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Things that make you go ... hmmm. The long awaited faggy newsy stufffrom faggy newsy people. 
You know, Spew, Music,. Trust Me, Kiss Off, Niggerati, etc. 
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Tod,Roulette talksto Essex ... ~mphllhboutbeingblack andgay,and lovlngfiercely. 

18 

We wondered, what would ~appen if art archivist and performer Jqhn Smith had the chance 
to talk with New York's premiere oross .. over, cross:dressing performance wonder ·Lypsinka? 

listen up. 
21 

Promoter BIH Coleman is one in a million. As hea.d of hjs own Peace Bisquit Productions, 
he1s a major force behind acts like Deee-1.lte, Ultra Nat,, and Basscut. 

All this and· OUT, too! 
24 

Fierce FashlqnBoy-toy club-looks .see.the light ofday. 
Photographs by Stenhen .Winter. 

28 
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.... the Mother ofall llsts. 

17 

FICTIQN: Gregory Conerly's jjOeath of a Queen". 
POETRY: "NegotiatiOQs" by Robert Kleln Engler. 

32 

Bunny and Pussy pl~y can-you-top-this with how-low-can-you-go 
Plus, "To Uve and Whore in la-La Land" by L.A.'s Chlcklet. 

37 

TEE out & about with TA plus Tee Glossary. 
38 

MEMORIAL: Joe Lindsay remembered by Madrid. St. Angelo 
~lus ·morefolkswe'II miss. 

44 

~sk MarJetrle Marginal . .:if you dare. 
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CO~/t:n t.nc-:. 'JWS Ph.HE Photograph of Jeff Britton by 
Stephen Winter. Styled by Paul Stura. 
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MUSIC 
Sing Softly and Carry a Big Beat 
Always a fan of slow, skanky, soulful, moody tunes, I'm too-too happy to have discovered Massive 
Attack'• Blue Lines (Virgin). At once urban and gritty yet soulful and mysterious. 
Vocalist Shara Nelson is reason enough to dash out and buy it. She's givin' voice very reminiscent of 
divas like Randy Crawford, Cheryl Lynn, even Tanna Gardner. On "Daydreaming", she pull's off the 
best intonations of Aretha Franklin's ''Day Dreaming" {. .. and I'm thinking of you). In this era of over­
sampling, Nelson's vocalizing a la the Queen of Soul work much better, sounding far more interesting 
than a plain old sample. "Lately" is truly wicked for continuing the skanky going's on put forth in En 
Vope's "Hold On" or almost anything downtempo by Caron Wheeler. Massive Attack's first single, 
"Safe From Harm", is on 12" aml it's quite the catchy tune. It's very downtempo so it's completely the 
other side of anything high energy or techno. Splendid chill pill sounds. More, Massive Attack, please. 
-TA 

Beyond the Hype 
A funny thing happens when people become famous. 
Take OJ/producer Frankie Knuckles for in­
stance. Suddenly, he's got all these newly-emerged, 
self-appointed critics complaining that his smash debut 
album, l.u • (Virgin) disap-
points because it -ier.' Here's yet another 
example of how some people misinterpret House. Cer­
tainly, if anybody could produce a well-rounded House 
album, it's Knuckles who's entertained many a club tart 
from New York to Chicago and back again. With Beyond 
The Mix he craftily creates a worthy homage to House's 
most humble beginnings (mainly Gospel, R&B and the 
Philly Sound) and a product that works for the radio. 
Merely making an effort to have mass appeal is not a sin. 
Under Knuckles' and DEF Mix Production's guidance, 
every track sounds of artistic integrity. They're all highly 
listenible and danceable. Wisely, Knuckles used the 
dance floor at New York City's Sou 
crowd response. Favorite picks: 
"Party At My House," "Sold On Love." The very popular hit 
"The Whistle Song," is now the anthemic last song played 
at all the clubs. "Right Time" is catchy and bumpy and 
fully orch ing heavyhanded and boasts 
beautiful Michaelis. There'salsoSatoshi 
Tomiie programming keyboards, John Poppo's sound 
engineering and David Morales' drum and percussion 
programming. Altogeher, Beyond The Mix perfectly sums 
up the many facets of Frankie Knuckles' musical genius: 
soulful, jazzy, smooth, sophisticated, matured and ex­
tremely marketable. - TA 

KNUCKLE SAMMICH: DJ/ 
Producer Frankl ck.lea. 

Photo Smith. 

