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PARTNERS AND PR,OPOSITIONS 
m. j. ta/bot 

By now you must have heard that after a 
ten year struggle. led mostly by the bi­
sexual/lesbian/gay community (IES), the 
majority of San Francisco voters finally 
passed a domestic partners City Ordinance 
on Novermt>er 6th. 

GAPA, in an effort to show support for 
this symbolic reaffinnallon of altemative 
committed relationships, hosted a Victo­
rian Tea reception at the elegant, tum.of. 
the--Century Queen Anne Victorian. The 
Alam:, Square Inn. 

Although, as chair of this event, I was 
personally disappointed at the poor re­
sponse rate of 5%; those who did sup­
port it were generous with their time or 
checkbooks (anC1 In the case of Donald 
Masuda-both-mighty thanks, Donald, 
from all of us!) 

And my sincere admiration goes to the 
following GAPA members for their talent 
and time: 

George Choy 

Ron .. 
Kek 
Ming Yeun Lu 
Ron 
Sun 
Lawrence Wong 

Jaime Geaga 
Fraklin 
Shennan .. 
Francisco 
Nam 

Wayne .. 
Edward 

and Van _...Ith the GAPA Men's 
Chorus 

And special Thanks to the following sup­
porters: 
Bob 
Rich-

Terry­
andR~ 

Rumor has it that GAPA's event was one 
of the major fundraisers for the Domestic 

I want to thank especially the following Partners campaign. In ail GAPA raised $900 
major donors: Wayne and Claus of The after expenses! I thank and applaud lhose 
Alamo SQuare Inn for providing the space, of you who participated. 
Lee of complete Business Services for -
covering the cost of printing our invita- Lastly, a very fond and envious good luck 
lions, Dandy and Ben of Word or Mouth to the four couples who helped cut our 
Patisserie for all the scones, Judith Franks, three-tier chocolate cake, celebrating their 
Tony King and Donald Masuda for their a, 10, 25 ano 30 years together. ,. 
extra large checks. 4,,,, 

our domesllc partner• from 8 to 30 ye.rs cutting the cake. (photo by Freddie Niem) 
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Fashion Statement: 
Confessions of a Closet Slouch 
Ed-

In the years I was growing up, my first lessons in fashion do's 
and don't's were impressed upon me unwittingly by well­
intentioned aunts who carted over bags and boxes of hand­
me-downs that their children had outgrown years earlier during 
the Beaver Cleaver era. In the cypical assortment of tired­
old-attire-that-should-have-rerired were your basic puke-green 
trousers with mismatched ironed-on. kneepatches and amor­
phous sweaters chat might have gotten more use as door mats 
and cleaning rags. Demonstration of my -ahem!- immeas­
urable appreciation for the thoughtful generosity of relatives 
was to parade the finery in front of them when they visit, if 
not always out in public, in broad daylight. 

With this extensive wardrobe from my extended family, there 
was never a real need to go shopping for clothes. While other 
kids were beginning co sport the latest in platform shoes and 
flared pants, I was more often than not dressed like an 
impersonaror of my cousins when rhey were my age. 

Wben l was in junior high school. I was at a loss knowing 
that soon I would have to develop my own sense of personal 
style. \X/hat followed were splurges to bargain-basements under 
the watchful eyes of my sisters. lt was the first time I felt like 
a complete person being able to e.xpress my true colors and 
identity through what I wore. I had reached the pinnacle of 
5elf-realization: I was decked out in my personally-chosen per­
manent-pres.s shirts and slaclcs. 

By the time I was in college, I had to embarlc (ma daunting 
mission to find a suit to wear ar my oldest sisr.er's wedding. 
l discovered that my suit size was in that no-man's-land be­
rwccn the largest of the boys' sizes and smallest of the men's 
sizes. After much tnidging around from Sacramento to San 
Frnncisco, I finally pounced on a three-piece pinstripe suit 
rhar didn't make me look like a three-year-old playing dress­
up in D.iddy's clothes. Ironically, I found it in a big and tall 
men's clothing store. The salesman explained that the shop's 
name would have been a mouthful if it were qualified as a 
store for "big and tall, small and shon:, far and skinny men." 
(Now it is called a store for the "exceptional" or "extraordi­
nary" man - l like the sound of that!) Some months of 
obsessive search later, I lucked our again and dived right into 
a well-railorcd gray suit right off the rack at Macy's. The 
only problem was that the jacket, pants and vest were all 
different sizes. 

Some years later I ran into a friend who barely recognized me 
dressed up to tbc nines. I apologized profusely by pleading 
that this was only my occasional busioess drag. On second 

photo: Ed. 

thought, I should have hacked our more gracefully :md gotten 
some sympathy by telling him that: (l) I was off to a joh 
interview, (2) I was on my way to see the dearly departed, nr 
(.3) I just ran out of regular clean clothes. 

The tiny space that is alleged to be my elmer now is crammed 
with all kinds of duds from the past and present, a few pieces 
here and there waiting for revival by the whims of current 
fashion. Having gone through enough costume changes in 
different settings and contexts in my lifetime already, I guess 
I don't have what it takes to be a clothes horse. Though it 
has been fun being my own guinea pig experimenting with 
different styles and loolcs, I am getting a bit leery of whatever 
the latest clothing fads happen to be. as they come and go so 
quickly and undoubtedly make me cringe whenever I see picrures 
of myself in them years later. With many oxford shirts and 
pleated pants in tow, I hope these will prove to be timeless 
as far as fashion and classic styles go. I have resisted the 
temptation to shred my jeans in strategic places in the recent 
craze cl do-it-yourself rags. After all, I am not sure if l can 
find mismatched iron,on p;itches when pcelc,a-boo pants are 
out o£ vogue. 



MY LIFE AS AN A.BiC. (authentic beau1y contestant) 

Chicken- o la queen 

Leio Tom Kwon, 
Miss GAPA 1990 

never dreamt it possible 
for me to be o genuine 
queen ond here I om now. 

In oll sincerity, I feel truly 
honored to be your reign­
ing queen. I'm very grote• 
ful for this privilege ond for 
the opportunity lo meel so 
mony loving fellow goy 
Asians. I sincerely hope my 
porticipotion will contrfbute 
in strengthening our goy 
Asion identity. 

And now for some GAPA 
Gob... Here ore some 
simple steps on how you 
100 con become o beouty 
queen. 

