding 
balls that featured the stylized move
ment. Appropriating and subverting 
the fashion dictates and model poses 
featured in Vogue magazine, the balls 
became a forum for competition be
tween various houses-the House of 
Saint Laurent, the House of Xtra
vaganza and the House of Ninja to 
name just a few. It is this world and 
the people who inhabit it that are 
chronicled in first-time producer and 
director Jennie Livingston's docu
mentary Paris Is Burning. 

Shot entirely in black and white, the 
film uses the terminology of the balls 
to provide narrative structure. Ball 
language-Realness, Legendary and 
House-is flashed on the screen 
followed by ba:ll footage c!-nd inter
views with the participants. The edit-

FILM 

ing is quick and snappy; the camera 
never lingers longer than necessary to 
explain or provide insight. 

Candid interviews provide the real 
glue of the film. Included in the cast of 
characters are Pepper Labeija and 
Dorian, two wise "mothers" who have 
seen and been through it all. Juxta
posedwith these sages are Octavia 
and Venus, two ultra-feminine young 
queens or _"ball children" who 
desperately cling to the small fame 
they've achieved in the ball world. 
These people don't apologize, nor1 do 
they preach. In fact, their straight
forward warmth, humor and honesty 
is endearing and one of the surprises 
of the film. _ 

If Livingston had merely fashioned 
a voyeuristic piece, we could observe 
and dismiss. But she has achieved 
more; Paris Is Burning speaks direct
ly to each and every one of us about 
finding our place in the world-about 
fitting in and about belonging. 

The people of the ball world, disad
vantaged economically, socially and 
sexually attempt to reconcile their 
reality with the myth of the American 
bream-unwittingly, though, Pepper 
and Dorian, Octavia and Venus reveal 
the fragility and superficiality of that 
dream. 

Paris Is Burning will be shown on May 
18-19 at 2 pm at the Whitney Museum 
of American Art, 945 Madison Ave
nue, New York City. The film will ap
pear nationally in major theaters this 
summer. 

Chris Cavanagh works in publicity for 
Orion pictures and believes that 
women should rule the world. 

Wide Acclaim For 
Unconventional Film 
It is a testament to the tenacity of 
28-year-old Jennie Livingston that au
diences will soon be plunking down the 
price of admission to see her first 
highly-touted film effort, Paris is 
Burning. Recent winner of Best 
Documentary at the LA Film Critics 
Awards, as well as the Sundance Film 
Festival, Paris is Burning explores 
the "fiercely competitive, wildly 
cr:eative and outlandishly ex
travagant world" of the drag balls of 
Harlem. 

"A lot of what I saw in the balls 
married many of the thoughts I'd had 
about race, class and gender in 
America," says Livingston. 

Jennie Livingston is clearly enjoy-

ing the critical success of Paris but at· 
the same time is frustrated that the 
film hasn't found a distributor, the 
final step that would complete the five 
year odyssey. 

Livingston is currently working on 
four new film projects. One is a 
nineteenth-century circus script bas
ed on a true story; one is a comedy 
about fundraising, witchcraft and sex
ual assault set in New York in the 
wacky style of early Almodovar and 
early John Waters; one is a short film 
adapted from a short story by 
Deborah Eisenberg and the other is a 
documentary project on yet another 
American subculture\certain to be as 
difficult to fund as Paris is Burning. 

C. C. 
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