Club Shirley Strikes Again! 
Ceybll Jeffries' Let The Music Take Control fAtl J is the hot 
major-label underground house sound out of Chicago/New York. "love So Specia catchy club 
hit is included in both a new remix by Steve Anderson and the original fierce remix by Tony 
Humphries, best known for the "Za~ibar" sound. The disc also features collaborations with Ten City 
members (and labelmates) Byron Stin1ily, Herb Lawson, and Byron Burke. Chicago followers will 

of Yvonne "Ooin' It In a Haunted House" Gap. And there's even a 
nnifer Holiday. Ceybil (don't ask me how to pronounce it) has a strong, 

sanctified voice that rises abovethemecliocrity of some of the would•be divas on the block. Some 
tracks were produced in New Y others in Chicago, giving the project a balanced sound. - RF 

GHOST DAD? Are you buying the new 
Natalie Cole album, UnforgeUable? She does 
a flawless duet on the title cut with her daddy 
Nat King Cole! They're walking out of the 
store! What's next, a new Liza Minnelli and 
Judy Garland CD? Or Crystal Waters sings 
with Ethel Waters? RIMSHOTS Q: When 

does Crystal 
Waters start to 
sound like 
Muddy Waters? 
A: Around the 

third or fourth track. Ah-hoohah! Q: What do 
you say when the last track of the Ce Ce 
Peniston CD single ends? A: FINALLY! 
YOU HEARD IT HERE FIRST ... Vaginal 
Creme Davis, publisher of Fertile Latoyah 
Jackson Magazine, informed us on her recent 
visit to Chi-town that she'll soon began 
publishing a second zine. Named Shrimp, she 
says it's focus will be "feet and music cover­
age." We can't wait! Also, look for forward­
thinking Tommy Boy to sign glamorous and 
leggy Diahann Carroll look-alike RuPaul 
"Stan Booty." And writer Dennis Cooper 
has reportedley nixed Matt Dillon as the star • 
of the film version of his novel Closer. (Too long ■ 
in the tooth, maybe?) CHUBS "R" US Who -
was bigger the last time you looked, Oprah or ■ 

• Delta? Are Vesta Williams and Carnie a-
Wilson on the same diet? Or did they just 
trade tonnage with the now-svelte Jennifer ···:;;Jr 
"but-my-ego's-still-big-as-a-house" Holiday? 
And what about Demi Moore showing her 
pregnant privileged Hollywood fat white ass off 
on the cover of Vanity Fair! And then there's 
the Paula Abdul diet, where you eat anything 
you want and then have your video image 

•• ·•:•. sque-e-e-zed. Coops! GREASY KID STUFF 
Now that "Pee-Wee's Playhouse" is off the air, 
Fox is prepping its Blaine & Antoine 
Saturday morning animated series. And can 
anyone believe that Paul was doing some 
hetero Debbie-does-Dallas styled porn? 
Right ... Miss Pee Wee Herman, givin' you six 
year old sissy boy with a queenie genie and 
humpy, half-dressed Hispanic playmates? 

• Maybe he stumbled into the wrong theater. 
SUPERFREAK More ridiculous scandalous 
celebrity news from Miss Rick James, who, 
along with girlfriend Tanya Anne Hijazi. was 
recently arrested on sexual assault charges. A 
story in Entertainment Weekly quotes Ms. 
JoAnne Funderburg of the Mary Jane 
Girls, "With all the things he's done over the 
years, this latest incident is just karma 
working its way around." Otay! CHICKEN 
BREAST TO GO Though its trendy to dis 
Marky Mark, the white boy is due his props 
for not only giving Loleatta Holloway credit 
and a video apperance on the otherwise dull 
"Good Vibrations", but for having much better 
pees than his brother Donnie. I WANT YOUR 
SEX Lastly, what was super-straight pop idol 
George Michp,el doing playing pool at Ka­
Boom! ... on a Sunday (GAY) night?! 
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511.EW,he·H~W~~~ehis 
Convergence,held thispastspring 

Toplo,bottom, photographer StephenWintet. Iheleverend 
Vaginalfome Pavildeliverin' at Hot ~ouse. Gloria (G,!,) 
Jone1and Je11npn B!lldm.at !ht Bitch Kation booth. Cheryl 
Tryh. Gurlen, and Gurlttte Hu11ey. 

:;,raf 
··~ 

Oockwi\e, fifth Column's Beverly Bevridgt and filmahr Bruct 
I.,. 8ruc1i Ch,ryl Baii~y and Vaginal Cr,mt Davis. MisI Scout 

with writer Walter YQ!lngblood. 

at Chicago's R.a~,tjolphStre.~t 
Gallery,, was theJirstevent of its 
kind and a landmark in the histc:>ry 
of a burgeoning 'queer' cqlture. 
Organized by and for homo zine 
makers, it broughttogetherJolks ~~"? . <' i ••t ; i •. 