__________ hoir i.. use your own - wigs arc only good f0< concealing lorge ears 

fOlle • ofter applying make-up - never expose it to direcl sunlight for 
more /hon 10 minuies Of else your face will melt -=-------------- - ..... __ Din• to eliminate enlarged pores - simply hove your dare remove his 

-~------ glo-, 

- ....._ note hoirs ia. yonk out the ones that hong down lo your upper lip 

ooder.Ql'TTIS i.. If you're too busy lo shove 'em - braid 'em --... --
- boob(3) 1eo definitely hove two 

-------fanny• strut ii - don'I slut ii 

---.P..., keep 'em dosed 

--

/ 

- -- leg hairs .., never shove with upward strokes unless you pion lo wear 
blood,ed to match 

shoes i.. wear 'em two sizes loo smoll - people will think you had your 
/ lee! bound 

To complete your ourfit, occessorize lightly. If you get too busy• 
looking, you'll resemble o borgoin basement! 

But remember, it's not how you look, ii'$ simply up 10 you to 
allow the Susie Won9 in oll of us to shine from within ~ lots 
of luck ... 



_.M&fHU=MPUNf I 199o 
GINGER ALE 

Hobbies: wrestling alligalors. mo­
torcycle drag racing 
Favorite foods, m0¥ies, octon. etc: 
food - anything dead; movies -
Easy Rider, Texas Chainsaw 
Massacre; actors - Brando, Mari­
lyn Monroe, Jimmy Dean 
Your dreams and CIIObitioN: To 
follow the footsteps of Mother 
Theresa 
What would you do if you won? To 
visit Jesse Helms and show him 
what he's been missing all hls life. 
Something personal I would Ike to 
shore: I got a lot more than what 
you see up front. 

CORA NATION 

Hobbie$: Cook a big dinner for my 
man. Artificial intelligence. 
Favorite foods, movies, octon, etc: 
popsicles/1 am a Man/Patrick 
Swayze 
YourdrQoms and ambitions: To be 
the real Asfan in "Miss Saigon· 
What would you do if you won? 
Serve gay Asian communities and 
all humanities. 
Something personal I would like to 
shoni: Want 1o find out phone 
numbers of all gorgeous guys. I 
love you all. 

phu!os by Ed Um 

D.J0-0.JO 
(daughter of Oza-Oza) 

Country: Tenderloin, SF. 
Hobbies: sucking - lollipops; licil• 
ing - ice aeam. 
Your dreams and ambitions: to 
become the 1st Queen Mayor of 
the Tenderloin. 
Whal would you do if yoo won? To 
take my boyfriend to McDonald's. 
Audition for centerfold of the 
·Tenderloin Times." ~ 
something personal I woud 'like to 
ahafe: Occupation - full-time sex­
ology student majoring in male sex 
organs. College of the Tender1oin. 
Part-time penis enlarger. spon­
sored by Or. Ralph. 

JUNE 

Counh'y : Japan 
Hobbies: Cooking, shopping, and 
playing tennis. 
Favorite foods, movies, actors, etc.: 
Italian food, Japanese and Ameri­
can food. I like to see horror films 
at home. 
Your dreams ond 0111bitions: To 
raise a family. 

•tlAP P1•U@~•f P1• s I 

A FAREWELL TO MY CROWN 
Nitora Miss GAPA 1989 

As I take my last wolk dawn the runway, I'd like to thonk ogoin 
oll the judges who voted for me losl year. Those who have been 
so supportive of me in my reign as Miss GAPA 1989. My dear 
and closest friends: Andy Yen, Dino Duozo, Bill- Miguel 

Wolter Fil llllond Freddie Niem. Thank 
you ogoin for being there. As you see Miss GAPA 1989 before 
you, I feel I hove fulfilled my duties os your Oueen, ond thank 
you for letting me be a port of your gay socio! lives. Remember 
children, GAPA is whot you and I make ii. I thank GAPA for 
giving goy Asians the freedom ond outlels lo express lhem· 
5elves, lo celebrate life together the way we choose. 

As for the new Miss GAPA 1990, I wish her oll the best ond 
I hope her reign will be as wonderful os mine was. My only 
regret is thot I did not gel o chance to get together with Mr. 
GAPA 1989 (oh Rey, I'm still waiting for you). 

In closing, I now feel I hove fulfilled my duties as Miss GAPA 
1989 ond I now poss my crown lo your new Queen. Please re­
member one thing: remember me always ond don't forget me. 
Remember also 1h01 I love you all. Goodbye! 



GAPA on Vogue 
Craig-

Ulhen I was asked to do thi.s arlicle, I wanted to interview 
GAPA members who seemed to have a strong sense of style. The 
three who had agreed to be interviewed, however, asked to remain 
anonymous, so you get to know them as Mr. C, his lover Mr. D, a,id 
Mr. P. 

"'Express Yourself" 
All IJiree semud to a,m that aside from 

its basic fu,w:tio,i, cliJIJli1111 and fw},io,i also 
sm,e as a,c aperie,mal aNJ visual form of 
commu•t'catio1'. 

Mr. C: It's a form of visual commu­
nic:ation, VU\lal cxp~on. E~n people who 
don't care or pay any :lttcntion to what 
they "Near-that in iaaclf communicates 
.something like 'Hey, I don't care how I 
look to you or how you perceive me on 
this superficial level.' If you CUI read, you 
can )cam a lot about me just by the: way 
I dress. 

O:minly when Mr. D and I >NCnt home 
for th.c first time, my moth.er read Mr. D 
in:mmtly; 'Why do.;$ h1: ha~ to war car· 
ring.,? D<K-S he have to adYC.rtisc it like 
that~ Isn't it \m$.lfc; docs that put you in 
:l.nY danger> Why does he haYC to do that?' 
I just told her, 'Mom, Chill out! 

aothi1111 and fas}tio# ca• also be 11Sed to 
make a,s e,:p/icit statemenl. Used this way, 
it become.s a medism, fer visual e,:pres.siO'II. 

Mr. 0: At the time, I had three 
earrings and I had my hair dyed 
platinum white. I wore black lipstick 
and I painted my nails black. Why7 
To be different. That was my specific 
response to beauty. I had come into a 
certain o.cceptonce a.s result of the woy 
I looked-I wa.s thin, young, ond kind­
of cute---<md I really rejected the sort 
of attention 1 received because of that. 
I did the typical (or otypic:al) things 
thot people do to make themselves loo.le 
ugly. It was a way of defining for myself 
a space or a locat1on on a continuum 
of beauty or acceptance; a way of 
intentionally excluding myself from 
society. 

M.,. C: So in a way, the way you were 
dressing wis a 'lery clc:ar, very deliberate 
communication to th~ around you. 

