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GHOST DAD? Are you buying the new
Natalie Cole album, Unforgetiable? She does
. a flawless duet on the title cut with her daddy
Nat King Cole! They're walking out of the
store! What's next, a new Liza Minnelli and
* Judy Garland CD? Or Crystal Waters sings
with Ethel Waters? RIMSHOTS Q: When

Fooe T, does Crystal
Sing Softly and Carry a Big Beat ’ Waterzc;a to

Alwaysafan of slow, skanky, soulful, moody tunes, I'm too-too happy to havediscovered Massive . : 3 H sound like
Attaci’s Blue Lines (Virgin). Atonce urban and gritty yet soulful and mysterious. .- Muddy Waters?
Vocalist Shara Nelson is reason enough to dash out and buy it. She's givin' voice very reminiscent of ROCY TLaWn
divas Iike Randy Grawford, Chery! Lynn, even Tanna Gardner. On “Daydreaming”, she pull's off the A: Around the
bestintonations of Aretha Franklin's “Day Dreaming” {...and I'm thinking of you). In this era of ovar- third or fourth track. Ah-hoohah! Q: What do
sampling, Nelson's vocalizing & la the Queen of Soul work much better, sounding far mere interesting . you say when the last track of the Ce Ce

than a plain old sample. “Lately” is truly wicked for continuing the skanky geing’s on put forth in En Peniston CD single ends? A: FINALLY!
Yogue's “Hold On” or almost anything downtempo by Caron Wheeler. Massive Attack’s first single, . YOU HEARD IT HERE FIRST... Vaginal
“Safe From Harm”, is on 12" and it's quite the catchy tune. it's very downtempo so it's completely the . Creme Davis, publisher of Fertile Latoyah
other side of anything high energy or techno. Spiendid chill pill sounds. More, Massive Attack, please. Jackson Magazine, informed us on her recent

v TA

Beyond the Hype

A funny thing happens when people become famous.
Take Di/producer Frankie Knuckles forin-
stance. Suddenly, he’s got all these newly-emerged,
self-appointed critics complaining that his smash debut
album, Bevond. The Mix (Virgin] disap-
points because it's not 'House-ier. Here's yet another
example-of how some people misinterpret House. Cer-
tainly, if anybody could produce a well-rounded House
album, it's Knuckles who's entertained many a club tart
from New York to Chicago and back again. With Beyond
The Mix he craftily creates a worthy homage to House's
most humble beginnings {mainly Gospel, R&B and the
Philly Sound) and a product that works for the radio.

Maraly making an effort o have mass appealisnetasin.

Under Knuckles' and DEF Mix Production's guidance,
every frack sounds of artistic integrity. They're all highly

listenible and danceable. Wisely, Knuckles used the
dance floor at New York City's Sound Factory to uge;

crowd response, Favorite picks: “Work Out,” “Sac
“Party AtMyHouse,” “SoldDnLove.” The

“The Whistie Song,” is now he anthemic last s

atall the clubs. “Right Time" is catchy and bumpy and

fullyorchestrated without being heavyhanded andboasts
beautiful vocals by Lisa Michaslis. There'salsoSatoshi
Tomile programming keyboards, John Poppo's sound
engineering and David Morales’ drum and percussion.
programming. Altogeher, Beyond The Mix perfectlysums

upthe many facets of Frankie Knuckles' musical genius:

soulful, jazzy, smooth, sophisticated, matured and ex-

tremely marketable, = TA

Club Shirley Strlke: Agam!
céybll Jeﬂries' ,

vigit to Chi-town that she’ll soon began
* publishing a second zine. Named Shrimp, she
says it’s focus will be “feet and music cover-
age.” We can’t wait! Also, look for forward-
" thinking Tommy Boy to sign glamorous and
leggy Diahann Carvoll look-alike RuPaul
“Starr Booty.” And writer Dennis Cooper
has reportedley nixed Matt Dillon as the star
of the film version of his novel Closer. (Too long
in the tooth, maybe?) CHUBS “R” US Who
was bigger the last time you looked, Oprah or
" Delta? Are Vesta Williams and Carnie
. Wilson on the same diet? Or did they just
trade tonnage with the now-svelte Jennifer
“but-my-ege’s-still-big-as-a-house” Holiday?
And what about Demi Moore showing her
pregnant privileged Hollywood fat white ass off
on the cover of Vanity Fair! And then there’s
the Paula Abdul diet, where you eat anything
you want and then have your video image
sque-e-e-zed. Ovops! GREASY KID STUFF
Now that “Pee-Wee’s Playhouse” is off the air,
Fox is prepping its Blaine & Antoine
+ Saturday morning animated series. And can
anyone believe that Paul was doing some
hetero Debbie-does-Dallas styled porn?
# Right... Miss Pee Wee Herman, givin’ you six
year old sissy boy with a queenie genie and
‘humpy, half-dressed Hispanic playmates?
Maybe he stumbled into the wrong theater.
SUPERFREAX More ridiculous scandalous
celebrity news from Miss Rick James, who,
along with girlfriend Tanya Anne Hijazi, was
recently arrested on sexual assault charges. A
story in Entertainment Weekly quotes Ms.
JoAnne Funderburg of the Mary Jane
Girls, “With all the things he's done over the
years, this latest incident is just karma
working its way around.” Otay! CHICKEN
BREAST TO GO Though its trendy to dis
Marky Mark, the white boy is due his props

