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AGAINST CONCRETE 
dear bird, 
in bird no. 16 d.b. and s.b. presented a brief history of 
concrete music. they are beautiful they are hopeful what 
; have written is not in answer to what they have written. 
it is simply an understanding of concrete music. it is a plea 
for the preservation of hope when there seems to be no 
hope. will you print it soon- before the man with the steel 
helmet comes to your door? 

yours for hope, 
j.m. 

to d.b. and s.b. you are right. more and more our 

generation is accepting concrete music. we are tired of the 

lie that many musicians have told us. we are tired of being 
lulled to sleep with harmony and melody that give us the 

"all is well" feeling. we are tired of empty optimism and 

expressions of the good life. we are realists. we can face 
things as they are. if we don't like things as they are, we 
have the guts to say so. when no one will listen, we shout 

until they do listen. 
but, dear ones, you are wrong. the acceptance of 

electronic music is not a sign of hope. electronic music is 

not the music of the hope of the future. it is the music of 

the hopelessness of the future. the great musical minds were 

not just seeking musical innovations. they were philosoph­

ers who were searching for a medium of expression, who 

were brave enough to invent new forms to express revolu­
tionary new ideas. and th~ basic idea they wanted to ex­

press is that there is no place in all the universe for person­
ality, for man. so they fractured the human voice and dei­
fied concrete, steel, and glass. they told us (and still tell 
us) that we are mere machines which blend in well with 

• the concrete, steel, and glass of the building we occupy. 

only our form is different from a punch press, lathe, or 
grinder. intrinsically we are the same. in short, we are dead 

men. we want to be persons. we want to be significant. 
but we are dead. 

so you see, we who want so badly to make the scene 

better than our parents made it are fighting ourselves. we 
who consider ourselves the hope of the world are accept-
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SOME DA rs IN TIIH LIFE 

The Queen, currently packing us in at the Ansley 
Mall Mini Cmema. ranks with Jt /larcl Day's Night and 
The War Game as one of the best of the genre or film-mak­
ing which combines cmema 1·erite techniques with those 
of British and American tclevis1011 documentaries. Unlike 
many "documentary" type films. The Qucc:n is beautifully 
edited it doesn't suffer from the sprawling inconclusive­
ness, and thus the structural slopp111ess. or many such films. 
The camera mainta111 • a perfect balance betw"~n realism 
and fantasy. It presents its controversial subject matter 
honestly and at the same time sympathet1cally, without, 
however, falling prey to the Guess ll'lw 's Cv111i11g ru Din­
ner kind of phony liberalism. But as much as I admire this 
film's technical virtuosity. "movie images are rarely ab­
stract or geometric designs. and ... when they indude 

people and places and actions. they have implications and 
associations·· (Pauline Kaci.) It is the implications and as­

sociations of the images in The Queen to which I would 

like to devote some space, for this film has more to say 
about America than mo ·t political tracts about life in the 

best (affluence, technology) and worst (moral pollution. 
imperialism. violence) civilization ever to exist on this 
planet. 

The Queen goes "behind the scenes" at a beauty 

contest. But this con test is different ... and vive la differ­
ence! The film opens with the arrival in ew York City 
of contestants for the title of Miss All-America, each of 

them a former regional contest wmner, all of them men. 
We see them learning the rules of the contest from "Sabri­
na," promoter of the contest and sometimes-narrator of 
the film. We see them in their hotel rooms, practicing their 
acts, renewmg old acquaintances, and discussing homo­
sexuality. We go with them to tr}' on evening gowns and 
wigs, and we are there when they arc making up. And at 
last we see the contest itself, the crowning of Queen, the 
stunnmg "harlow" (Richard Finnochio), the angry protest 

of a bad loser and finally, we see the winner, equally beauti­
ful out of drag, waiting at the bus station to leave the city, 
his suitcase in one hand, a sparkling crown in the other. 

Throughout this exploration of a world normally 

ing the despair. oh, dear ones, beautiful people, we cannot 
accept despair and hopelessness. but we cannot have the 

fonn without the content. we become assimilated by os­
mosis. we get pushed another step nearer the edge of our 
world every time we listen. good-bye world. good-bye per­
sonality. good-bye. for man despairs a deep despair and 

remembers he is dust. 
compassionately with love, 

jim mcfarland 

CONCRETE MUSIC 
Part One of this series ( see Bird No. 16, Sept. 30) traced 
the developmem of electronic music from the l 880's to 
the present. Part Two, below, will discuss some specific 
pieces of music. 