Mr. D: Right, that I'm not part of 
you, that I'm not part of the system, 
that I'm not part of what is valued In 
this society. 

At other limes, clc/Jii'll(f a,ul fasl,io11 ca,c 
he rejl«ti11e of ir.ow a peno,. interocb with 
hi& or Juy e,unro1t,n11111t. 

Mr. P: I coo tell you what I like. I 
like what I see; what I like to see is what 
I like lo weor. What do I like lo 38e? You 
need to know what works with you. For 
instance, I know whot doesn't look good 
on me and what does look good on me. 
I flip through mogozine$ ond find oertoin 
colors that I like, oertoin moteriols that I 
like. I incorporate thing:1 in my environ· 
ment; thing$ I see on the street, on the 
people oround me. 

Mr. C: And if what I sec ;md like 
doesn't fit me-my class, my ethnicity, my 
body, my age, my sex, my orientation, my 
personal taste-sometimes I go to the 
essence of what I .sec to make it fit me. 

Mr. D: So by wicovering and in­
ternalizing its essence, whatever comes 
out of your brain becomes your per­
sonal expression of that concept. That 
way, the fashion vernacular can be ex• 
ponded to include anyone. 

Thrift-store Economics 

Thrift store slroppi'llg stems to be one way 
these poo, fashiO'lt queens ca1' sali$fy their 
appetite jor weU-desig,,ed clothes. 

Mr. P; I ha¥e trouble spendi09 money 
on clolhes. First, eccnomically, I can't offord 
it. Second, it's hard for me to imagine 
spending $10,000 fur o suit. Whot do I 
doi I compromise; I do what I eon with 
what I hove. For one, I $hop ot thrift slores. 
Buying stuff in tluift stores oan be really 

fun-though with oll the ffeas and lice, 
you're really pul1ing your personol hy• 
giene ot risk. It's challenging too; olmost 
like you're hunting. Once you find it, there's 
thot S(!nse of grolificotion. There's thot 
feeling thot, 'Y.oh, you're the only one 
that owns it.' 

Mr. C: There's also the tluill of find· 
ing value. Thrift store $hopping alloW$ 
people who have no money to find $Orne· 
thing nicc-~Jl)C.it nice thing.~ from yc.~tcr• 
year. Face it, the stuff that you or I can 
affo.rd-ifit's not used, it's a K-mart blue• 
light special. It's all part of having no 
money; it's part of that reality. 

Stra'llgely, families valves such as prog-­
mati.sm a NJ pa'ISimony uem to Sll.pport their 
/Jirifl :slore shoppi'lfl! behavior. 

Mr. C: For me: it wis learned. Dc:fi· 
nitcly part of funily v:uucs. My sister brought 
it home from college. I got into it. Now 
my brothc:r wd even my parents shop at 
thrift stores. We: even buy our Christmas 
presents th.ere. I fc:cl it's rcflc:ctivc of h.ow 
people: these: days an: starting to look more 
for value. My parents always stressed to 
me, 'Why spend $50 on that sweater when 
this $20 one here: will keep you just as 
warm and will last just as long.' My re· 
sporuc that 'the $50 one '-''iU prettier' didn't 
seem to matter. 

Mr. P: Or like, 'Why spend $200 
on one poir of shoes when you could get 
IO pairs of the $20 ones?' 

Mr. C: Value. What happened in my 
f..unily w:as an inversion of tastes: the cheaper 
it is, the better value it must be, th.c more 
attnctivc it becomes, the: prettier it .seems. 
I feel it's a healthy response to harsh 
economic conditions. 

Dressing with (Your) Class 

Aside from persona{ expr#!SSio,is, people 
KSe fos}tiO'II to idniifJ tJitm.Selves with a g,oup, 
a commu11ity. And-60metimes Ollt of choice, 
wmetime; ,wt-fashion has be(()me a marur 
for social cl&!. 

Mr. P; Thri~ store shopping is o 
reality. It ro¥eals that there i:1 tociol ond 
economic inequality and that 0$ o re$ult 
people have to resort to used clothing. 

Mr. C: During the SO's, everyone 
w.intcd to be of a higher class. No one 
bought used closing because it identified 



you with the lo-wcr class. These days, I am 
furced to rccogliz.c-bccause of my income, 
my neighborhood, my living conditions, 
my social .status, my family lineage-that I 
am not middle class. I don't identify with 
suburban values, suburban sryf.cs, or with 
supporting the fashion indllitry. I do identify 
with my environment, the urban neigh· 
borhood, the street outside my front door. 
I feel more comfortable there; its where 
my father comes &om, its where I live. 
Consequently, that's the way I dress. 

Colonialism, Drag, and 
Authority Identification 

Sometimes, people dress ,wt to idettti/J 
with tJ,eir own commimity l>ul mlher to 
idettti/J with a,w/he,. Traditional drag, for 
i1!Slance, is mie way of idenlifli'llfl with the 
c,pposite geNJer. Drag is mo~ thalf ft,l,sJ cros,­
dressi,sg, howel)ef', and peqpre llavt t«d drag 
to cross class (to sl11m or to crash), .set1'al 
orientation (straight or 'f>utch" drag), a,sd 
e/hicity (white or "Ka1'Sl1S" drag). Smu­
times p,ople db dmg fer pradicol reaso,cs, 
b11t smnetimes Ml. 

Mr. C: Gay men do drag-straight 
women's and straight men's drag-that 
identifies them with their oppres.sors, not 
their community. In P11ris ;., B"mi,sg act• 
ing or looking "real" was sometimes a 
matter of survival-to avoid getting beat 
up, to pa~ unnoticed in an ugly situation. 
But much more often there is no practic,11 
reason. Despite this, many gay men still 
model their ~ppcarancc after their 
oppressors--the college &at boy, the WWU 
a,iator, the crcwcut marine, the cowboy-all 
vtry stnight, very male images. Look at 
what loolc:s arc popular among today's young 
urban gays-the skinhead, the punk, the 
counter-culture hippie. For gay Asian men, 
I wonder if the impulse to harmoniu with 
one's psychological and social 
cnvironmcn-<o do straight white drag-i$ 
~t grcatc:-. 

Mr. P: This colonial mentolity need 
not be outwardly realized. For in$tance, 
ju$t wanting to get on Armani watch, stuff 
thot I eon't really afford. It's almost lile o 
fontosy. I wouldn't mind o nice Comme 
des Gor90ns suit. On the other hond, ii'$ 
like, 'Let's get back lo reality.' 