; !;mson, and Bynm Burke Cmcago followers will for not only giving Loleatta Holloway credit
ta!ents of Yvnnne “Doin’ It In'a Haunted House” Gage. And there’s even a and a video apperance on the otherwise dull
Jennifer Holiday. Ceybil (dmt ask me how to proneunce it) has a strong, “Good Vibrations” but for h aving mﬁ oh better
sanctified voice that rises above the mediocrity of some of the would-be divas on the block. Some - than hisb 1:;1 D ie. | WANT YOUR
tracks were produced in New York, others in Chicago, giving the project a balanced sound. ~ RF R e ;
‘ . T 2 SEX Lastly, what was super-straight.pop idol
George Michael doing playing pool at Ka-
Boom! ...on a Sunday (GAY) night?!
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- Paris is Burning the new documentary film that
explores the seminal drag balls of Harlem, is all
humor, homegrown glamour, and pathos that ex-
poses many of its subjects’ burning desires for fame,
fortune and fashionable living. Director Jennie
Livingston was said to have come out as a lesbian
during the pracess of completing the film. Not sur-
prising when you view the movie and feel the unifying
sense of family and security created by the various
house members. It would be easy to come out with
this bunch. Mostly black and gay, these children are
the very fringe of the mainstream society. Through
the houses and balls they communally share in one
another's eccentricities, effectively sanctioning their
own misfit-ness while subverting the fuck out of
mass culture's and mass media’s racist, sexist and
homophabic assumptions. These kids aren’t for-
mally educated but they're as smart and perceptive
agroup as you'll ever find. Through sheer determi-
nation and wit, these kids manifest their fantasies to
become self-created stars in their own right. This is
a candid and fabulous glimpse into the now legend-
ary houses of Extravaganza, Ninja, DuPree, Saint
Laurent, and Labieja. In years to come, Paris is
Burningshould stand up as a major historic chronicle
of the black gay culture that we currently see somuch
misunderstanding and explaitation of by the main-
stream. A must see. — TA .

we're actively se contributors
for our forthcoming special issue spotlighting
womyn, with a y and otherwise. Send prose,

poetry, essays, erotica, reviews, and stuff.




, past. Vagmal Crem
SPEW, the Homographic  ©2M€ m from L‘A and
Convergence, held this past spring '
at Chicago’s Randolph Street
Gallery, was the first event of its
kind and a landmark in the history
of a burgeoning ‘queer’ culture.
Organized by and for homo zine
makers, it brought together folks
from as far away as Toronto,
Montreal, LA., and San Francisco.;
Noticeably absent were editors
from New York’s Pansy Beat
~ (publisher Michael Economy

~ understandably just couldn’t s
the travel expenses) and the
groundbreaking zine My Comyade;
everyone wanted to meet its
publisher Les/Linda Sim

v

gen is Cooper, and
Chicago’s own Jon-Henri
Damski who read from

omocore. Plus, performances b
Cheryl Trylev, Andy Soma,

Top to battom, photographer Stephen Winter. The Reverend publishers, editors an
Yaginal Creme Davis deliverin’ at Hot House. Gloria (G.B.) dents. Mamly a meet
Jones and Jenz von Brucker at the Bitch Hation booth. Cheryl manipulators, most Clockwise from top, Michael Sheppard and Chandele North.
Trykv. Gurlene and Gurlette Hussey. interviewing and/o Women in the Director Chair's Jean Crocker and artist Kary

. Perf Gallery 2 curator Larry Steger. Bong and
each other. Eyes Patton. Performer/ Gallery 2 curator Larry Steger. Bong

from all the cam
glare of filming i
San Francisco’s Ciint ar

Chicagoan Rachel Peppe
there representing some of
everybody from th
She intervie
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Hot House
folks and music by Burle Avant,
‘Robert Ford and Trent Adkins.
he dyke band Fifth Column
rformed, as did Vag. Joan Jett
lakk jumped in to play air guitar
with the girls in Fifth Column.

A few people are of the opinion
that the event wasn’t queer

, was too expensive, blah-
lah. This was all done on a
string budget, with tables
red to zine editors for free
many of the out-of-towners |
le to enjoy free housing, | can’t
figure out what the hell these
folks are talking about. A $6
cover? We all wish we had more
money to make things free to
more people. At SPEW, people
enjoyed each other and planned
for the future: Publishers and
editors discussed an independent
Canadian Queer Film Festival

Top to bottom, desinger Darren Brown and writer

S slated for next year and several 14 Rouette T and Joan et Blakk outsde Hot
Uodde, it Colims Bely Bevridp ani .'“'“_“"SB""' individuals and groups left House. Amotba Record's Keith Halland and Miss Dora,
La. Bruc‘e. (h;ry]l( Gav:ley a::) ::pml Creme Davis. Miss Scout inspir il ta do their ewn Zihes Painter Simone BW, and poetess Sheres Staughter,
VR R RN and Cooper and Lafreniere are Wptin e
already conspiring for SPEW II,

‘92 to be held in L.A.
- TA
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John Smith: How long were you in Chicago?
Lypsindca: Only two nights, unfortunately.

82 Did you have an opportunity to do anything?
k2 I've been to Chicago many times, but only in
February. | used to come with the American Ballet
Theatre. i
18t You were their rehearsal pianist. Are you
still doing that?

L2 (emphatically) No!

8¢ So you devote all your time to performing?
L2 Yes, it's much more emotionally rewarding to
perform and meet interesting people than to be the
lowest person on the totem pole.

I8¢ | certainly imagine Lypsinka doesn’t like
being the lowest person on the totem pole. You
bring an incredible intensity to your perfor-
mance. Does it take you long to get into that

~ character?