from as far away as Toronto, .... ,··.,. J:Ri~cussioo. She won · 

~~~~~,~~}! ,~:=:~~~. 
groundbreaking zine.My Corr/Jdi;····· g~nius Qeonis Cooper, aqd 
everyone wanted t? n1eetits _ .• < _Chk;~g9ts • ()'NO JQn-l-tenri 

~:~::.~:;~~i1il~ift:u•;;':;;,~"~M::ances t>y 
dently produced homog~J?,hk. • Cheryl· Try-~~:\,~dy Soma, 

zines were repr~~•t~d;i)/Jh~• / ;,Sh~S~u~t,tJf}; •:1:~f 

Mead more, Ih~::Ji&Jtiti#vim •• • •• • . an{ Coop~r and Wlfreniere are 
Festival, and, ofcours~:'1M1n. already conspiring fo1; SPEW ll, 

192 to be held in LA. 

- .. TA 

T "to.bot!~,•d~1ngerOarrt11bwnand.wiit~ 
TGC!d ~lffft.JhndJoanjtttJlakkoutsid,t lfot 
Hou st. Arn~ba P«ord'.s Keit.h Holland arid Min Dori. 
hinttr SimQ!lt 1911Yfr and f)OtfHS ihtr~ Slauchler. 
All photo, Sttpltt11 Winter. 





John. Smith: ~ow .l~g were you in Chicagc:,? dragiclub scene? 
Lypsillka; Only two nights, unfortunately. L: No{I came toNew York as green as they come. 
JS: Did you llave an opportunity to do anything? JS: Had you been before? . .. 
L: I've been to Chicago many times, but only in L: t ha~ beegth~e years earlier 'tVith mY rt1other 
February. I used to come with the American Ballet whenaUJdid~~~'Bro~dwayshpYlaftt!r-Broadway 
Theatre. show. lnthe summer of 1978, I finally said I'm ready 
JS: . l~ were their rehearsal pianist. Are you to move. 
still doing that? JS: After that first trip, was every rninuteof your-
L: (ernphat~~ly) No! life devoted to finding. a way to jet there? 
JS: So you elevate all your tirne to perf orrning? L: (l,aug~in&} Yes. There actually was one other time 
.L: Yes, it'$much ITl<>re !"otionally . rewardin, to ltr~to move but I keep fo~rtting about it, it was 
perf ormand meet interesting pe<>ple than to beJhe ' ~!y~ bad seen_, ltdidn'twork out. 
loYlest person.on the totem pole. _ - JS: 8'1fy1~ .l~!-~he'? 
JSf le certainly irnagiht!• Lyp$inka doesn't Jike L:For a.bouts ix weeks; The second time it took. It 
bein.f the lowestpe~ ont~etoternf>Qle. Xou was L.A. orNe','()'~rk~ ig:,~ississippirou haveto 
b~ng an _ increclible· intensit,y _to yc,ur peWor- drM?a9tan.d mirek,pti~al(lngdown,soldecicJed 
manc:e. 0:~Jt take you long to get into that thatN~York~\~~e place: Plus tl)eate,- is easier to 
chalilcter? breakintojhan film. 
LtOhn~, l'-ve neverhad any trouble. · ljust dQ it J_s:A1~ lhe 70ff Were you a~r,,pr:t 
JS: How about coming out of the character? ,etf~rners]it<e Charles ... Lu~larn • 
L: lhavenotroublewiththateither. I can'twaifto , and tlre •'Ridiculous Theatre ,-- , 
rtQ~fQf t~,4ff. Company? Did .that intrigue 
JS: I've read that you are from Jackson, Missi~ you? 
sfppi~ L:Jt definitely intriJu~d ~e.<1 
L: ActuallyJ'mfrom Hazelhurst, Mississippi. , • didn'tset out to.become a drag 
JS:ls Ja.ckson tht nearest hot$pot? performer bymoving t,o t,Jew 
_ L: ·. Well, ihhere is one. York, but itwas always in ~e ~;ic~ ••• 
JS: Tho, _drag queensJ® wrot_. about in My of_g,y ~ind that it ~ ,somettingk 
Comrade sound interesting. couldtty.tcertainty was fasci-- , 
L: That was the I 970's'. I don't think they've pro- naiedby hitn (Ludlam) and 
gres$edmuch .. J11fact, thm--'ve p'robably regres$ed. by . Holly Woodlawn, 
JS:!heyrernindQ'ltfofdragqueenslknewin_the Charles Pierce and Oi-
70's frc,m Padu~• Kent~cky, who drove_ pick~ vine: Butlhad only read 
up t.111ckJ witfJ 'shotgunsJn the back window. about these people. I 
1.:Uke roostaUthe rest of the entertainmenthistory bad . never seen them 
inthewo~1th~Southemdragqueensgotstafe. In do an.ything, There 
th_e_ 70'~e~hingwas ~ lot more interesting. Iv. the used to be a magazine 
time..peop~w.er-esaying, ''Oh, movi~ are over," but calledA(terDqtk, yo1J 
whenyou l®kbaclc, thr!Ywere a lot more interesting couldn't even.get it 
than what's going on now. in Missi~ippi; you, 
JS: l~ate people who trash 70's culture. Do you had to drive to 