Mr. C: Emulating your oppressor. 
Wanting to be your oppressor. Wanting to 
have the sunc things. 

Mr. P: Authority identifiootion. 
Mr. C: Either that or authority sub­

version. Taking what is usually an oppres­
sive image and making it one's own, making 
it gay. Both really-part parody, part 
identification. 

Exploiting the Oppressed 

If it's sira#(it! when marginalued people 
ide,ui/y will, tJui, oppressor, U,e,, ifs also 
st,a'll(ler whe,s these same oppresso,s glam­
orize tJ,e people tlleJ oppress. 

Mr. C: I think that thrift store shop• 
ping is also becoming more accepted. I 
think it's influencing fashion now. 

Mr. P: You know whot I heard? Thot 
VerSiOce goes to Americ:on Rag. He uses 
thing$ he finch there. Fashion tJiat i$ derived 
from thrift store clothing-where the fosh­
ion industry is saying, 'We hove lo look 
to the streets, to the urbon environment, 
to the thrift stores lo get our ideos' -thot' s 
ju$t onothe, form of exploitotion beeouse 
the people on the streets are not getting 
the money. 

Mr. C: Right. It's just like "slum­
ming." Immersing oneself in this glorious 
cthni<: culture, or this glorious urban culrurc, 
or this glorious homosexual culture. It's 
pure consumption. 

Mr. P: Or to think thot just because 
they are in this type of environment, thot 
they're just as hip. Like whot happened ot 
The 80X; having lo establish the foet thot 
this is still a queer dance club, thot its not 
9oing to become o straight dub. 

Mr. C: Because it's the most margi­
naliu:d groups in $0Ciety in which the mo.st 
interesting thin~ arc happening. And 
because the mainstream is so unchallenged, 
they mu~t go to il rnargina.liz:cd group such 
as lesbians and. gays, black Americans, or 
the urban underclass to actually get a truly 
tr~h idt::a. 

Mr. P: In terms of fashion you hove 
ethnic clothing. Here's Georgio Armani 
doing ethnH; clothing; he's the one molt­
ing the money. It'$ upsetting, these de­
signer$ hove oc::ce!\s to almost anything. 
Any cultural artifact is their$ to exploit-the 
bogs of the Peruvian lndions, the urns of 
lhe Philippine$. It's weird becovse here's 
the empowered totally glamorizing the 
oppressod. It's olmod like they're tronslot­
ing the experiences of th& marginalized 
so that the mainstream can experience 
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them Yicoriovsly. 
M,. C: It's the reduction of a culrurc 

into dcmcnts which the upper class cm 
consume. In some ways, it's meant to case 
the conscience of the upper claS&; casing 
the guilt is part of what slumming is all 
about. 'Oh look, I can rdatc to these people. 
I must be progressive.' 

Mr. P: That and the upper doss is 
loo bored; they're not oppreued enough. 

Mr. C: Glamorizing the opprcs.:Kd yet 
consciously ignoring the down&ide, the 
injustice of the opprc.ssion. 

1Ju empowered ezploit the creativity of 
tlu oppressed. The oppressed, however, ide,s­
tift witls tlie em/)()wmd and irr»lieally, idenii/J 
witls the images copped directly from their 
C01'SCiuus.ness. 

Mr. C: Do you feel exploited~ Do you 
feel that you or some collective conllCious· 
ness of which you arc ,1 member is being 
exploited by someone else? 

Mr. P: Yeoh, I'm exploited. A cer­
loin person is using elements of my life to 
moke money. In turn, when I see those 
rippe~ff items in mo9azines-nioely pho­
tographed on beautiful models-I'd soy, 
'Oh my gosh, that's nice. I wish I hod 
thot.' When in reality, it came from me 
and now is being sold to me. I'm eon­
slontly being sucked into this lcind of 
menlolity. 

M,. C: One thing I do to avoid that 
trap is to use my friends inste::id of the 
fashioD industry to give me ideas. 

Mr. P: Exoetly, use what you have 
o\/Oiloble. So does this mean we're also 
getting e,cploited by you? 

Mr. C: No. You're not getting ex• 
ploited by me because I'm not getting any 
money. 

Mr. P: Thot' $ tr1.1e . . . Nat money, 
but dotes moybe~ (lov9h) 

At this point, let~ ask you: Hou, ti.bes 
fas}tio" or pJiysical imagery fit into GAPA s 
social, cu/Jurol, and f><>lilical agendas? Duri'll(l 
the parade, the jea11S, shirls, ba1Ulanas, and 
leis made GAPA look friendly, accessible, no1t­

sle,eotypically Asian and Pacific [slander, 
as well as o'fanized ( ,wt to mention b'Jtc/1). 
Does CAPA want to cultivate a physical imoge 
(1 '"" thi,sk of at kast a haV dozen other 
le:;hia11, gay, or bisenlal groups which al­
ready hare)? What arc your ideas? Write 
tltem down a,id send them in. 



VOGUE 

FASHION 

When the Newsletter Committee first decided co do an 
issue on Fashion-Scyle-Voguing, my first thoughts were 
\Vi!l we only see the young and handsome? ar will the srill 
dazzling over-40 GAPA men be included? 

From the start I insisted ( with much support from the 
:rest of the Lavender Godzilla staff) on making sure that 
this point did not get lost in the production line process. 

Now I'm <lelighccd to share space and thoughts on Fash­
ion & Style with some of my contemporaries! 

Fashion - Clothes char arc trendy and not. suitable for 
most 

Style - A manner that is evolved to reflect a personal­
ity or intercst(s) 

m. j. talbot 

postscript: so, judgmg Ii-om my photograph, 1s ic ~cvle or fush1on that is 
being projected, or 1s 1t someching entirely a fantasy? 



Dean~s Fashion Q11lz 

I. Your __ style. A. create 

2. Your eye should 
stimulate your __ • D. personal 

:l. Don't let __ dfotate 
what you wear, (;. accentuate 
llowe, 1er use tltem only 
as ad.visors. 

4. Accessories can 
y«mr outfits. 

5. Accessories can also 
a whole new look? 

(;. __ is wltat you make it. 

1. Remember most of all ... 
you are wlaat you __ ! 

GAPA Fashion Fotos by Ed -

n. Imagination 

E. creative 

t'. wear 

G. cool 
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OBJECT 
of DESIRE 

Paul-

There's hair. n1at mammalian 

stuff that needs to be shampooed and 

cul once in a while, and then there's hair. 