Is electronic music, the offspring of technology and 

revolt, now an everyday, accepted occurrence? Not Quite. 

The Unitarian Church in Atlanta presented a "Happening" 
earlier this year a free-form festival of new-theater effects, 
do-your-thing-with-us, and electronic music. We found 
some of the "happening" fun some boring. Mostly. we 
closed our eyes and listened to the music, created by Ri­
chard Robinson, head of the Atlanta Electronic Music 

Center. Robinson has an excellent background in formal 

musical training, plays with the Atlanta Symphony, has 
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hidden. or invisible, to most Americans, th 
emotion or tone that emerges as dominant 
ness. a frcshne s. a freedom, the best \HHd 

gaiety You may ask why. smce this film l 

territory which 1s marked on all oflic1al nr 
degraded, or. most euphemistically. ··sad." 
indoctrinated with the belief that the hom 
lure 1s termed "gay" iro11icul(l'. that its in 
laughing on the outside. cryrng on the insi 
reverse is true. Homosexuals.out~idc the 

tics, the gay bar. the drag ball. etc. live in 
totalitarian world. one which i • not merel 
al but anti-sexual. The word "gay" accura 
the mood which reigns wherever homosex 
freely and enjoy each other's company wi 
degradation, that of pretense. The paddy 
billy club (not to mention universal moral 
censure) are never far away. 

Most non-homosexuals, however "t 
pathetic" or "liberal." view the gay world 
masquerade, of illusion and deception an 
Donald Webster Cory (a homosexual) put 
on the contrary, a place where homosexu 
lay aside their masks ... here there is a g 
that is seldom seen in the other comparab 
clubs, bars and inns .... Music comes fort 
The audience talks to the rhythm, drinks 
hums and breathes the air of the music, a 
as the door opens to sec who has just ent 

More pertinent to The Queen, in a 
llvmvsexual in America entitled, appropr 
Glitters Is Not Guilt," Mr. Cory describes 
"a masquerade, ironically en'.lugh, where 
card the mask." Here is one of the few pl· 
where there is a sharply defined demarcat 
and illusion, between role and actor. One 
pare Tie Queen with any television broad 
America contest to appreciate this fact. T 
the existence of the Miss America contest 
mate, thus normal) ·and those of, for inst 
All-America contest (gay, illegitimate, th 
the ostensible equation so that straight=~ 
real. There is no more fantastic creature t 

a tremendous sense of humour, and a love of the bizarre. 
All this was evident in the music, which was by far the 
best part of the "Happening." It's unfortunate the public 
concerts of electronic music are so few and far between. 

One particular piece by Robinson deserves exposure 

to the public, or the public deserves exposure to it. Some 
people completely freak out while listening to this. They 

say it arouses some kind of inexplicable, illogical, primi­

tive horror-like a child afraid of non-existent monsters 

-~<~:,> 
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in his closet. Other listeners experience the same fears, but 
are able to "enjoy" them. It all seems to depend on one's 
state of mind. Robinson created this tape by essentially 
feeding a sound signal into the top of a 4 x 8 foot sheet 
of steel, taking it out at the bottom, and amplifying it 
10,000,000 times. The result: a whooping noise, like an 

electronic Hound of the Baskervilles howling in dark outer 
space_ * * * * * 

Harry Partch, America's long-ignored concrete mu­

sician says," ... I began to think how unnatural the whole 

concert system was, all those rich ladies in those big halls 

listening with hollow reverence to Beethoven. And I started 

developing the idea of corporeal music, music that appeals 
to all the senses, music that goes back to the primitive, 

ritualistic roots." (Quoted in Newsweek, 9/23/68. 
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ible. to most Americans, the one mood, 
that emerges as dominant 1s or a healthy­

. a freedom, the best \.\ord for wluch is 
• ask why. smcc thi film t I ave ls through 
is ma1ked on all official maps as sordid, 
ost euphcm1st1cally ... sad." We've all been 
ith the beliet that the homosexual subcul­