consider that your for~tiye period? NewGrleans . ... ·...... _ 
L: Myformativ& period started the day I was born. JS: 09 you,Jhi~fY; 
But.the 70's were a much.more liberal era. looking gr~ing.upiritha~ 
pack one can see what an exciting time it was. kind of isolation 
JS:Do you refer to yourself ,s ~ drag .queen, helpedyourperson~. 
actor, female impersonator .•• How do you pre.. ality ferment? 

fer to be chatacterizeclt 
L: I consider myself an actor playing a female role: 
JS: Do you feel you have a range that could gc:, 
beyond, Lypsinka? 
L: Oh, yes. But this is what has caught on with the 
public. 
JS: With good reason. Were the people you 
knew when you carne to New York part of the 

L: Well, · when yaci can't get 
that kind of gratifk:ation, you 
becom~ obsessive about it, and 
then_obse~sio~ J1Jms into i career. 
JS:>Are you,;obsessed • with your 
career? 
L: Jdon't know if I'm obsessed, but I 
spend most of my time dealing with it 

I've sacrificed a great deal pfmy personal life. I haven't 
seen my family in one and a half years. 
JS: You've been performing typsinka for · one 
and a half years? 
L: I ~ad a long stagnant period for about a year, but 
about nine months ago I came out here and had a huge 
syfcess .. around·•Thanksgiving. 
JS: Was th~:_the club act or your play, "I Could 
Go On Up~Synchillg?" 
L: It ~ thershow I'm doing . now. It's calk!d "The 
Fabulovs~Lypsinka .Show," and it's a cabaret act. And 
then .. J went <to. LA With.it and came back here 
itnmed~tely and had an ev~.bigger success. And in 
the meantime,''I Could Go. On Up-S.ynching'' had 
beenJn negotiations for about. two years to open in 
LA. and it finally did in March of this year. I did four 
months there which brings u~ up to the Chicago show 
and n.ow I'm in California again. 

J~:\4'hen doyou go backto New York? 
:/aa I'm going ba~k m~-Au,ust and might be 

performing afthe Ballroom in the last two 
weeks ofAugust>'i'he Balltbom is a high­
profi~ cabaret where Peggy L.ee, Eartha 
KittvRosemary Clooney,julie Wilson, and 
p~ple,like that perforrn. 

JS: That's quite a legacy. Are those 
people . you -~min,, c:.lbaret· perforrn­

J!r&, or ,are you draV(:n more to the 
larger-than-life Ethel 

Merman types? 
L: I admire them all. 
J$: Do you have any spe­
cific idols or inOOences? 

/l L: Im'9res Grey, who is 

\:1::;:~ 
'<. , in the SO's, that can be 

:~ rented. ''The Opposite 
V C' .. ~ "was one .. "It's .At...·· l .. .x:A, .·.··• ' 

$' ways Fair · Weather'', 
was another, ''Kismet/' 
and ''Designing 
Woman" 

JS:What tharac­
_, ter ls she In 

' "De$ignihg 
Woman?." 

L: . She's the 
television starthat GregoryPeckleaves 
for Lauren Bacall. 
J$; Who is another? 
I.: Kay Thompson. S.he was in the 
,movie "funny Fa(:e" with Audrey 
_ Hepburn and Fred Astaire. S.he does 
the number ''ThinkPink,t' 
JS: Thafs a great prodijction num­
ber. Have you.ever clone that? 
L: No, not the whole things, but bits of 
it. She's still alive, but she doesn't do 

Lypsinka in performance at the Vortex in Chicago. Photo Scott Free. 



anything. She wrote the "Eloise" books about the 
little girl who lives at the Plaza Hotel. She was also a 
great arranger and idea person at MGM. She was Judy 
Garland's vocal coach and she's Liza's godmother. 
She had quite an amazing career. 
JIS: Have yoo met her? 
L: No, she's not meetable. She's a recluse. I do have 
her address and telephone number. Carol Burnett is 
also one of my idols. 
JS: That I can really see in the physical quality fl 
your performance. Have you had any profes,, 
sional dance training? Your body is so expres­
sive. 
II.: I have had some. I started too late to be a real 
dancer, butthat is really what I've become. ~ we're 
speaking I have ice on my knees, because they hurt so 
bad. So I guess I'm a dancer. 
JS: I was watching you perform on a Wigstock 