Otherworldly, teased, curled, coaxed into a 

cotton-candy confection, it's got to be, 

in a word, big. Eyelashes? Long. None of that 

Maybelline shit, we're talking fake ones 

out to here. Thank you. Makeup? Plenty. 

It has nothing to do with nature. Fashion she 

can't be bothered with. She is a creation. 

Uncensored, unpretentious, unreal. 

ladies and gentlemen ... Desiree. 

Above the kitchen sink in David's 

apartmenl are wigs and headdresses placed 

on slyrofoam heads or tea kettles, a neat 

row of scalps. This is David's profession. 

He's done hair for Charles Pierce, perfonners 

at Finocchio's, Sharon McNight, Sylvester. 

By his dressing table is a wig o{ Japanese archi­

tectural design for Cio-Cio-San, another character 

David does occasionally, perhaps as a tribute to 

Tamasaburo Bondo, the consummate Kabuki 

onnagato he admires. Two thick photo albums 

cover his (Desiree's) twenty years in show 

business. Here a soignee Marie Antoinette. 

As a sleek white cat for a musical premier. 13alls, 

fetes, benefits. Desiree has been a mistress of 

many ceremonies. Often the photos are accom­

panied by trashy comments cut from porno 

magazines. Closing a book, David tells me, 

'Well. what do you expect from Desiree?' photos by Freddie Niem 



DAVID 

SABADO 

sll'Ge? 

How did you develop 
the penona of De-

I created Desirt-e from a friend of mine 
who 1 used to admire a long time ago in 
1969-1970. That w:as the first time I ever 
got the idea of performing or being in a 
show of any type. They had asked me if I 
wanted to be in the show because the 
original show was coming to the United 
States for a tour and they needed people 
to fill their spots. so I created Desirt-e with 
help from other people. 

Do you aee her u part of yourself or 
eoparate? 
I think it is. I think people who do char­
acters drag or anything it has to be a part 
of yourself. An alter ego, probably. 

What part of your pe,aonallty comes 
through? 
The things that 'David' nonnally wouldn't 
do or say, 'Desiree' does for him. A lot of 
people won't believe it, but I am shy. 
Desiree takes that and reverses everything. 
I think Desiree is more expressive in that 
every aspect of David's life, maybe politi­
cal or whatever, Desiree is more the 
aggressor and can express that 

Who were your eariy Idols? Who did you 
emulate? 
I liked Bette Davis. I like strong charac­
ters. I like people that are not only ag­
gressive, but compassionate at the same 
time. Bette Davis is my favorite actress ... 
and Charles Pierce. 

After touring, In 1975, you decided to 
stay here? 
Yeah, to live here. With no intention of 
performing. I wanted to give it up. 

What brought you back Into It? 
I think the AIDS situation did. My friends 
were dying and I wanted to do something. 
To put back into the community. I didn't 
like the thought of a group of people or 
the community supporting me if I were 
sick and I in turn not putting back into 
something. I also thought it would be too 
late for me to put back into something if 
I got sick. I had this character and I wanted 
to utilize her in the best way, but at the 
same time not have the pressures and rigors 
that I used to have as a professional per­
former. 

How has the style of drag changed o~r 
the years? 
I think that people forget what drag is, 
period. People don't realize that our so­
called drag, or what used to be called female 
impersonation, ie exactly what it is, female 
impersonation. It's not just dressing up and 
trying to be a woman and having fun. That's 
a different part of it Drag itself is strictly 
an art and people forget that People like 
to use terms as female illusionist that's 
full of crap. Drag is female impersonation. 
People like to make categories to make 
themselves unique. You are unique only 
by how well you do it By your talent. 

What do you think of gender fuck or 
radlcallzed st .... t artists Ike Jerome? 
Jerome's fun. It's really a part of him. That 
is what he really is, inside. And maybe 
being a male. he can't express himself so 
well, so when he dresses up in that char­
acter, that is really a part of him. That's a 
different fonn again. For me, I'm more on 
the theatrical and stage part ot iL My whole 
presentation is that. Some of these kids 
criticize me, oh you use too much ma­
keup or the costumes are a bit too wild. 
That•s it, that's theatrics, that's theater. 
Jerome or anyone who goes into the gender 
fuck drag, that's their interpretation, but 
some of it is more personal for them. Some 
of them feel that this is what they are. 

It &eems that people who do gender fuck 
ara more wfllte Intellectuals. and blacks 
and Asians are more Into high style. 
Yeah. I think that goes with culture and 
breeding. Asians, it is imbcdded through 
our culture. Our culture has tried so hard 
to attain a certain level of pride in what 
they believe in and how they do it. I tend 
to look at the Caucasian or white race as 
trying to be more the radical. They always 
radical because I don't think they hare 
that long line of culture. Look at the Chinese 
culture. Thousands and thousands of years 
it went beyond, even before the Egyptians. 
It goes way back and l do believe it is 
culture. America doesn't have that breed­
ing. We are truly a country that's a mix­
blre of everything. And we were the world's 
problems that got rid of us. Here we are. 
But now these people have to look back 
and reflect and learn from other cultures. 
I don't think that Caucasian culture does 
that too much. They're willing to take, and 
whatever they take, they don't truly un­
derstand. We tend to cherish what we have 
and don't take things for grante<l that much. 

1 • 1HPk 1 •Ufti§IPk 1 • 111 

What la the function of the court sy• 
tem In San Francisco? 
That whole court trip is the fun aide tor 
people to retire che pressure of what they're 
doing. They decided to create these em­
perors and empresses, but also to let it be 
known that they were leaders of the gay 
community. Because at the time that was 
the gay community. We didn't have the 
organizations as we do now. 

How fat back croe, tt go? 
Oh, it goes back to grandmama's time in 
the fifiies. The Empress Juan Jose (Sar­
ria) was the first one to have the foresight 
to see we needed a gTOup like this. We 
needed to be heard. Jose was willing to 
put his job, and life probably, on the line 
for that, because at the time it was quite 
different. It was worse to be openly gay, 
to say you're queer or faggot. People didn't 
talk about those things. The imperials and 
royals, more or less, became the leaders 
of the community. The emperor and 
empress are the host and hostess of San 
Francisco. They represent us. I think also 
along that line, they themselves have even 
lost their meaning of what their title mean$. 
The organizations need to reflect and look 
at themselves because along the way they 
have lost their true meaning and pu'l)Ose 
of what they are doing. 