Ls Oh no, I've never had any trouble. {just do it.
J8: How about coming out of the character?

L2 | have no trouble with that either. | can’t wait to
get out of that stuff.

8¢ 've read that you are from Jackson, Missis-
sippi.

L2 Actually I'm from Hazelhurst, Mississippi.

8¢ Is Jackson the nearest hotspot?

L2 Well, if there is one.

J8: Those drag queens you wrote about in My
Comrade sound interesting.

Ls That was the 1970’s. | don't think they've pro-
gressed much...in fact, they've probably regressed.
JS: They remind me of drag queens| knew in the
70’s from Paducah, Kentucky, who drove pick-
up trucks with shotguns in the back window.
L2 Like most all the rest of the entertainment history
intheworld, those Southern drag queens got stale. In
the 70's everything was a lot more interesting. At the
time, people were saying, “Oh, movies are over,” but
when you look back, they were a lot more interesting
than what's going on now.

8¢ 1 hate people who trash 70’s culture. Do you
consider that your formative period?

L: My formative period started the day | was born.
But the 70's were a much more liberal era, looking
back one can see what an exciting time it was.

18t Do you refer to yourself as a drag queen,
actor, female impersonator... How do you pre-

fer to be characterized!

Ls | consider myself an actor playing a female role.
8¢ Do you feel you have 2 range that could go
beyond Lypsinka?

L: Oh, yes. But this is what has caught on with the
public.

J8: With good reason. Were the people you
knew when you came to New York part of the

drag/club scenel
L No, | came to New York as green as they come.
}8: Had you been before!

L: | had been three years earlier with my mother
whenalll did was see Broadway show after Broadway
show. In the summer of 1978, | finally said I'm ready
to move,

JS: After that first trip, was every minute of your
life devoted to finding a way to get there!

L2 (Laughing) Yes, There actually was one other time
| tried to move but | keep forgetting about it, it was
really a bad scene. It didn’t work out.

J8: But you got there!

L: For about six weeks. The second time it took. It
was LA. or New York and in Mississippi you have to
drive a car and mine kept breaking down, so | decided
that New York was the place. Plus theater is easier to
break into than film.

I8¢ In the 70’s were you aware of
performers like Charles Ludlam &@

and the Ridiculous Theatre &=
Company? Did that intrigue J& 3

youl :
L3 It definitely intrigued me. |
didn’t set out to become a drag
performer by moving to New
York, butit was always in the back
of my mind that it was something |
couldtry. | certainly was fasci-
nated by him (Ludlam) and
by Holly Woodlawn,
Charles Pierce and Di-
vine. But | had only read
about these people. |
had never seen them
do anything. There
used to be 2 magazine
called After Dark, you
couldn’t even get it
in Mississippi; you
had to drive to
New Orleans.

8¢ Do you think X
growingupin that
kind of isolation
helped your person-
ality ferment?

L: Well, when you can't get
that kind of gratification, you
become obsessive about it, and
then obsession turns into a career.
JS: Are you obsessed with your
career! ‘
L: I don't know if I'm obsessed, but |

spend most of my time dealing with it.

I'vesacrificed agreat deal of my personal life. | haven't
seen my family in one and a half years.
J8: You've been performing Lypsinka for one
and a half years?
L2 1 had a long stagnant period for about a year, but
about nine months ago! came out hereand had a huge
success around Thanksgiving.
JS¢ Was that the club act or your play, “I Could
Go On Lip-Synchingl”
L3 It was the show I'm doing now. It's called “The
Fabulous Lypsinka Show,” and it’s a cabaret act. And
then | went to LA. with it and came back here
immediately and had an even bigger success. And in
the meantime, “| Could Go On Lip-Synching” had
been in negotiations for about two years to open in
L.A and it finally did in March of this year. | did four
months there which brings us up to the Chicago show
and now I'm in California again.
8¢ When do you go back to New York!
B, L2.1'm going back mid-August and might be
performing at the Ballroom in the last two
weeks of August. The Ballroom is a high-
profile cabaret where Peggy Lee, Eartha
Kitt, Rosemary Clooney, julie Wilson, and
people like that perform.
J8: That’s quite a legacy. Are those
people you admire, cabaret perform-
ers, or are you drawn more to the
be, larger-than-life  Ethel
Merman types!
Lz | admire them all
§8: Do you have any spe-
cific idols or influences!
L2 Dolores Grey, who is
really the emotional pro-
g totype of Lypsinka. She
made a few films at MGM
in the 50’s, that can be
rented. “The Opposite
Sex,” was one, “It's Al-
4 ways Fair Weather”,
% was another, “Kismet,"
if and “Designing
4 Woman"
JS¢ What charac-
ter is she in
“Designing
Woman?”
L: She's the
television star that Gregory Peck leaves
for Lauren Bacall.
18: Who is another?
& L: Kay Thompson. She was in the
movie “Funny Face” with Audrey
Hepburn and Fred Astaire. She does
the number “Think Pink.”
82 That's 2 great production num-
ber. Have you ever done that?
L2 No, not the whole things, but bits of
it. She's still alive, but she doesn’t do

Lypsinka in performance at the Yortex in Chicago. Photo Scott Free.



anything. She wrote the “Eloise” books about the
little girl who lives at the Plaza Hotel. She wasalsoa
greatarrangerand idea personat MGM. She was judy
Garland's vocal coach and she’s Liza's godmother.
She had quite an amazing career.

JS¢ Have you met her?