video the ether night. There were closeups of 
your face which were remarkable. Extremely 
expressive. 
II.: Yes, the face must be worked. 
JS: Do you practice in front of a mirror? 
II.: Yes, but if you saw me off stage you wouldn't even 
know it was the same person. 
JS: Do people treat you differently than they do 
when you are Lypsinka? 
IIJ People naturally treat a man in a dress differently 
than they do when you're not in a dress. I'm also 
treated differently when someone meets me and they 
find out who I am. 
JS: Do you find any resistance in the gay commu­
nity to drag queens? It seems there has been a 
great rediscovery a{ the importance of drag. 
U.: There is definately something going on, enabling it 
to be accepted as a mainstream art form. It's been 
going on for quite awhile now and you would have 
thought it would have run its course. 
JS: Do you see the opportunity to continue what 
you're doing for quite some time? 
L: I certainly see the possibility. I don't know if the 
people who can help me maintain that do. I've had 
some interest from TV and film people. That would 
be the best test ·on whether or not this would go 

. mainstream. 
J19;: Are you-getting backing from Madonna? 
II.: I am getting backing from her, yes. 
JS: How did this come about? 
II.: She came to see "The Fabulous Lypsinka Show," 
when I was doing it in LA., around O,ristmas time. 
Sandra Bernhardt wanted to come because Isaac 
Mizrahi had been telling her about me, and she never 
had a chance. She was in town and so was I. A friend 
of mine who knows Alek Keshishian said he should go 
see the show, so between the two of them, it just fell 
into place that Madonna would come see it 
JS: Had you been a fan of Madonna? 

II.: Frankly, not really. The only thing she had done 
before "Vogue" that interested me was the "Material 
Girl" video because it was ·a clever take on the 
"Diamonds Are A Girl's Best Friend" number. When 

she came out with "Vogue," I thought, "Well vogueing 
has already had its day in the underground in New 
York," but when I saw the video I realized this was 
something; plus the song is really catchy. Last year 
when she did it on MTV Awards, that style of move­
ment she was doing .. .l've seen dancers at the Ameri­
can Ballet Theatre try to do, but she had all the 
subdeties of the way people moved during the Marie 
Antoinette era. I was so impressed with her dancing, 
plus she was fun. I had never seen her be funny before. 
So there was some interest on my part. When she 
came to the show, I thought, "Oh, isn't this great? 
Here's Madonna." We met afterwards and she was 
very nice. A couple of days later, I got a phone call 
from our mutual friend telling me Madonna wanted 
me to perform at her Christmas party, which was the 
next day. I said that would be great and I would love 
to come to the party, but I can't perform unless she's 
going to pull it together. I need a stage, I need lights, 
I need sound. I can't just show up and do a show. So 
he said, "Well, if she still wants you, she'll call you 
herself," and she didn't call. 

The people who were planning- to produce "I 
Could Go On Lip-Synching," were coming to see the 
cabaret act every night bringing potential investors 
and they knew Madonna had been there. One of 
them worked for Propaganda Films which produced 
"Truth or Dare," and he got in touch with her and said 
we wantto send a prospectus. About two weeks later 
I got a call in New York saying Madonna is an investor. 
She also did a photo session with me. 
JS: Do you find that there'sadifference between 
the crowd that comes to see you on the East and 
the West coasts, or the Midwest. Do they have 
different expectations? 
D.: Well, San Francisco and New York audiences are 
very much the same. 
JS: In Chicago, I think you were an unknown 
quantity to many of the people at the Vortex, 