H seems very wfllte, llke the debutante 
ball system In the South. 
It used to be. You always knew when the 
title holder or empress was black. There 
was some kind of prejudice before. It has 
changed. I think the courts have learned 
that there are other groups that are form­
ing, are changing with the times, and they 
have no choice but to change with them. 

What about the gay Miss Unlvene pag­
eants? They seem to be strongly Fili­
pino organized. 
Yeah, most of them are Filipino. I think 
the only reason why it's Filipinos is be­
cause Filipinos have this thing, they love 
pageants. They really do. They're a ham 
for it. Being involved with the pageants, 
like the Mr. Gay Asian/Pacific and the Miss 
Gay Asian/Pacinc, I have also seen involved 
in that, the Chinese. One year we had one 
from Thailand. It's basically the Southeast 
Asians now. And I think Filipinos just have 
the flair for that They love pageantry. It's 
part of their Moslem culture. Moslems are 
very famous for that. The Filipinos arc big 
show-offs. 



PORTRAIT OF A WINNER 
Khai-

Before the Gay Games, I was afraid that I wasn't good enough. 
But what the heck, what did I have to lose? (Face? Nah. My 
virginity? Maybe ... ) Ten days later, I came back home from Van• 
couvcr with two shining medals for badminton, one bronze, one 
gold. I wouldn't have gotten any medals without a Jot of support 
from our own cheerleaders, Dean, George, Ron and Randy, who 
looked so t.-ute at1d sexy in their mini-skirts and colorful pom­
poms. These medals are for you too. guys! In fact, they are for 
all of us proud GAPA members. 

With pride and excite,,ienJ, I would like to orga11ize a volle:,ball a11d 
a badminton team for the 1994 Cam~ ;,, New York. Some frie,i.ds 
and I get togetiler to play volleyball a1'td badmi11ton every Sunday 
at USF KO.RET Gym. 7lte gym has a,i olympic-sue pool, a weight 
room, etc. You calf wear y<J1'r favorite sAirl to play badminton. So 
don't be shy. Get out there. Show off yo,1r butts while chasi tht 
'birds~ If anJ()ne is inl'erested in joining us, contact Khai at (415) 
lll(M-W/7-9pm) or leave a message at (408 

OBJECT of DESIRE 
from page 11 

In FJllplno culture, there's a history of 
effeminate men dressing up as women 
and taking women·• roles. Do you think 
that hn a part to do with It? 
I think that's the difference between white 
culture and Asian <..-ulture. There is a place 
for lhcm in our culture. And there's also 
a purpose for them. We don't look at them 
as degrading as a white culture does. Asian 
culture. we realize it does exist. Instead of 
kicking them out, the Asian culture has 
been able to utilire their lives. Some of it 
may be religious, like the Hawaiian cul­
ture. They were actually highly looked upon. 
They were usually the chosen dancers for 
the kings and queens. 111c family that had 
a son that was gay was rewarded for it 
because it was a special hot10r to dance 
for the king. 

For minorities, there are bars llke the 
Black Rose, the Blue and Gold and the 
222 Club (It's not here anymore) In the 
Tendertoln and Esta Noelle In the Mis­
sion. Do customers stay In one bar or 
do they mix around? 
The Tenderloin nightclubs, and again, 
they're part of our gay culture, but unfor­
tunately, like the Black Rose, the queens 
that patronize it don't lilce to consider 
themselves 'queens' or 'gay.' Unfortunately 
they're a part of our gay brothers that truly 
do have a hard time accepting themselves 

as gay. They look at themselves more as 
women. They even have a hard time 
accepting drag queens what we call drag 
queens. To them they arc not drag queens, 
they are women. That is very difficult The 
gay community has had a difficult time 
with bringing them into our culture right 
now because of lack of understanding 
between both parties. The people who 
patronize that bar arc part of the commu­
nity that are very closeted cases in that 
sense, because most of (the men in bars) 
tend to be !ricks for them or straight men 
that have homosexual tendencies and 
cannot accept their homosexual tenden­
cies. They will go to these bars and fulfill 
their fantasies through them. Yeah, I think 
they do move around in that they will only 
hit a certain area or type of bar that you 
find these type of gay men. I don't think 
they have the exposure t.o the gay com­
munity as well 

There's hustling going on In these bars? 
Oh yeah, definitely. I think the gay com­
munity also looks at them as a lower class 
of people that we'd not want to acknowl­
edge as being a part of ourselves. Shame, 
because U1ey are. TI1esc people have a hard 
ti.me making a living. These arc the people 
the commut1ity tends to kick ouL Try to 
ignore because of their lifestyle. I have 
always said that the gay community, to 
th is day. will never achieve its goal of getting 
what it wants because of their own preju­
dices. They can never attain what they want 
I don't care if you're ACT UP or Queer 

photo by Freddie Niem 

Nation, or what, that's full of shit because 
they'll never achieve iL Because they 
themselves arc prejudiced among their own 
kind and they cannot work togclher. Tltey 
will never attain il, not in this century. It 
will be a problem until the dny Lhcy only 
work as one. They can make all U1c noise 
U,ey want to and light Sure we'IJ be heard, 
but we'll never gel it because they them• 
selves are prejudiced among their own and 
also with the straight community. We as 
gay people, I like to think, have a gift. 
And the gift is our sensitivity to what's 
around us. We are the ones that tend to 
refine everything in art, everything in 
l-1llture. We are the ones that have lhc 
spccinl gift to know when to und how to 
and when not to. But I think we lend to 
go overboard and t:ike that all for granted 
and to be too critical. It's line to be <:rili• 
cal. but we have to be able to give each 
other a chance. 

Have you been harassed dressed up as 
Deslr~e on the streets? 
No. And if they do, I harass them. And 
most people can't handle that. First of all, 
they're more intimidated by my costume 
more than anything else. It's how one 
projects ooescU. I hear about other people 
that are in costume who get harassed, even 
physically hurt by other people. Sometimes 
it c.in also be the person in costume. If 
you present yourself with class, in a posi­
tive sense, people won't bother you, no 
matter what you arc. And they'll enjoy it 
with you. l,, 



THE. IRON 
BUTTERFLIES 

were conceived spiritually in May of 
1990 and actualized in July of the same 
year. Eight weeks of intense rehearsal 
followed with our Grand Debut at the 
AllbJUSl Moon Benefit for GCHP. 
Though known by our stage names 
April, May and June, we were born 
Richard Shiu, Gary - and Rafael 
~o dubbed by member Rich­
arci"'"llllin a quest for 'sensible Chi­
nese girls names.' (of course we could 
have been Lily, Rose and Pearl!) 

