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The fabulous RuPaul Charles 
his performance at Quench November 
release date for "Supermodel/House of 
ing week our dreams were filled with buxom 
stature. Ru arrived fashionably late. "Sorry I'm 
en up after a while, I tum into a big 'ol 
time to rescue us ging to dea 
Promoter/publis Lafreniere, 
Martin, artist/writer Jack (Hi-Fi) 
photographer Scott Erik,. Gag publ 
ist/writer/performer Michael Hya 
bubble-head which graced the cover 
Pisdell-Coleman. It was cute. The food 
stand atop the tables for photos! 

During his visi was quite forthcoming with in 
self and his self-i as a belting blo 
about Mathu and Zaldy or (World of Won 
because they're so talented! I find it very se 
"My head is taped in tha re. It's there just 
couldn't believe it when I got my first push-up 
have real cleavage!" or "That outfit 
ted bodice is very painful. There's a fierce founda 
to get me into that piece I" and "I would love to 
sure it would make at least twenty." 
video is particularly "black fag" he 
the video to have that see-again-and 
board first and sketched the whole thing out 
away. I had total confidence in him 

when I • 

m: playing like the paparazzi are a problem; with 
script for consideration; (I to rl Robert Ford, Terry 

le and Hi-Fi's "Blonde 
rent with Ru. 
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ava- 1 e rama o t 
rmo was s 

into her mad money t 

tip i 
of support (read: unpaid invoi 
good. Especially when ads 
owned papers in the meantime. 
when you place an ; you sup 
P Bun 

the return o 
too busy putting thP. fir1i~ 

(something to do with Elvis • 
informative Buns, her real 
S histic tendenc . It seems t 
girlfriend, and finishing ok 
melts. 
the owner of a newly (re)opened dance 
hire one of this town's finest DJs 
attract "too many black le.' 
making fat bank off of Frankie Knu 
heyday a decade ago. Question: 
many black people? Five hundr 
keep running the place the way get 
any of those pesky black people news: least we 
won't be seeing a m X t anytime soon.) 

HAT'S IN s to be an incr • 
trend of using folks' names on a n they 't e 
invited, much less agreed to ho . We were 
it, suddenly finding Thing am e hosts of a ce • 
birthday bash a few months . Good thing we s 
wise we might have been accus of being shady! 



.. goppettes -"' r making neverquite·get o◊er\ha,i teaP 
,., era,gf ::· . '• . : •, · ,,, :1 . .. ,¥ +. t 

York's experimentartocus means~t cairtarget overl9oked 
:audierlcleS·f ·.:Th~tprp9f9m"Rr~P' featured the work of artists from 

• the· ' :: Diaspora. ·Pawn Suggs' video,· I Never o·anced the 
;

1 lrt :Lhiing·: Color'' to Sandra ;Bernhard Wtf • Were :: osed -To replaces myths with the realities 
.. . . . ... • of Afri erica : •·· ian life~ The sex . between these women, 
daJing CNfo·tgaij;:;FairchUd on that.i's sbian ;sex, ·· thf)rotic and everyday. They shut off 

II Ros.einne ,,,~ . E,v:en. drag-'·'quee.hs''have st a r play Qeats up. After all, if you don't know 
. yoll o.~ed 9JotJnore th~n a 'how t0' video. 
ma~! ,iiija:,pads:, •in'.~e '!~aris Is Y, a video by Thoma's Allen. Harris, also confronts 

. . · f the,-bi queer,, body b • • •• • • stio.o, 

Bulqi. • . .Ly w~~ ht~~njliil:$ tafk youwl)ep not lave • lsed 
. , . e body a_nd 

:sh.ow si:dekick on .HBO wt-.ile, ~~,:ctUI is tne s~~Uc~I to 

;~11--~~ ,~~iw~_v_ to"~io,~?'i'~g:iflop· 
5[~;/~!:: 

.t ,· .. ,,· ':-1:h h ," :' ·c1 ., :·' • "' ComingtQ s'with'th$se.:c . {OD,Y iecotl e 