they weren't at all sure what to expect. 
I.: While I was onstage, lookingattheaudience I could 
see in many of the faces that they were thinking, 
"What is it?" It is always much more gratifying when 
they get obscure references, but, to their credit, that 
audience paid attention. They may not have under­
stood everything, but they did pay attention, espe­
cially down front. 
JS: I was in the back and you certainly had no 
problem projecting that far. Do you prefer a 
theater to working in a club like the Vortex? 
11.: Yes, when people are sitting down the'f have a 
longer and better attention span. 
]S: You've said that drag, or playing a female 
role isn't all you can do. But do you think that lip­
synching gives you a freedom you might not 
otherwise have? 
IL: Lip-synching gives me freedom to move more. 
That's the reason Madonna lip-synchs on stage. She's 
dancing her butt off. But I do plan to get away from lip­
synching, but not give up the name Lypsinka ... I have 
a whole, elaborate plan. 

JS: I have no doubt about that. I want to know 
about the Temptations number you did at the 
Vortex. People were really thrown off by that. 
II.: (Laughing) Yes, but they started rocking out 
JS: That, and "The Telephone" piece. Did that 
just come to you one day when your own phone 
had been ringing off the hook? 
IL: Actually, I just realized that I had all these record­
ings about telephone stuff. 
JS: It's a remarkable archive of material 
L: A lot of stuff you saw wasn't originally part of 
the"The Telephone" number. Thestuffl originally did 
was like "Telephone Lover" that Connie Francis did, 
then I began to realize that you can just take anything 
and make a sample of it. The telephone is a universal 
thing that drives everyone crazy, everyone can relate 
to it 
JS: Does it continue to evolve? 
IL: I play around with it It's what people remember 
most about me. What people always comment on 
first 
JS: What a trademark. I've always wanted to 
answer the phone saying, "Why don't you die?" 
II.: When I start to analyze why this character is so 
appealing to people it's because it's like early Bette 
Midler, who says things everyone wants to see but 
propriety and society keeps them from saying. 
JS: lsLypsinkathatcharacterforyou? Do you do 
and say things as Lypsinka that John Epperson 
wouldn't say? 
I.: It's definitely a catharsis. 
JIS: Do you feel that it's revenge? 
II.: I've gotten a form of revenge. When I was growing 
up, I was amisfrt in1asmall town when people made fun 
of me and I've taken my misfitness and turned it into 
a career and ended up in the pages of People magazine 
with the most famous woman in the world. How 
many people in my hometown got to do this? 
JS: And the people in Hazlehurst knew that was 
you? 
IL: Oh they knew. 
JS: That's a great kind of revenge. Does it 
bother you when someone like Sandra Bernhard 
capitalizes on the drag queeen tradition? 
B.: No, we're fellow postmodernists and iconogra­
phers. 
JS: I love hearing you refer to yourself as a 
postmodernist, because that was one of my first 
impressions of you. 
II.: Well, it had to be explained to me. I always just 
called myself a nostalagia buff, but because people 
expect me to analyze myself more readily, I've learned 
what postmoderism is. 
JS: You also said that you are very serious about 
not being serious. 
l: Well, a lot of people think I'm boring because I 
don't go out every night, but I don't want to go to 
another smoky bar. After a show, I want to go soak 
in a hot tub somewhere. 'Y 
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p.µplicati9ns· likeJgskleJhicag9 .. tlegin r~pting.over how 

"o.m~the mo.st f~bMJous plap!t~ se,and ~ \seens~.eH, 
faVO( Il9,ts of midwest;~~ sjy1¢Euro :Irash apd.Jacky 

,.u~~wanitrs\beca~~~ fheywm: "c~tp.e on>9pwn !fl . Ka­