'gay" iro11icu/11·. that its 111hahitants are 
outside. crymg on the inside. Actually the 
lomoscxuals. out~ide the private gay pa,-
• the drag ball, etc. live in a totally hmtilc, 
Id. one \.\h1ch is not merel} anti-homosexu­
al. The word "gay" accurately describes 
1 reigns wherever homosexuals can meet 

each other's company without tlze real 
at of pretense. The paddy wagon and the 
to mention u111wrsal moral revulsion and 
ver far away. 
-homosexuals. however "tolerant" or "sym­
beral." view the gay world as :i realm of 
·illusion and deception and disguise. As 
Cory (a homosexual) put it, a gay bar is, 

, a place where homosexuab may go "to 
nasks ... here there is a gaiety, a vivacity, 
een in the other comparable taverns, night­
inns .... Music comes forth unceasing .... 
lks to the rhythm, drinks to the rhythm, 
hes the air of the music, and looks around 
ns to sec who has just entered.'' 
tinent to The Queen. in a chapter of The 
America entitled, appropriately," All That 
Guilt," Mr. Cory describes the drag ball as 
, ironically en:>ugh, where one goes to dis-
, Here is one of the few places in America 
sharply defined demarcation between truth 

tween role and actor. One has only to com-
1 with any television broadcast of the Miss 
t to appreciate this fact. The reasons for 
f the Miss America contest (straight, legiti-
1al) and those of, for instance, the Miss 

ntest (gay, illegitimate, thus queer) reverse 
quation so that straight=fantasy and gay= 
o more fantastic creature than the young 

W'lt11an who is crownc m Atlantic ,ty to t 1c tune o 
Bert Parks' "There she is ... "The obsceni:ty of the Miss 
America pageant could not exist ou tsidc a culture whose 
gods are Mammon and Hymen. Those lily-white smiles 
exude dollar marks and m,ss,les and d1ast1ty belts. Homo­

sexuals have lived intimately with the falseness and cruelty 
of America. and they have had to contend with their spe­
cial 1ns1ght by transforming it, lest it destroy them psychic­
ally. Thus, the drag ball or beauty queen contest is tn es­
sence a quite serious game, a positive healing ritual where 

the contortions and gestures of a sick. insane society are 
transformed through the folk art of a troupe of self-sus­
taining actors 111to a true guerilla theatre, "caricaturing the 
caricature" (D.W.C.). These men are not transvestites; 
they don't want to be women. They are homosexuals who 
want to be good drag queens. God only knows, and I shud­
der to thmk, what the contestants for the crown of Miss 

America want to be! • 
As "Sabrina" says of her contestants, "All [they) 

want 1s to be loved." They obtain this love by learning the 
m's and out's of a nebulous, non-sexual enigma commonly 
referred to as style. That "style" in the gaudy affluent 
Western world has little to do with ex is demonstrated by 
7he Queen: a group of young men, black and white (racial 
prejudice and discrimination are seldom a part of any gay 
community), from Fire Island to Mississippi, men who 
differ in appearance as much as any group of young men 

could. become, with the aid of clothes, make-up, music, 
their own mgenuity, and perhaps more than a little magic, 
real live Cinderellas, radiating sex and charm and majesty. 

This is the way it should be done the Miss America con­
testants cheat (as docs "Harlow" and. I might add, her 
first runner-up who really should have won)because they 
don't begin with nothing; the deck is not stacked against 
them. 

If you are not gay and you see The Queen, your ex­
perience will illuminate some of the darkness of life in 
America; it will show you things about yourself and the 
country in which you live that you probably never would 
have seen otherwise. And, after all, isn·t that one of the 
functions of film and drugs and sex and revolution to 
take us where we think we are not able to go, but where 
we need, desperately, to be. 