,,~'£.:~:i=:;~;.:Me ihin;s le ifi~~ii;esl:ff:~~$ae;jl~fiif~n ~ 
;,<,, ., . • .. . carefully. . . .. . . , 

sti .. ..,.·.···a.·•· ,' .. :.·.~e.· ··.·· .... · ~e_·-~_:. en. ;.yil_'ihe· ... ~o.1'1es: like .a'' [nten:~cial sexuliliU1:5 ar~. biif®e I) • .... •'<•' • :levillbp-
" ·, · .. .,,',p:. ,,. ··' .. ••• ,. t Q_f tfifhAfrican rnasp_ m. Carlo 
real.· :khis ti·etw.een•'• twoJ:m· ·en. ••• • •• .. • oha's :Slap Rap (1' . • and The 

That's ,why·the/:i&t :Newi+'Y~rlf Le.sbian: T; ·h~w Asians, . ~ans and 
Expe,timeotal FUm Fe . . I (Septernbe(l0-20. • • '• n . . ricans wtiO'W80t 's'ions that 
~stablished tousfrJ tne -Chtcag:o,1l·2Jh Annuai:ff ;uf~md·Gay shape .thelr, lives. ln/ 'S.laH, a bridge 
Inter , • .nal Filtn Festival (Nov~mber 6-t6, 1992) ar ., . i. ,.... across· thirgap between :a B • slan 

1\sh:civi/thing·siv9uwon't sea atthe 'loepLdMp.I ' or evang~Heal phristian. Vvhi tion 
'.• Atfestivalsthere is no fear of . Helms or T leads one' ' aracter along . 

izing. everything you, see: But-'even pQ)he-'testt :C- tion. ijl!t:Jhe Afr" 
limits. Time constraints, money~ • strength to;d·ump 

'0~,~::v!!,,:,,,,i!~~, 
·uflept 'Q~ Ill dnet[ift'TQ 

play.~ part as programmers try to squeeze irt \" : w what '.~r black:lesbiqn '. . • r 
$~ould b~.avajlable year round. Finding aU elem~pt~pf _queer com- • ~uppert . . I, ·e~m10· "''.'photogra-
.:inun • • ~ :gne festival:'becomesan impossible task. Still youJa :·· • ::Roti , ni-Kayode 989.fani-Kayode's 
w .. · . can q~t, and very often that m~ans some audiences are • HIV rela . . . .·. ts. with an upbeat ·end-
more ertuaLtha,f o,thers. ,.. • • • qtk·c~ri.tinues ~o flourish under the supervision of 

11,maleJo 
::the m6st popular screenings in Chie~~d✓ ( ' • cb ~:~ns am '"No'" ts" was tM Chicago fest answer to 

.good' ffice}was a program called All .. !l~erican. ·· • multi~cult wit .le th~ Trouble Twice the Fun by 
includ· 'n All American ·story': It's afout 8 ;' : • {in'. . ' ... Pfat~it)6f·Parm.ar,about .: . '' bled·'lndian gay man, A Prayer Befor~ 
;st ,$taAford alµlll .(or is JtYale?) who faces .. the:: . m~ of coffiin Bi""1 about. a black Britishdyke with MS, and Two Spirit People 
out fo his old classmat~s; but rfot to fear: mom. stfll loves him: .. •• '·wher.~iNative Americans discuss queer sexualities within ifl: 
pure no~talgiafrom white mi,ddJe class s.ub~f bia tra<,ijJj,onst;:s,Marlon Riggs' tape Non Je Ne Regrette 

Yeat$. · Plenty o.f disco helps si:iothe .ft) Reg·rets) depicts Africij91.American PWAs who re • • 
dent Whose mom is prnttv.,,unsym~atheti thing as they struggle with MIV while main 
ife andb,is sad disccivery that love do ;er. It· pride. On a separate program, Party S 
"\~mreatatler .. school special. Fin· ead ·Boys . :: 13ambi shows how the African-American 

. . ... . .. ho\&1 the' past AIDS genera .. • s :au .... ·· .· byJhei( .. Ego spread their safer sex parties thr 
queer . rs, to have ·more se1, 'because ,seems '.preseof day l' that even if black women's sexuality isootat• 
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verse, maybe for our own good, it ought to be. 
Activism was well represented in New York by the likes of 

DIVA TV's Target Bush. From demos at the Bush summer home in 
Kennebunkport, to Houston's 1992 Republican Convention it carries 
a clear message "become an AIDS activist." Can't Take That 
Away From Me a video by Kevin Adams documents Paul 
Broussard's death from a brutal, anti-gay hate crime on July 4, 
1991 in Houston. The case got police away from Dunkin Donuts 
long enough to organize a sting operation which uncovered (sur
prise), surprise) widespread bashing. This tape played in both 
fests, winning in Chicago the title of best experimental. 