The name IRON BrnTERFilES comes from 
the fonner First Lady of the Philip­
pines, thank you very much! We too 
are living the legend! (fhree snaps in 
a circle!) 

,,.. 
~~ 1 

photos by Ed -

IRON BUTTERFLIES 
recommend aspiring divas: 

Think young. 

Be open-minded. 

Exercise at least four times a week. 

Watch what goes into your face. 

Start early a regimen of skin ca.re 
and stick to it if it takes glue, girl! 

And most important, when you're 
mode-up, never, ever bite food, or 
anything else ...... 

JNSERT Darlings INSERT!!I! 

Cangratulalions to all the GAPA "sisters"! For more Hallowocn beauliea turn the pegc ... 
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•conversation with Ayer" No.I to No.9 is what 
sculptor Kck Tee Lim named his nine pieces of 
acrylic. A~r is a Malay word, meaning water or 
liquid. 

1.-isl ynar I went lo see 
Tee's carved actYlic 
S<.'ulpturc show at the 
Triangle Gallery. I 
was ama1:cd at the 
four Conversation 
with Ayer pieces -
the other five had al­
ready been sold. Sty­
listically, they Jay on 
1he line be1·ween a~ 
strac.tion and self-ex­
pression. Most of 
thc:m were crystal 
clean cuboid in form. I 
icll in love with Tee's 
sculplures. -niey were 
simple, quiet, direct, 
honest, ancl peaceful. 
My mind travelled lo 
a.nother space as I 
contemplated them. 

space. In ooe, the BUBBLE was continuing to 
melt toward the edge o( one side of the cuboid. 
In one, the melting l.lQUID was dripping from 
the edge, stopping just before touching the 
ground. It looked like a photographer has used 

his last-speed shutter 
to cap tu re the work. 
And in the final one, 
the LIQUID was drip­
ping down ~JI over the 
ground and stopped 
right there ... 

ll was not easy to cre­
ate these deceptively 
simple forms. The 
sculptor's hands had 
spent many hours 
ca1ving, sanuing, pol­
ishing-it took for­
ever to finish a single 
piece. 

Tee came from Tokai, 
Kedah, Malaysia, 
where he was born to 
a Chinese family. Af. 
ter studying in Sin­
gapore at Nanyang 

University Art School, he worked as a corporate 
designer of ceramic products. He travelled to 
France, Germany, England and New York be­
fore settling in San Francisco in 1976. He conlin­
ued his sll1dies at San Francisco Siatc Univer­
sity. He has been tuniing out facile ceramic figu­
rines at a commercial workshop. He forms his 
sculpture by working in clay, then makes a mold 
to have eacll piece cast in bronze. Bronze amt 
acrylic sculptures have been his very successful 
work.. 

1l1e shapes of his bronze sculptures arc very 
simple and pure. l11ey are like lhose oi the egg 
or the squash. 1ltc f(.>unded forms oflcn suggcsi 
a ~nse of movement that brings the heavy 
bronzii to life. 

Tee once said to me, "If I can create l'hings that 
totally express myself, then maybe lh11y will lasl 
a long time after me. I want to maJce sculpture. 
I wish to sec my world as beautiful and to lry to 
reshape il in that image. When I sculpt, I feel 
il1at something of worth is taking shape, th,tl 
something is trying lo be born and bl! beautiful. 

"If five years fmm now, if fifty years from now, 
other people still find beauty in my sculptures, 
then I have perpetuated myself.• 

photos by Freddie Niem 

In one, the LIQUID 
was swelling up from 
the center of the 
cuboid, like the top 
half of a bubble risinl( 
from melted center KEK TEE LIM . 

Freddie Niem 

The cooking style of Singapore-born Hasan • 
-used to l)e either Asian or Continental, but 
now it's a blend combining lhe best of East and 
West lo produce an entirely new style. As he 
says, living in America •you have to come up 
with something different all the time" to appeal 
lo diverse and dis,;riminating palales. M,u1y of 
us can identify with his delicate cultural balanc­
ing act, but few Cilll claim lhe same amount of 
succes~ 

Much has changed 5ince he operated his first 
restaurant hcrt- using the dining room and 
kitchen of a Victorian home. In exchange for 
rent. Hasan cooked and served two meals a 
month to his landlord. 111at operation only hall 
o,ne ~eatini: per nigh I with eight diners, but even 
then, the CT'll'bmlion of iood was imp-0rtant. •1t 
wag more like a private party than a restauranL 
Yer; low key, very exclusive. People had to 
make reservations far in advance." 

After (hat gratifying venture, Hasan started a 
new business with fellow Singaporean Roy -
preparing health food sand...,iches. And of 
course, greater success has followed, ·nianks to 
Roy's adminisir:ttive talents Md Hasan's culi­
nary skills, they now have two restaurants. both 
garnering well-cleseJVed acclaim-Temasck re­
cently observed its first anniversary and Sen-

GAPA PROFILES 

tosa, located next to 
the veneral>lc Zuni 
Cafe, is doiog well af­
ter iust a few months. 

Hasan is one of 12 
children, the youngest 
of six !:Ons. "My mom 
had a ~staurant in 
Singapore," he said. "I 
always r<~aliy loved 
cooking. I stirtcd with 
dishwashing and 
climbed my way up." 
Hr. first stud icd cook­
ing in Lausanne, Swit­
zerl<111d, but has also 
.,,.,wked in kitchens of 
Madrid, Ban:elona 
and New York. Hasan 
has studied in Nor­
way, Germany, Paki­
stan, Sri Lrn lea :uui 
Denmark as well. 

He u&es herbs gener­
ously in his cooking-

HASAN 

all types of herbs. kl use any herbs that I lhink 
will blend, reganlless of whether i(s French, 
Thai, Vietnamese, etc. 111e main idea is to make 

Dino Duazo 

il really unique and 
different.• Those who 
sample his cuisine 
will find such ingredi­
ents as wine. cream. 
oregano, juniper ber­
ries, lrufnes, lemon 
grass, :saffron, lish 
sauce, oyster sauce, 
dried shrimp and 
cardamon. He also 
likes to blend meals • 
rabbit and duck, ba­
C'on and fish, pork and 
fish, veal and pork 
sausage, Cornish hen 
and veal sausage. 