-miller francis, jr. 
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Pierre Schaeffer of the Domain Musicale in Paris 
gives, perhaps, the best definition of concrete music, and 

the best reasons for listening to it: "The concrete experi­

ment discovers that within the ear is a sense having almost 
no connection with the musical ear-a sort of (audio) eye, 

sensitive to the forms and colors of sounds ... Imagine a 
chord of three tones, each one characterized by ... bizarre 

forms and colors ... Not only are they different, but each 

, .............. 

evolves. Finally they are dispersed in time and space where 
they trace trajectories .... The tones, in addition to the 

chord which they hold. make sonorous fonns and.colors 
appear and evolve in time and space. Concrete music is 
nothing but the conscious grasping of this phenomenon ... " 

(Pierre Schaeffer in A la Recherche d'Une Musique Con­

crete, Paris, 1952.) 
• • • • • 

We kept these two statements in mind as we sat down 
with a stack of electronic music recently released by Mer­

cury on their Limelight label, "The Total Experience in 
Sound." Song of the Second Moon (LS 86050) by Tom 
Dissevelt and Kill Bal tan was the first of the collection we 
listened to. Limelight says, "Never before has electronic 
music been so melodic, so fully arranged and such pleasant 

listening." Our reactions and thoughts: A blend of melo-
dic organ riffs and electronic sounds ... no challenge· .. . 
"easy" listening ... nicest when the organ shuts off .. . 

electronic music for the masses ... too dependent on con­

vention ... reject that, please. 
Next selection: The Percussions (of Strasbourg) (LS 

86051), Four Choreographic etudes by Ohana, Eight In­
ventions by Kabelac. This is not electronic music, but ,t's 

not anything else, either. This group comes closest to John 
Gage's early works with percussion groups. It does fit the 

statements of Partch and Schaeffer. Great feelings of in­
terior and exterior spaces, color-filled, changing, rarely 
black. This is Oriental, African, meditative, constantly 
evolving, never completely dependent upon rhythm. It 
sometimes sounds like the Modern Jazz Quartet gone mad. 

We enjoyed it even more the second time, listening/drift­

ing through mind/space. We believe this one will stand up 

to many listenings. 
The best piece of recorded electronic music we have 

heard in a long time in le Voyage (LS 86049), by Pierre 
Henry, a contemporary of Schaeffer. This piece recounts 
"the fantastic journey from life to death ... the Tibetan 

Book of the Dead." This is very personal music. It deserves 
undivided attention-stereo earphones. The fears and h~r­
rors of death, the journey through the unknown, the fears 
and beauty of rebirth are all recreated through electronic 
noises. Breath/ ... After Death/ .... After Death/ ... 
Peaceful Deities ... Wrathful Deities ... The Cou lin ... 

Breath 2. This is a masterpiece of music. It defies verbal 
criticism. Listen to it. 

In closing, we would like to make special mention 
of John Cage, who has had.a great deal of influence on 
both modern composers and modern audiences, Though 
often belittled or dismissed as an incompetent or a fraud, 

Cage is widely recognized as the most controversial com­
poser of our time. He initially used percussion ensembles, 

then music for radios, then the "prepared piano." He "pre­
pared" a piano by attaching a variety of wooden, rubber and 

metal objects to the strings at different angles and distanc-
es from the damping points. The result? Dance (1944) is 
solely a blending of timbres which are used to emphasize 
the rhythmic patterns which form the basis of Cage's early 
works. Cage has now progressed through his silent period 

(in 4'33" a performer sat at a piano, in complete silence, 
for the ·specified time period) to the use of visual effects 
and random selection of notes. Whether Cage's works are 
music or not, they function as music, and teach us about 
music. 

-d.b. &s.b. 

FOR LISTENING: 
Whitsun Oratorio, Ernst Keener (DGG LPl6134) 
Sound Figures, G.M. Koenig(DGG LP16134) 
Studie I, Study 2, Gesang der Junglinge, Stockhausen 

(OGG LP16l33) 
Etude on Sound !,fixtures, Five Compositions-Chimes, 

Herbert Eimert (OGG 16132) 
Electronic Music from the University of Illinois, (Heliodor. 

HS25047) 
Images Fantastiques, (Limelight LS86047) 
Le Voyage, Pierre Henry (Limelight LS80649) 
The Percussion of Strasbourg, (Limelight LS8605 l) 
Sounds of New Music, (Folkways FX 6160) 

FOR READING: 
Silence, John Cage, MIT Press (paperback) 
The New Music, Aaron Copland, Norton & Co. 
Genesis of a Music, Harry Partch, Univ. of Wisc. Press. 
Contemporary Composers on Contemporary Music, Holt, 

Rinehart & Winston. 
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