Stigmata: The Transfigured Body, by Leslie Asako Gladsjo 
also won as best documentary in Chicago and played in New York. 
It examines lesbians who pierce, tattoo, scar, and brand for serious 
fun. Both festivals favored The Allure Of Fringe Erotics, which 
was also the title of a panel in Chicago. Skull Fuck by Joe Kelly 
and Danny Fass, breached sexual frontiers in both towns, straining 
the body and credibility to inaugurate a new sex sensation. Radical 
desire has a few limits. Are you ready to skull fuck? New York 
pushed this radical desire thing with "Our Fanzine Friends" a collec
tion centered on fetishes. John O'Shea's pop video, No Money, 
No Honey, stars Glen Meadmore and blacktress Vaigi1 Creme 
Davis where an undervalued, unknown drag queen becomes a star 
of the small screen. Harry H iginal radical 
as both old lech and gender uc g They sing, 
that you're horny, cause you can't afford me." 
Annie Staley's super 8 film, puts body hair and masculinity into per
spective. It's amazing what a close, and a little glue can do 
for a woman. While Emily Nahmanso' s Super 
Break, proves it; suburbia is scary. Equal Rig 
Drag Queens by Sexual Orgasm Pr doc 
version of drag queen talk show h Glen and 
Brenda Sexual, to charismatic Christianity. Pat Robertson and 
friends appear to be responsible for this sad, strange turn of 
events. Brenda finds that she needs another hole in her body for 
his second coming. 

In Chicago drag queens took over "The 
Theo and Thea is a long runni 
queers in one episode is no big dea 
is an imaginative addition to gay 
don't mind queers. Deaundra P 
Theater shows how classy underfun 

rTV." 
ering 
man 

rimitives 
0 Fame 

cover the world on cable from Atlanta. drag Queen stars in 
fontavena·s Box which played in both cities. The imaginative 
costumes in this film could be the clubwear inspiration for the rest 
of the 1990's. If you weren't sure, Jerry Tartaglia's Holy Mary 
from the New York fest makes clear that the holiest of 'Marys,' the 
pope, is just another drag queen. Will he make it to Wigstock '93 

do you think? 
Chicago concentrated on feature films, after all, they had the 

Music Box and its amazing organ at their disposal. They took the 
opportunity to repeat a number of past successes like Friends 
Forever, the story of a cute little blond Danish school boy who dis
covers not just love but the fun of being poked by a dark, curly
haired soccer player in the briefest of running shorts, or that 
indeed, Oranges are Not the Only Fruit, there are also red
haired, Brit, born-again Christian dyke fruits. rn Love You 

night is a new film that started with poolside boys, 
degenerated into meaningful discussion on the morality 

of tricking. Anyway, it's a great title. Twin Bracelets shows how 
lesbian love between Chinese peasants works-very nicely for a 
while anyway and no they don't take very long to get right to it. 
Versace stole the idea of contrasting prints from them but they still 
do it better. There is more than nostalgia to all these old films as 
The Wild Wild World of Jayne Mansfield proves. She's past 
her prime in this soft-core porn travelogue which ends with a sur
prisingly candid look at the auto wreck where Jane died. And is 

her mutilated body alongside her crushed and dearly loved 
ihuahua? Poor, poor, Jane. 

Brit stuff was everywhere in Chicago despite Clause 28 (which 
prohibits local governments from promoting homosexuality). 
Somehow they manage to fund queer work and show it on 
NATIONAL TELEVISION I Portrait of A Marriage, a costume 
drama about the author Vita Sackville-West, was just on our Public 
Television, but you needed to see it at the festival because a good 
30 minutes were just too much education for the American public. 

Back in the USA, Changing Our Minds is the story of Evelyn 
Hooker, who got the American Psychiatric Association to rescind its 
definition of homosexuality as an illness. Barbara Hammer's 
Nitrate Kisses includes the recollections of a dyke who was 
imprisoned by the Nazis, something many would like to forget But 
her recovery of lost queer stories, with real sex scenes, makes it 
clear-queers can't forget and our fight is not over. Where Are 
We? confirms what my mother has always told me: "Beware the 
South." But even there queer soldiers find fun and good make-up. 
Just to put things in perspective Kiev Blue documents blue (queer) 
life in the Ukraine before homosex was decriminalized. But one of 
the characters wonders how can it be legal in Ukraine when it 
remains illegal here in 25 states? These four new American works 
deserve major release, or, at the very least, a spot on our homopho
bic public television stations. But since every single appearance of 
any q either place is still the cause of controversy, a steady 
stream good queer stuff will only be found at festivals. 
Changing minds back in the USA will only happen when we get out 
of the place censorship has made for us. Today, everyone knows 
the price of silence. At least in our communities. 