L2 No, she's not meetable. She'sa recluse. | do have
her address and telephone number. Carol Burnettis
also one of my idols. .

8¢ Thatl can really see in the physical quality of
your perfermance. Have you had any profes-
sional dance training? Your body is so expres-
sive.

L | have had some. | started tco late to be a real
dancer, but that is really what I've become. As we're
speaking | have ice on my knees, because they hurt so
bad. SolguessI'm a dancer.

8¢ | was watching you perform on a Wigstock
video the other night. There were closeups of
your face which were remarkable. Extremely
expressive.

L2 Yes, the face must be worked.

8¢ Do you practice in front of a mirror!

L3 Yes, but if you saw me off stage you wouldn’t even
know it was the same person.

82 Do people treat you differently than they do
when you are Lypsinka!

L2 People naturally treat a man in a dress differently
than they do when you're not in a dress. I'm also
treated differently when someone meets meand they
find out who | am.

8¢ Do you find any resistanee in the gay commu-
nity to drag queens? It scems there has beena
great rediscovery of the importance of drag.

L2 There is definately something going on, enabling it
to be accepted as a mainstream art form. It’s been
going on for quite awhile now and you would have
thought it would have run its course.

8¢ Do you see the opportunity to continue what
you're doing for quite some time?

L2 | certainly see the possibility. |don't know if the
people who can help me maintain that do. I've had
some interest from TV and film people. That would
be the best test on whether or not this would go
-mainstream. -

I8¢ Are you getting backing from Madonna?

L2 1am getting backing from her, yes.

82 How did this come about?

L2 She came to see “The Fabulous Lypsinka Show,”
when | was doing it in LA, around Christmas time.
Sandra Bernhardt wanted to come because Isaac
Mizrahi had been telling her about me, and she never
had a chance. She was intown andso was|. A friend
of mine who knows Alek Keshishian said he should go
see the show, so between the two of them, it just fell
into place that Madonna would come see it.

8 Had you been a fan of Madonna?

13 Frankly, not really. The only thing she had done
before “Vogue” that interested me was the “Material
Girl” video because it was 2 clever take on the
“Diamonds Are A Girl's Best Friend” number. When

she came out with “Vogue," Ithought, “Well vogueing
has already had its day in the underground in New
York,” but when | saw the video | realized this was
something; plus the song is really catchy. Last year
when she did it on MTV Awards, that style of move-
ment she was doing...I've seen dancers at the Ameri-
can Ballet Theatre try to do, but she had all the
subtleties of the way people moved during the Marie
Antoinette era. | was so impressed with her dancing,
plusshe was fun. |had never seen her be funny before.
So there was some interest on my part. When she
came to the show, | thought, “Oh, isn’t this great?
Here's Madonna.” We met afterwards and she was
very nice. A couple of days later, | got a phone call
from our mutual friend telling me Madonna wanted
me to performat her Christmas party, which was the
next day. | said that would be great and | woukd love
to come to the party, but | can’t perform unless she’s
going to pull it together. | need a stage, | need lights,
I need sound. | can't just show up and do a show. So
he said, “Well, if she still wants you, she’ll call you
herself,” and she didn't call.

The people who were planning-to produce “|
Could Go On Lip-Synching,” were coming to see the
cabaret act every night bringing potential investors
and they knew Madonna had been there. One of
them worked for Propaganda Films which produced
“Truth or Dare,” and he gotintouch with her and said
wewantto sendaprospectus. Abouttwo weeks later
I gota callin New York saying Madonna is an investor.
She also did a photo session with me.
[S:Doyeufindthat there’sadifference between
the erowd that comes to see you on the East and
the West coasts, or the Midwest. Do they have
different expectations?

L2 Well, San Francisco and New York audiences are
very much the same.

I8¢ In Chicago, | think you were an unknown
quantity to many of the people at the Vortex,
they weren’t at all sure what to expect.

L2 While I was onstage, lookingat theaudience | could
see in many of the faces that they were thinking,
“What is it?" It is always much more gratifying when
they get obscure references, but, to their credit, that
audience paid attention. They may not have under-
stood everything, but they did pay attention, espe-
cially down front.

82 I was in the back and you certainly had no
problem projecting that far. Do you prefer a
theater to working in a club like the Yortex?
L2 Yes, when people are sitting down they have a
longer and better attention span.

8t You've said that drag, er playing a female
roleisn’tall you cando. Butdoyou think that lip-
synching gives you a freedom you might not
otherwise havel

L2 Lip-synching gives me freedom to move more.
That's the reason Madonna lip-synchs on stage. She’s
dancing her butt off. Butl do planto get away from lip-
synching, but not give up the name Lypsinka... | have
a whole, elaborate plan.

IS¢ 1 have no doubt about that. | want to know
about the Temptations number you did at the
Yortex. People were really thrown off by that.
L3 (Laughing) Yes, but they started rocking out.
82 That, and “The Telephone” piece. Did that
just come to you ene day when your own phone
had been ringing off the hook?

L2 Actually, | just realized that | had all these record-
ings about telephone stuff.

8¢ 1¢'s a remarkable archive of material.

L2 Alot of stuff you saw wasn't originally part of
the"The Telephone” number. Thestuffl originally did
was like “Telephone Lover” that Connie Francis did,
then | began to realize that you can just take anything
and make a sample of it. The telephone is a universal
thing that drives everyone crazy, everyone can relate
toit.

8¢ Does it continue to evolve?

L3 | play around with it. It's what people remember
most about me. What people always comment on
first.