imtreilt'!~tionjpa neY1IXtefu~j~hed·Yf~reho9~.ebuilg:­

Jcag9~nd .Ha.l~ted, .aod theclY,lj'.sg¥er:-s,!~~· ioteri.ors 
••. a1arot, .. %.mo1ieyhas ~9ne infy we pl~c~'.,Ka~~QOm~· ls 
to., .. rna~e).o.tsof rn<mey to. stay open'3nq.they seem 
,Joappe,lto~e lowest commqr.denorninator to.attract 
,.JmQ~.as ~RSSibl,:, etopleUke •.·~ .. !'!•l!~• •• Let,r; 
• . ~K~!s..fit, IIJlc~aael~a.ng,!~ftrte,Jc,e t~ .. ,·~ e•!'c=lnte,and llfirl,t••v work 
.,s,promo_t,rs, hosts, .a.nd.ij~tte,~~.e(~. they're bait and 
,i~ cut 9.µtfor fbem. This may ~9ly be ®rtial p~otection 
~ iUinfpetsonnel o~eencounters.·atS~elter. As.volatileas 
f ~Y the 9ije yoµ ~ad thi~, som~,~fthese people may no 

~n YIPf?t th~plub. tet Ka~8<!Qllltd9Whatey!rtheywant 
~e sp~pdersa9.~filler~Qple, ,lj~ let'~r§.~ ho~wey art 
. ri ·ate.:pames or ~.~ci~tevents {q~;!fl.~· ~Jf.sea~gned 

:;!~e ·ney~r ·· run·a club,,< .. ~~t th~-1fick ~,~~to ~.~ 
:• ···gg~stmqspherea~~· a gpqdmix 9y peqpt7as oft~~.ag 
.·,~.htnoi; .. Ka;;B~!ll!'strQwd···is.pr:,~:1{~~:~eigf]t,.poser~·· 

. eri~ .. iµboroo,oites. >And•••W.e'v~. already .. seen .. ct9bs,thafget 
• y Pf Pie to Wori\.f9r the!ll(.justto ~·rna~.undan.d 

e~ a9q··patt99s6y ~ingt<> s!qood gp.esseyery;;. 
a: ! .:</ . i~tfore~mpl~; l.imeli~!·Chjtaf hM·some of 
stk16s.inJn, ci~as ·staff •. B.ut, .. so.01ehg~,th~clubiwas 

Jh&,,1;1pening:nightp~l'fy.at J<a-8o;anJt~as tru~to Snmer: a 
tliat ove.tt.capit~lizm~ on:tfle.tti~o.curreptfersiao 

~f;jl~N~: tye~se>'°iqe:enip1gy~ ~ressed in.~.91T1e Jl'l9nnerpf ij~, 

~, ang;;:blue, s.t~rs . 8:fld stripe$, an( yello,:ribbons! Fla~,·. 
~ 81)'.\'IQere! .(Thi~:w~~n~.!99,~~-in"c~~~k, eit~er. Th.elwere,ier1- : 

)l
1d Qpl~ gotteh•as far.a~ the t-,shirt ~w wh~gtse~;;~~ev, • 

i°'i· ~n aod poss~:.qui9kly9n theirway Qllt, "YoudQfl 't: VJ~nj it! 
ff[~;~ick.11tgtal w~~!e of tiJne:·,; ~~tflis an~J;they~~tto se!:'1'a" 
lret1~ waJ,k,,ifl the:f~~hion s.ti9w in f!d, whit~ and blue, stars.and 
stri • leatl)er! (A9utt:es1 ,of M,9fi•!~ Mt~an.J<>r Nor-th 
Be· . ... . ..· ...... f cou,FSeJ BMCS s~ms to(u,rk ~s~ci.ally. at the 
s~~/gtitc1:4~s1h~t ~ave .ll.9~yNi~t(s)/'. \t'\3-Boprn's··.op~ping gat 

'··•< •••J'igtttpat"ty.E:~.·i;KAh~l~.Dn6f,3, oo,oh!)-.w.asBrO,JU.N.Q •• And where 
•• , ·(, ~Jrthe~ .. hiding~!·me~~~rsof Cirque Op ~oliel fo~•theeircus'c~st 

_.P-1·fl.Y.!IJ.ere?·•·.~n~teve~irg;tlie.upstairs!ame rooJlllOClk~~,like a Gold 
ff ~stZDlvi~ign·~.t~~.,t-el~~~ S: Mowmr's'weets P; s. ·Chica~?:.·•·•·Can 
people Uke:Mic.~:ael ~~~giaf9rte£get. fol~.s out tor er,st•• 
!',l~~.·•·"uPa.1.11, :a1t1.!-9 T•?•'I.IJtra,, -0rwhoroever.} 
,echil~t,.n,.~r:follo~ing?:::Yt'e'll s!et:Adve~is~rneqtstortheclub call 
it "Ogi~go'.imoste~plosive.njght elub!J' ·Wsadud so .•. me .. •.·.·• .. · time.s. ,:t .. oo! " 
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MEN:,WrtMOUT HATS 
J krte om]he wijrq,ggJhat: ~oyplace l)aving the nerve to n~m~ 

itself.m~ <r.9Use~~.fdoom~9to ~ •.~-dra~1Jhe bri~inalyt~.rehoO~~ 
wa!the:eetallh~y~n ofj~y~ for Qnly-ttiernost fabulous black fags and 
Jt wo~J~:~ppe~rthatit,j]etit~ 9emise. que in large··partto··a·<JOQr·poliCY 
t~atbecar-g~~OO. l~n.ie,ntinallowingjust any ol'bodyin. lthad no sign Qut 
fr ' ' • ·:g OUW(~f plym .. ~.f~ingits location.You eitherkn:w wher.~ 
to .< '.'. . < dJ9g't; ~OVlt~/s:pla.ce is open, straig~tasthe.d.ay islong, 
withf pJ.~.tedpeons:i~n.putctr?qtthatsaysnheWarehQuse" .. However, 
b1;theti~~i~sie~~ljo:~re,tMnking of the original Warehouse do drop 
in, dQ8,S tne .. ~11agernent>b~ve to .. be forced to remember its gay 
sensitiyi~trai/i\pg! Alittl~ .1110te tha·na dozen of us were there tor the 
Ho . .usr HqeUo~n' a housepartyby way of a country theme {notto be 
confu$e,g ~itn Cfir.Js.tlnt Jo~11sor1's House Hayride of a 
similar t)entt It Vias: J~htl .l)'Ar~.our. aka F!au.leln, 
Te ... ~IICEJ 'mi.\b. aka~~an "ettl.llakl(, J.D.spublisher 