L to R: "Nitrate 
Kissesn, "Twin 
Bracelets", and 
"Stigmata: The 
Transfigured 
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ymale< 
. Moweve' · 
suggests 'Hiiit gay meh 

I-J~guage1 even though engaging i11<. . . .. . .. ··. B:ell 
,,,11~ '3/einl;,.erg.· (1978) .. fou11d .. that .. ~he •.•~~c~-A©e~can•. ·gay 

,~ ·menj11rpheir•:S~111Franciso!!~se'd'stu!r•1h~d readr,~emaI, 
t! but n~t\cs,~ci!!, ~ccess·Jo . the,l~rg~~~ wenetallrWihi~e . ?a~ 
1· .·.· . e comm~~ity. Soc!~l;isolatio11,i~~!elf proi~~!s lan~if~ 
r \ . •· e!e11~iaf;!~n. / .~.11 .. 'dditipll~ !P~~, ,~~ ~ .,nm,~1! DI~~ll~ 

'51 of \!t • •• ttfag ~th~ic groun;i/tJtein?~~~t~Pi. e}:ther .!a,~igM~ 

;;•:•::Jr:-::,=:=:=:•==:=:•:•:•:•: .. · ... ········· 

"•;~~,1~:;,ffll::::~::::::~:::~~~~,, 
, b~~n.,1~f. \ritete~J Jn tl).eJjeldr:1, .Pf ,linguistics" 
for• several decade-s, Jt was not until. the 'epide'inic 
that:~f!~~spea~'' ;;a~quired 1·considerap~:e<attent!~~from 
~!h~vioral ~:,,rese . • .r11 ,. • .•···· ltM . . ~~.~e~~i 

1·:,~.~apitl '.d!velopme ·• .,.: pubH, . .,< :tb,.{:n ·,, n rlti~Jid:'· 
• geti~,r ~pecific ·sexual behavional. cHanges i"n if . ; .. ~t 
population. Previous .res~.8.~Qh .had f,o,µnd that ;)l?:¢ tmost 
ef(eQt!ye .. rn,~!~a~~.~ fq!, P.tf1p~cin;. healt,~Jtll\rll+~e~:€1~ff 
cfiange wete tHose ·tlia:t .were both in•'' tht l~R~a~e .:or >the 
target population and delivered by credibl'e~mnrc~s' ... ,.Jp' 

F'or,, gay me~t<yhis h~. ,,ant the ,x.tensivef optnula
' ti~11,oft"safer sex» interventions in which lOW<riSk sexual 
.f l)eha~brs are promoted using vernacular com~on to the 
, ill i (i , I - I W I N T f R • 9 2 7 9 a 

, ~!Wl .. ty
0
gtJ~ estapli.~µ niffefe~tiation.i . • .. tera~!j~p 

~ih anothl,t<y 'l'hus;>~~ :might ~, pect that +l. > gay ~~.n 
.hare .• sorn;e?{hat .. t:lifferent ... words..for .. descgbt~g .beha,y:ioPs, 
tatgeted by "safe~rsex~ i:atep\fentions., }l'o the e~ent,Jhat 
such languaget:;differe:qces exist, the impact .of public 
h~flth m~f !!!es malr1F!;imprur:~· , For Afriean-Ameri~~~ 
men, thi~·•wcft.tlg~~··,arttcpl~rly ·unfortunate given th.eir 
disproporti.onate;risk'for HIV infe'Ction. 

;t Inao • ~., tan~iji~iis pu~Hc while • se,tual beha~~I 
and feeli .... ..... ije . ~~vate, a .~chema for. ~rapslatin~ tl\~ 

.. priy8:,tejqto:thgupl.l lie jn4t s~e manner is · an . important 
issqet,tnra,n,.oppressed popuJ~tion. This allows for .commu-
ni~litronin~~blic wi!~o~tfear ofl'eprisal. . Se~7ral st~~i:~ 
suggest tJ:,t~tvgay men,:1.se coded:terminology/to•a greater 
extent·••· thah 'Heterosexual me:rf ana· or .lesbittll women·. 