8¢ What a trademark. I've always wanted to
answer the phone saying, “Why don’t you die?”
f2 When | start to analyze why this character is so
appealing to people it’s because it's like early Bette
Midler, who says things everyone wants to see but
propriety and society keeps them from saying.
JS:IsLypsinka thatcharacter foryou? Doyoudo
and say things as Lypsinka that John Epperson
wouldn’t say?

L3 It's definitely a catharsis.

82 Do you feel that it's revenge?

LLs 'vegotten a form of revenge. When | was growing
up, Iwas amisfitin'asmalltown when peoplemade fun
of me and I've taken my misfitness and turned it into
acareerand ended up in the pages of Peaple magazine
with the most famous woman in the world. How
many péople in my hometown got to do this?

82 And the people in Hazlehurst knew that was
youl

L Oh they knew.

8t That's a great kind of revenge. Does it
botheryouwhensomeone like SandraBermhard
capitalizes on the drag queeen tradition?

L2 No, we're fellow postmodernists and iconogra-
phers.

I8¢ 1 love hearing you refer to yourself as a
pestmodernist, because that was one of my first
impressions of you.

L3 Well, it had to be explained to me. | always just
called myself a nostalagia buff, but because people
expect metoanalyze myself morereadily, I'velearned
what postmoderism is.

8t You also said that you are very serious about
not being serious.

Ls Well, a lot of people think I'm boring because |
don’t go out every night, but | don't want to go to
another smoky bar. After a show, | want to go soak
in a hot tub somewhere, ¥
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Bong wears
self-made black
ostrich feathered
tu-th, blue sequined
-~ pasties, black patent
gloves, and patent
over-the-kuee boots,
Boots available at
Ninety-Ninth Floor,
Chicago, Jeff wears &
old lurex knitted
skulleap, brass wesh
necklace, beaded
choker, yellow satin
gloves and matehing
- briefs, Fishunet
leggings by Gaultier
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~ KER-PLUNK!
. When publications like Inside Chicago begin ranting over how
_ yaurclubis "only the most fabulous place to see and be seen,” well,
. hope you favor lots of midwestern style Euro Trash and Tacky
Hannabe Suburbanites because they will "come on down!" Ka-
 SoomPs high rent location in a newly refurbished warehouse build-
2 at Chicago and Halsted, and the club's over-styled interiors
_ Siggest that a lot of money has gone into the place. Ka-Boom! is
 chiigated to make lots of money to stay open and they seem
determined to appeal to the lowest common denominator to attract
a3 many patrons as possible. People like Shanda Leer,
Richard Knight Michael Mangilaforte Joe
Lopresti,Paolo Pincinté, and Christasy work
2 the club as promoters, hosts, and bartenders. They're bait and
. their mrk is cut out for them. This may only be partial protection
against the illin' personnel one encounters at Shelter. As volatile as
. Clublife is, by the time you read this, some of these people may no
ionger even work at the club. Let Ka-Boom! do whatever they want
. wbringin the spenders and filler people, but let's see how they are
2 running private parties or special events for the more seasoned
urban clubgoers. I've never run a club, but the trick has to be
providing a good atmosphere and a good mix of people as often as
_ possible. Right now, Ka-Boom!'s crowd is pretty lightweight: posers
and weekend suburbanites. And we've already seen clubs that get
2 bunch of trendy people to work for them, just to turn around and
 dick their employees and patrans by trying to second guess every-
body. Take Stimelight for example. Limelight Chicago had some of
the best kids in the city as staff. But, somehow, the club was stil
iacking. The opening night party at Ka-Boom! was true to Slimer: a
big patriotic mess that over-capitalized on the then current Persian
Gulf mania: every service employee dressed in some manner of red,

white and blue, stars and stripes, and yellow ribbons! Flags

everywhere! (This wasn't tongue-in-cheek, either. They were seri-
ous!) I'd only gotten as far as thet-shirt booth when | see Steve
Marton and posse quickly on their way out. “You don't want it!
It's sick. Atotal waste oftime.” And this after they got tosee Mary
Irene walkin the fashion show in red, white and blue, stars and
stripes leather! (Courtesy of Michael Hoban for North
Beach Leather, of course.) BMCS seems to lurk especially at the
straight clubs that have "Gay Night(s)." Ka-Boom's opening gay
nightparty F.U.C.K (held on 6/9, oooh!) was B.O.R1.N.G. And where
- werethey hiding the members of Cirque Du Sofiel for the circus’ cast

- partythere? Thatevening, the upstairs game roomlookedlikeaGold

Coast/Division Street circus: Mother's meets P.S. Chicago. Can
~ people like Michael Mangiaforte get folks out for Crystal
Waters, RuPaul, Gina Tay, Ultra, or whomever
the children are following? We'll see. Advertisements forthe club call
it “Chicago’s most explosive night club!" It's a dud sometimes, too!