However, hec-a11S(' of 
his Asian background, 
"Sometimes people 
want me to rook 
s~cl-and-sour fish or 
fri~d chow nu~in. So 
boring!" he says with 
a smile. For those in­
terested in experienc­
ing Hasan's unique 
break from ct>nven­
tion, lhcrc's hardly a 
helter way than by 
visiting Temasck 
(1555 Clement at 17th 

Avenur) or Sentosa (16f:,6 Market Street, at 
Gough). You'll find just how unboring bis style 
is. l,, 



(FASHl'():~l° NOTES F-R.QM _THE CO-CHAIR 
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He-;:BZkliii''ri~;~i(ybJ'.'.kno~::.that)ife•i';~, {biue·'.plns,ripe-s11Jt; power tie and brief 
to stipft to.~• sutitle? \, • :· :.:~ase ··;with. t~~eflilly matc~irig pa(~rit 

preju~lces. We must all wear the ap­
propriate ~dr~g~ (or the rjgtjt_-everit to 
pust\-for the cortimciri fssues that af. 
rect us all. • • !~~~i£(~t::~::1!~t:~~t~:.::,~ .. I~°' q~~ 

and,:; tn¢.t~; Jmpot:t~ntly; person·~1, ·s·ty{~ ·,.,: Nati<i~.1 access9rf~s'.,. I Q!!i:~~IIY W(fri( tci •• M<f y~~. dare: t\) -be d,ifferentr Dare to : 
.as 'We·'+ive:·,oor' Iii/es· in ihis p;e·!J.ddl Wards]stm ·staytng· the~"''saine. Being· challeRgE(the· si6reofyl)es as to what a :, 
reallstiC'WOtld. • vocal:'(ffhot Obooia:ous) of th~ i$SU&$ man· 0.f. w·oman' ::should or sh.ould not 

• i; thJ-:'pa6°ific l~l~rider Asi~n: gay cdm-we~r;'i6.i'whaf\lie weaF ii som~times a 

For' man;(;krsdnaJ .ityle 1$_ ~ r:>.q!lti_¢~1. ITIU,itY-,~yery,NhereJgo. Thi$ especfally form of bondage_1t,.our communlfy. Style 
state.merit from w~ere fheylakeoiiis~ holds truewher 1·aitend those partfes is not ornamentation; it is a way one 
sues thai-affect ttieir'·comm'unity, tiiat for thlJich ahd famous: o(politically lives f\'0r'n the inJ)ide out! 
c:~n mean Weclrihg what's cLiirerttlY-".ih correct,. As many .have sai:d Irr.the, past, 
$tyle\or going·tor the_ACT•UPI look-(Qii~ • .. th'eJs~µes;do'n¢fdisapp~arwhen:fhey I ~ill l~ave yoti.wj'tfr:the followi.ng: 
that is6me.times pr.efe.r'-bla4k'.reaftier· a·re. f'lbt niEi°ritton~d·, and''ttie "closet Motrvation: Someday my prince will 
Jae~~~;: :~~r,d~nna{ rolled . lii>i:Je!m., Qocirr,,i,')llfilch· stJti' holas'.is.drn.e o(our. . : ~ome.i . •·. . 
• cqunt'ers~uH4re • tfaJrcuts. •and • b~oti). t,rottiel's ahd sisters in ◊:ariotis "bqno~· Wish: Everything In m,, closet 
Qlhers pr,~fer -tp;, present II style. that 'iige sc¢ries" • I$ ah;o·· teami'n{wit.h the should ha-ve en expiration d1:1tel 
leahs more.: t~~f~f,?c:fowntown drag;. nasties· of iiiicisni, classlsm; sexism arid' 1,,. 

OUT OF THE CLOSETS 
from page 1 

The choices I pull out of the closet 
r:dkct as much about me now as they 
did then. Is it about fashion? Nah, of 
couri.e not. Looks alone ain't where it's 
at; we'r:e talking about style here. After 
all, fashion is so easily constructed, but 
personal style hits closer to home. It's 
all about projecting an image and an 
attitude to make a personal statement. 
Some may make a more comcious ef­
fort than others, but what you offer on 
the outside says just as much about you 
as anything else. What comes out of 
the closet can literolly form your iden­
tity. 

Of course, it isn't all that simple. We're 
caught in a continual process of con­
struccing ourselves, from rhe outside as 
well as from within. As an example, 
ten years ago, clones had "the lCXJk." I 
envied their open expression of sexu­
alicy, but the moustache, jeans and plaid 
shirt weren't me. On the ocher hand, 
the only Asians I noticed were the 
fabulous creatures hanging around the 
bars. Wispy and lou<l and highly fash­
ionable, they seemed to be the only 

alternative for me to emulate. As an 
impressionable teen (!?) still trying to 
find my:;clf, I was stuck with two un­
satisfying models of expression. Perhaps 
a clich~d observation at this point, but 
such images have had a lasting impres­
sion on me. 

Nowadays, Queer Nationals ace supplant· 
ing the clones. And whereas clones 
codified conformity, the new queer 
uniform is more fluid and subject to 
individual intctpretation. There's much 
more freedom, or so it seems. Yet as a 
new segment gains authority, there's 
inevitably a shift to embrace the pre• 
vailing standard. But since most of us 
GAP'cttcs don't follow the new queer 
code, in dress and in action, will we be 
taken less seriously among the "hip"? 

And as I look around now, another icon 
seems to be emerging among Asian men. 
I notice more and more guys coming 
forth with gym-toned bodies. It's a 
thrilling sight, but liOmetimes a little 
~ary. Such images are idealized by the 
mainstream -- an<l we're equally sus­
ceptible ,. but what about tho~ of us 
who don't Cit that look? Othe~ already 
<lo it; it woulu be a mi:scake for us to 
also limit ouri;elves into thinking what 

is best for Asian men to look like. Ideally, 
there should be room for all of us. 

In response to the expectations and 
limitations that are often placed on us, 
we at the newsletter continually strive 
w present the diversity of expression 
among gay Asian and Pacific men. Our 
"diversity" should be obvious, but given 
the limited representations available to 
us, it doesn't hurt to be reminded that 
although we ~hare a common cultural 
background, we arc still unique in our 
own way. As you go through this issue, 
look at all the different faces, notice 
the small accomplishments adding up 
to heroic victories, and appreciate all 
the varied expre~sions of self. Through 
worch and pictures, this issue illustrates 
our specific individualism moi:t: than 
ever. 

After all, that's what personal scyle is 
all about, .in individualism char sets us 
avdrt. From high drag to high camp, 
from the pages of GQ to the racks of 
JCPenney, we come fonh in all our glory. 
Artists and athletes, activists and en­
tertainers ,, share in what we have to 
offer. It's more than striking a pose, it's 
abouc claiming our identicy. 