•• "'· L1t1:1fa k •· e 
(1 '9"8 () > 
n o tis 

,. sJ8:,JJA~is a 
~.;fi .. 9,jJ! 1 Y 

1mpo1.;t~rnt 
groupiphe-
nom,enon 

, . relate.a'.to 

! ~~ [' ..• ·.~. ,,w: ~fa::~~ 
used to express \:)ot~ ali e11,ti◊)J, ,encQcJ.i:U~, ;a+c,iisd .,. {!{qr the 
~xisting s~~~.~! orde~,,.,~:1l1'. social di~~ance' ~: ~.?1 rity, ~.r ,t, interp~1;·~onal a.i~7~sion. 'F~e area ,~~sexualit!; ~ 
Rm,ftlg ~,~J\lc~ri,Pf.iP,~i~,i~, i~. one :J>ttb:~ ri;~lle,.t .. sem~ntit 

• fieldsfo~_~l~mg,. ~k ~~;L~~Jj, qtJ.i!e ,.f~are oJt, ~ga~y 
•.. ofphysica1 And 'tiloiibalintimi~ation':by~9ci '·inst~-
tutions, prejudices against both<'inomosexuaiity and tlie 
Black community, and the overall lack of discourse on sex
uality in the BTaelt"commtinity," have developed even more 
refined m~thods 'of 'C(jnnrlunicating with ··other Black· gay 
Ili.en. 
, ,;· We p;~s~ilt het~ stme ofthe sexually-related termi-



nolqgy· •. ~se~··· bY ... 1llac1t··•gay· .... n1~n·.·11tH.e .... LT1i~~, 
ptgpos~ is .to lii;~light bot~ .si~fi,ri!i:es .an .. · di~:reric:~ 
frqp1 W!ii}e g~y merl.ip,. t~~ }opes ,?fdeveloping .better 
"~flfer.,~.ex» ~essage Jor .tliis pgpul~!icm~ .. . 

BIV-Relatecl Sexaa1·11eWilon 
In Table 1, w~ present ·£;glirii6al ter~pol.

1
~~· 

eral HIV ri.,lc-rel~ted ~ixuat.h ~ors ~a ., ' .f ' ·•'··:· 

Cqlllmon amon~ gayme~ .. ~s· .+ '.:n, /to~ .. · ,y,Jahgqage 
q1~tiol).aries." We.also .. Hst ~~rp ....... ·. ·: ... se~:~mtil~1ec1 p;vsomr 
Black gay mep to tle$crihe ~~:se ,~~avi~!s; r~~ C!;B,.: Be 
~.een, s9me t~rm~pverlap bq\h ,·t~e Bl.~~k a.nf~itel~r 
~ommunities, .)Yhile others ma1 be use~Jarely,Jf at all, 
outside of tb~ Black c9rnmul).!~Y· .. Fqr th~ m:nin our fo9µs 
groups,/~~c,hniHal terms r~ng~d in Jevels offamiHarity. 
,ijpth .",[rott,ge" ,n-P "fell~tic)" were least.understood. unle~s 
paired "'1tli g~y.ve,ro.~cul.~r . . 

Terms. ~erap,.~l ,int~rcourse .. elici¾g~ thet1rost 
r~spon~.es. Whil~:.:·we .}iste~ ~everal t~rII.l~ giv~nfo.ra,nl;ll 
sex; many men .also repqrtE:l.~, ~ighly devefopeq ~neoding of 
tb.e behavi.~r in Jangu~~e . \.hat ~.o}lld . only ?e· UJ.).derstoqd 
by,in--grp;qp members. . F?r /one • resp~ndent thi~ iq~hi.ded 
desc11:ping . the aesire /or . anal . se~. as "Myl~frig1~~tor ,,is 
em{lfY aJ.l.d 1n.eed. something io it." He. al,s,,9 ,described 
some risks >of anal s~x. by comeienting "Ifyo1i: play ~n 
som.~on,~'s bac~yarqyoµ'r~ .. ·bol.p}d t~ .ptp~nt;.22.}tfg~ get 
dfrty)." Indicatio'~ of ~t~inte;estj~ anal jnt~,~eouf s{tco~ld 

, easUy be. ~~co~pHshed ~thout di~e<!t discus~oJ.l. through 
phrases su~h as "the balery is·closed" or "It afo'tthat kind 
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, the 
For 

e there is little or 

as n," 
." Butch queens are 

(" ... the kind that fo 
d swished b Mae 
queens give the ance 

e passive partner in anal sex, 
variations in i1~s ttse 

"being a queen, ooking 
e a queen." "Acting like a 

a heterosexual or gay individ
n show "In Living Color," the 

"act queens" with their two snaps 
routine. " like a queen" can be a way of merely 
identifying that a person is acting gay behaviotally with
out necessary denoting the person is gay. On the other 
hand, calling someone a queen whose gay identity is hid
den is a way of letting them or others know that the infor
mation is not as hidden as assumed. 