MEN WITHOUT HATS

I knew it from the word go that anyplace having the nerve to name
itself the Warehouse was doomed to be a drag. The original Warehouse
was the end-all haven of jack for only the most fabulous black fags and
it would appear that it met its demise due in large part to a door policy
that became too lenient in allowing just any ol' body in. Ithad no sign out
front or anything outwardly marking its location. You either knew where
tofind it or you didn't. Now this place is open, straight as the day is long,
with a big red neon sign out front that says “The Warehouse”. However,
by the time sissies who are thinking of the original Warehouse do drop
in, does the management have to be forced to remember its gay
sensitivity training? A little more than a dozen of us were there for the
House Hoedown, a house party by way of a country theme (not to be
confused with Christine Johnson's House Hayride of a
similar bent). It was John D’Armour aka Fraulein,
Terence Smith aka Joan JettBlakk, /.0.s publisher
and fiilmmaker Bruce La Bruce, videographers
Stash Kybartas and Gabriel Gomez, Steve
Marton, Craig Siegle, Brian Matthews, Brian
Funk, Dave Williams, SPEW organizers Mary Jo
Schnell, Suzie Silver and Steve Lafreniere,
yummy Chuck Gonzales and some others. We'djust left
the “In Through The Qut Door” series' Approriation/Representation and
the Subculture of Queer panel at Randolph Street Gallery. One of the
panelists, Vaginal Creme Davis, was goingto meet us at
the Warehouse. Much to her benefit, she missed the party. We can thank
Gina Love and Alan Louls forusheringus in comp because
we really didn't want the privilege of paying five bucks and having to re-
doourlooks, too. We were being denied entry because we were sporting
baseball caps, a no-no in most straight clubs because gangs are
represented by colors of caps. | overheard Miss Love explain to the
manager (7) that she would eat the loss of the door cover but that the bar
would still profitfrom our drinking if they'd allow us in. “Oh, ok.” But think
aboutit: gang members show up at the club, remove theirhats and gain
entry. So then you have hatless hoodlums in the club? OKAY! How ‘bout
a policy of “No Gang-Bangers!" Period. BMark Farina had the
unenviable taskof playing to a sparse crowd and was only spinning so-
so. I've heard him in much better form which is why | couldn’t
understand Lady Arlene and Gus Boy getting so excited
that Farina was dubbing the party for them to take home. I'd heard that
the original owner of the place, Ralphie Rosarlo, had spent
lots of money installing a fabulous sound system, but what | heard
sounded rather average. A few kids danced for awhile on the overly lit
dancefioor before weall finally settled in the upstairs lounge, continuing
the weekend's SPEW induced gabfest ;

BURNING DOWN THE HOUSE
- The Paris Is Burning opening at the Fine Arts cinema proved fun because a good sized crowd turned
out (mostly white kids) and everyone seemed ‘up’ and high spirited. It wasn't as glamorous as expected,
even though we'd spotted a few queens on Halsted the day before shopping for outfits for the opening.
However, the presence of super-hot Lorraine Baskerville more than made up for the
conspicuously absent parade of glamor girls that usually accompanies events of this sort.

The party at Ka-Boom! directly following the screening was lacking. Don't get me wrong: the crowd
and the music were probably the bestit's evergoingto get there, butitdidn'tfly. Spencer Kincy
spun an eclectic and pared down mix of hot cuts that kept folks busy on the dance floor. But he's really
a genius for not ance resorting to playing Madonna’s “Vogue.” (Thank You!) Lot's o' cosmotata in
the crowd: Robert Ford, Steve Marton, Michael Hyacinth, Jeff Britton,
Andrew Sarver, celebrity hairdresser André Walker, Willie
Crespo, May Day, Alan Lovisas Azanda, House of Avant Garde founders Aaron Plerre
Brown and Wardell Ford, Lady Arlene Casillas, Delon Strode,
Lorraine Baskerville, make-up man Dwayne McKeever, Roderick Conrad,
Betsy Johnson's Rebecca Hoffman, stylist Paul Stura, and make-up wiz Gina
Sporacino. Voguerextraordinaire, Willie Ninja, was scheduled for an appearance atthe
club but was a no-show. Hmmm? And don't try getting away with saying that Madonna was there. The
castand crew of A League of Our Own was on break for the weekend and Her Fabulousness was known
to have left the area. Finally, thank you, so very much! whoever it was that sent us the tee kee fresh
Paris is Burning full- color poster! ...It's goin' on and we love it!
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THEY SHOOT CLUB KIDS, DON'T THEY? )

Whenyou say clubkid you say ProjectX., | think. It's supposed fobe the
club kid'
ke Michael Husto and Stephen Saban who come to
the latest club scene more informed of clubdom’s past incamations. Club
ids don’t seem o interesting covenngthemselves lackingin the pages of
Pro/ectX is any amusing sense of tongue-in-cheek or self-parody. They
seem to take themselves much too senousiy Pra}ectX likes hypmg rtseh‘

impressive a stable of editors and contributors. Lots of clubby pix to look
at but don't go mistaking Julie Jewels for the likes of Bill Cunningham.
Project X is far from being another Detals. | can remember, not long ago,
when it rfldn’t have the glossy cover or all the big name advertising. I wish
them luck. The New York City styled club kid thing comes to Chicago via
people like Michasel Manglaforte, Gina Love, John

Boy, GIG, who at times take to the dress and manner of peaple like

Mykl Tron, Ffioyd James St. James, Zetts,

8an D., and Kenny KennyinNYC. 0f course, the NYDongmaIs
are better. Sometimes. And sometimes the Chicago versions are rather
i a rs erupt when too many kids get too competrhve
n foo fe and patmns Like, what's so bleody holy about

Sunday nsghtasthemghtfnrgayparﬁes’ Notlong ago, Brian Kamp
and Byron Dorsey hosted an anniversary party for Brian in the
Pyramid at Cairo. That same night, Michael Mangiaforte was hosting
BAN.G. (Boys And Nasty Girls) at Ka-Boom! The Pyramid party was too
loud, too crowded and toofast Rumorhaditthatthe party at Ka-Boom! was
poorly attended and in retaliation for stealing the crowd, Mangiafoite
reportedly had stink bombs : set off atthe party at Cairo. More recently, the
same night that Mangiaforte planned a blow-out Paris is Buming party at
Ka-Boom!, the Project X kids decide to import New Yorkers Michael
Alig, DJ Keoki, Ernie Glam, Sushl, etc.fora partyinthe
Catacombs at Cairo, promoting the new issue of the magazine. | could only
get as far as handing Keoki a couple copies of Thing and snap his pic. He