and filrofila.ker Elf~.C'! y La> •• Bru~e. videotJraph4!rs 
~ta.~.b • • ~~~arJa.s 111d G~briel • Gomez; \ Steve 
fv1a~on, .~r~lt, .st~le, Brian Matthew,,. B~J,n 
fuq:l• 'Dt~e··.· J~•·••m••· spew· organizers. iMij~·"J,! 
~,fin,11; ~Mzle ~ilver and Stev, Lafrenltre, 
.Ju~~lf'~ltuc.~ .Go~~af,,and someothers. We'djustletr 
tge".!nTu~11gtiih!.Qut·· Do;ar" ser.i,ms'·Appro.riation/Representation and 
theS~~fuffuff ~E"Quw •• Q,~j.atRar~plph·~treetGallery. One ofthe 
pag~Ji,sts,~•s•t1.••: <"-'!}~•!!~•·w~sgoingto .meetus·at 
-theW~.~mhous!.·? • , ... ·. ·.· .. 'j nefit;s~~ mtssed:fiepal'fy. We can tank 
9 .lna Le11Q /> .•<·>~n l;e>~':lfor.usheringus·. i11co111p:because 
, 'iVeJe~I lyJidn 't \Va fit ttie privilege o~ 11.ayingfive·b11cks and havingto re- • 
doo11p(qoks,too. We were being denied entry because we were SPQrting 
baseball caps, a · no-no in · most straight clubs because .gangs are 
represented by colors ot·caps. I overheard Miss Love explainto the 
m~n,ager{~)Jhat shewouldrat theJoss oHhe doorcover butthatthe bar 
woul.q s~ II pr<>fitfrom?U.f drin~jng if they'd allow us in. "Oh, ok." Sot th ink 
a~put.itiapg mem~ers show opatffie di.lb, remove their.hats and gain 
entry .. ~? ther1 you ha¥ehatle~s hoodlu.111s in the club tOKAY! H~w 1b9ut 
aJJ()licypffNo·G~ng;.Bailgers!" ~~riod . . Marl( . Farina hadthe 
uneliyiabtetas .• ~ .• ot pla¥ing·to .~.sparse}rowd.andwas onlyspinningso~ 
so. > I've heard him in much . tle~er form which is why l couldn(t 
unde~~nd~dy •. ~•e~!, and_9u• ... llovgetting s?.excited 
that Farinay,as,~ubbingth~ pattyf?tthem to take.hQme. I'd heard_that 
'theo~i~inal;o\Vpero(ffie:pta~:· ·11-~a:,hle ·8,osarlo .. had· spent 
lot.s.of m?neyrinsta,Uint~ .fa~~l?u.s so11nd s~stem/but whatl heard 

• sound~Jather average: ~fe~ k,ids danced tor awhile on the overly lit 
danc .. ~ffQorbef.~fe.weaRfin,allYisettled itlthe µpstairs .. lounge,·continuing 
th!Week~lld's Spf:W indu~~d. gabfest 

8"'R.~!.NG.:e0\Y~f TH~ HO~SE . . · .... ·.. · .. ··. . ... · < • 
•• ·Ttl~~ari$;;(f1~umingopeni",' at theJine Arts cinema proved fun because a good s:izedtfoYld turned 

out(mos~~White ~Jds)·a n9~veryooe seemed'up' and ·high spirited. ltwa sn 'tas ·gtamorou sa s expected, 
eveff~qugh'·~;'d spen.!d af~\V queens ,on Halsted·the day before shopping for outfits -forffie opening, 
He~evet, ~e pres!nc~:of: ~uper-hot Lorral 11e ·· Baskervill$ mote than made up for the 
conspi.guousl~·,~bsent:Prtad~.~fglamor girtsthatusuatlyaccompanie.sevents.ofthis.~orf. 

Thep~l'fy at Ka--Boom! pirectlyronowing thescreeningwas ,facking; .• Oon'tgetrne·wrongi .the.c.rr,wd 
andt~emusif~ere,pwgablyt~~bestit'sever·goingtogetthere,butitdidn'tfly.Spe~~er.lUnc, 
spunaneclectic andpateddown mix of hot cuts that kept folks busy onlhe dance floor;But he's really 
agepi~~fornot once ~es-0rti'n,ftoplayi",gNladonna1'.s "Vogue/'. CThankYou!)l-Ot's o'cosrnotata in 
th:crnw~_: Ro~.ert ~o.-d, Steve Marton, Micfiael . Hyatcintb, J,ft . Brltton~ 
""d!.e"' . ·Sarve.a:, f?8l.ttbritf hairdrQsser Andre· Walker, WiUie 
' e,,.,~~;M~Y Oay:,.~larl4H4!S a~Mat1,a1, Hoµse of Avant Garde founders ~ .ron f:':.~err~ 
8roj1'l .~M?~,.~,,tU. ~trd, L.ady .. Jl,lene Casma.s, .. QQlon .. Str<>Cle, 
Lor~J~~ B3~~~rvme1:~ake+w~ m~<Pwa.yne McK.eev,r, . Roderiflic • C?t1ra~, 
Beisy J..otln.~im's?ll~l,)!'c' tto,f(m11n, stylist Pa.ut ~turt1., . and maKe.,up~i~ q1.na 
Sp~~ac~~~- ·vomier e~fiordin~}re, Willie NJni,,.YJas· ~f~~dule~ fyr an ~p-pear~.p.p.e attlie 
club tiut~?s a::ngsshow;\mmmmZtnd ~on'Ury getting,aw?Y .withsayingJbatMadonna was\there.Jhe 
east:autcre~:ef AteR~ue 0(91,ew~ was on·break for thewee,kendand HarF-abulo~~",ess·wa.~kno~n 
Jo .. have"leftthe'area .Fin~HY;. tliaok you, so very much! whoeve[itwa.s .that sentus the tee ,ke~Jresh 
Pari$,i$Btirnin.i' full- eolofposter! .Jt's goin' on and we love it! 
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