Alig wasn't mean, but he wasn't hel pfu! either. Too preocuppied. | was a
basket case because the whole evening | was unable to score a copy of the
magazine. (Note: the next week, on a regular Sunday night atthe same club,

they were all over the place and anyone's for the taking!) Keoki's sound

quality was good, but the selection of music was too much on the techno/
thrash side and, in my oprmon pifched way too fast to dance to, even

considering the Ecstasy. You never saw so many camera hogs and sofew

cameras (just the twol had and Al Carteraking polaroids). It got real
sad when we reached Josh's and Christasy's place later for an afterhours
party and not one club kid had the vision to bring a camera or buy film. But,
dearies, if 'm gonna play the photographer and columnist for you peaple,
the !east | noum getout of itis some cooperation, namely 3 comphmentary

e. But | don’t know, club kids seem better covered by people

.. we were out on a goad night and the music was crute, mastly tapes
Detarls mrghn't ever be duphcated—they were able to assemble S0

- andN.Y.C.sown Bill Coleman andMichael Hyacinth. DI Fr
* fooking great meeting and greetmg only the sexiest guys and girls in the dj booth and enjoying huge Success with

A hcens
- was packed. Hosted by a few drag queens, it was like a very well-attended cocktail party. {{reaked runninginto
fashion illustrator Michael Ascendio and designer Stacey, originally from Chicago, now both

APPLESAUCE
Qut in New York City, in town for Wigstock, some club hopprng and a much nverdue wsrt vnth the illustrious

’charlss {Chas) Bennet Brack. itwas both disturbing and comforting to see that not a whole lot
 has changed there. New Yorkers are sl impatient and quick-tempered and some of the most fun-loving people
. anywhere | arrived in town on the last day of a dreadful heatwave (way up in the SB'S) and later found myself out
_atthe comfonably azr»cnnd“ tioned After Five Plus with Chas, Ricqué Green and Ghas friend Leo. We
had 2 good ol time. Tne people were very nice. The After Five Plusis a small barin Broo yn that attracts a pretty

eclectic crowd of black Puerto Rican, and white guys,  few women, and people ofvaned ages. Everyone insisted
t together by one of the bartenders, a sexy
od for Playguy. he'd maybe pose

Puerto Rican named Jay, who should have returned my calls. I figu

forus. That was Friday night. Saturday night was the Sound Factory and finding the Chicago contingent and a whole
bunch of city kids out forthe Labor Day weekend in full force. Brian Mathews, Steve Marto

g Siegle, Montreal's
Nicolas Jenkins, Lady Arlene, Christacy, Mangiaforte, Brian Funk, Byronﬂcrsey,ﬁzsyru Bardot, Sinisha,
nkie Knuckles isontopofthe world,

his debut album Beyond the Mix, He graciously accepted our gift of a Thing T-shirt and bouquet of flowers before
continuing te pound us to smithereens with sickening mixes of Basscut, Susan Clark, The Sounds of Blackness, and

2 yet-to-be-released tune from the album titled “Work Out.” tts easy to see why the more serious dance kids ﬂock
tothe Sound Factory week after week: the bass pumps and the place jacks 'til way past dawn.

 Sunday night we were in Manhattan to attend a little party put together by Michae! Hyacinth and painter

_ Darinka Navitovlch atthe Flamingo Easton 2nd Avenue. Everyone aforementioned atthe Factory, plus,

Babs, Homoture's Fluffy Boy, wiiter Gary Indiana, Steve Latreniere, STH editor Billy Miller,

~ Gerald Paoli, John Volkening, preferred promoter Bil Coleman, and wiiter David Sedaris.
Graphic designer and ex-Think Inker Arhilene Ayalin and her friend, photographer Tina Paul, satin

the back with retailer Pat Fleld and several others being fashionable and true to the legend of the Flamingo,

 Later, we went overto Club Pyramid, quite lucky to run into Hapi Phace who remembered Steve Marton from
‘er visit to Chic icago and comped us in. The place was mobbed with pre-Wigstock folks just carrying on! ftwas fun
_evenifalittietoo Ppacked. As we were leaving, | the fire marshals were checking out the scene and were unable to
find any fire code violations. Whew! The day of the Wigstock extravaganza 1 awoke feeling not quite up tothe
_occassion and was martified to find myself not on the press fist for backstage access as pmn'used by Lady o

‘ Bunny, and too overwhelmed by the throng of ten thousand spectators to stick around and take inthe show.

Solleft. Me and Ricqué headed outto Queens (Queen's Village tobe exact) to join upwith Chas and hisfriend Tony

- Tealwhowas hostinga cook-out and impromptu peﬁonnance by a few members of Lavender Light, the Gay and
 Leshian Black and Peaple of All Colors Gospel Choir. We pigged out, sangand had a good of time.
seemed nice enough because he was busy working and made time for me.

The foltowing week saw most of the Chicago kids heading home by Tuesday but Rlcque and myself continued our

~ stay with Chas and Co. Wednesday night we got lost in Alphabet City en route to Pyramid for the Channel 69 taping.

Whata nightmare! Kids call it CrackAlley and the Badlands. It'samess! Lessjam-packed than the previous Sunday
night, the Pyramid was worth ourunfortunate detour. We saw everybody fromRuPaulto Page to Mona Foot
1o Codie Ravioli to Afro-Ditee to Linda Simpson to Thing correspondent and former

Chicagoan Vincent WebstertoDebble Harry. They were all really cute and friendly. We took lots

of pix (except for Ms. Harry shaking her head back and forth, quietly rndrcatmg, “Nophotos, please.”) Ms. Harry was
very bubbly and seemed to be having a good time. Friday night, | ventured out alone and went to Breeze's loft

party on Grand. It was right! ‘Twofloors and a rooftop in SoHo. Lots of fresh people and tee kee crute Margaritas!

twas so goin' on that only a few hours info the festivities, the cops came in and kicked s all out. Something about *
From there | spit to Two Potato on Cnnstopher St. Very black and Puerto Rican with "No Dancing!" It

working for the Oleg Cassinl label. | also met the delicious Frankie Chilline, who, among other

things, has a fetish for vintage Pascel, sixties lunch boxes and fnmrsnmgs We got to be fast friends. Saturday aftemoon | ran around town feverishly ptayrng beat the clock to complete a few
interviews and stop at a few Thing distributors. Lady Bunny met me at Sha Sha Café in the West Village, "...its close fo my place." Alovely little spat where we en;nyed coffee, sinful desserts
and dirt. Afterwards, we dashed over to the cozy Oscar Wilde bookshop and Wigstock co-spansor MAC cosmetics. Then we popped by Bunny's friend and Wigstock co-organizer Scott
Lifshuta’ to get Wigstock programs. From there, we were off to Pat Field's, where | caught a glimpse of Perfidia and some of her very cute wigs. | browsed. Then Itaxi'd over to Michael
Musto's apartment where we gabfested and went through old photos together. (Full interviews with the genius Lady Bunny and the uitra-ovah Michael Musto to follow.) Saturday night, Ricqué
and | did the Shampoo party at Limelight because Bunny invited us. It was cute. We ran directly into Deaundra Peek nushing out post-performance. "Hi Yall!" We screamed and chatted
foramoment, | snapped her and she was off. | could just eat her! Met Jo iy (Hot-Man!) Dyniell who was spinning and in fabulous form. He told me to look for his new release and that
he and Chi Chil's Jackie 60 was the club of the moment, that | should checkit out Tuesday night Sister Dimension was spiningin the big room. Bunny introduced us to Miss

- Guy who's as sweet as shes cute. And the guy named Pe:arl is a gem. We were offto the Building, accepting Linda Simpson and Page's invite, but just as we were aboutto leave, in walks

Lindatellingus that they closed upthe basharound 3 AM. So, we hititto the Sound Factorywherewe saw everybody we didn't see at Shampoo: Larry Tee andLahoma Van Zandt

Apost Roxy) and Ronald, whodances with Deee-Lite whu was very surpnsed to see me again (we'd first met when Deee-Lite played Snelter in Chicago last November) | know just
“how he falt: £ can't believe | ate the whole thing!

1'Hnbl‘llrssmyﬂay(akaMﬁn’)asm‘lamd&hammammwmls&mmm ZSpenwhﬁre DJSpawﬁmyaers!s&xnm mnrcqmsm Wamr?wnpbodamwmhmﬁm(mfmbhmw anm
atClub Pyrammid, NYC. 5.¥hats in 2 gt unch pail? Aranda at Michae! Alg's CX party i the catacombs. 6.James Tucher at Thing ofices.  7.5teve Marton.8 Mo Cosmatata: Diwayme McKeever. 9.Page at Pyramid, NYC.10. D)/Designer Freddie Bain at Cairo.L1.{Lto ) Bran

Hatthews, lesusyandm o route.12. Royally yours... Sl Rndend Conrad. £3. Dj Mark Farina at Ka- Boom 14. Ms. Chartene Unger. lsjialburmr Delure, André waku and mndel Mdmw Sarver. 16 Roberty Soto atPans Is Buming, Ujunp Yok walis for the Houss 0F

24, Daryl Oiver atF . ultmrm 5. mwcrespnbxkﬁmatPansis&mrg 26.0.ta) publisher Robert Fore, nermsm and e at the Paris fs Burming premiers; ﬁnakt;ﬂ Steven 3t PansIs Buming. &Mmmmamrxmw;zmnmm, :

Wona Foot at Pyramid NYC. 31Ace these thosa rich dykes we read aboutin Oubweek? Gina Love and friend pastch inthe catacombs. 32.0) Keald in the booth at Cairo, 33 Design team Tomimy Waiton and Roger Price. 34 B Coleman at Peace Biscuit sue, NYC. 35.4) Catin the

~Hat B)Kesp it undar your hat. O, ) Drsssad to i Dalon Strode fn the hat) and ifustrator James Tugher, Chicag Pride Day atthe Rocks. 36.1n the middie: Codia Raviol at Pyramid, NYC. 37. Mo Niggerab: (L1R) Max Sinith, me, Essex Homptilland LDW a the Rodda Cantar,
38 Dslon and Lorraing Baskerlle at Paris Is Burning. 39. Writer Michael Musto at home. 40.0) Derick “The mestm Wnﬁlemka ianneynmemﬁb’mpmmfkmﬁmﬂmdanpisatMJ NYC. 42.Corl up with 3 good Jook Christasy in

the Catacombs at Cairo. 43 Michael Hyacinth at Ka-Boomd
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