Much of the vernacular used for sexual behavior, body 
parts, and sexual partners expressed by our African
American participants are shared with the larger gay com
munity. However, differences in some terms, more or less 
emphasis on others, and differential preferences in terms 

particular situations suggest that, like the heteroge
neous nature of the gay male community, language varies, 
too. While this may be fairly obvious, the i lications are 
potentially quite important. For example, during the con
duct of our initial groups, participants who had taken part 
in other HIV-related studies revealed that in spite of 
indigenous interviewers conducting the interviews, they 
could tell by the language used that materials were writ
ten by someone not familiar with their culture. This may 
bias research findings in unpredictable ways. Knowledge 
oflanguage and the way it functions in the communication 
system of Black gay men will aid us in designing instru-
ments to meanin y tap into their world of sexuality. 

Differences in anguage patterns may reflect differ
ences in cognitive structures. The language used in the 
asking of questions will influence the organization of 



int1!rn~~<cQgnitive conceptst<aml thereby influence the 
answ~r··givep.~ [n asking· Bla9k fa:!"'1:~~ about their sexual 
beha~or, language that helps co~ iti~ely and affectively to 
traris'i>0rt them to an internalst?J.te of recall that bes.t 
matgp.e~ tlie actualco~t~~ .~H·be most helpful in the ~oiflF 
of clfo.n~ng that behavior~ r: ·qur ability to . design effective 
HIV prevention strate~~;~ ~or Black gay men will be a 
dire,ftJunction of ourlev~iof understanding of sexuj prac
tices. 

Blac~ gay 1~guage refl~ct~·~!3,f~}anguage in gene:al 
in that if is not only langqage' b~t ·~trtle. Black la9,~a~e 
has been charact~;rized·: a~ '{~ynaffoC::qemonstrative a111 
emot!onally intense" . .. ,,Vve 

0

',!e:e,unable here to pro~d.erior . 
the. -~,i~e inflection~~ SJ?~.rc~;i:J7hythms, tonal patterns or 
non.,v~real behaviors.:r?~~/~.~r!mpany some of the vernacu
lar. I~ is also withir1 !~~~e ~af ameters that Blac\ gay men 
are able to qe~~''l:~emse,lY;ea •... ~~ze ~?= words and the ~~!le 
of Black gayJ~n~a:ge, like B~aclf malect, reflects a 'Ya;rgi 
looking;.,at life, 3,;f ~int of view t a .. ~;tlt~re. ..::. /< 

In using .tli;~· tenninologypt ~~wnted here for the GO)').+ 

duct ~f IjIV-related r~~.ea~f~r.it is important to remember 
that lingtiistic and co~!tiy~,'processes are embedded in a 
confeit . ... In assessi~., ~he ~,xual behavior of Black gay 
me~, . tht ,sk.ing of the quespons that embody their vernac
ular musf also be asked from a frame'York of their experi
ence~· .. USiil~ appropriate vemacul~r for sexual body parts 
or se:x:ual behaviprs, while a step in.the right direction 
not elicit the fuil range of sexual behaviors with 
~~f!~ple, knowing soni:thip~( ~bout differe .. 
pEl~,ers in which to as~,ss ~e activities. 
rately the questions are fre.m~d, the grea 
that the answers . will ' be. trijtpfu! and .. . .. 
experienc~~· i2ur interest here ~•~ •··~~~. ~ ,~rely,:in •• <t 
the prop~r:terµijnology in otder·t;> ~P:~ :~Bla¢Jc g~'y~ 
bµt also tg cleinpn~tra~~ the. impo~eojc-of cg~te • t \. 
termino.logy. • 'I'his . is 'a P'!1ti~al point i~ yo .. 
asses~~e.nt of sexualt~eb~yior for the p11rpos 
~bqµtJ5ehavior chan~y· 

It is also important' to ii?fe that not ~JI 1\. . f~Y m.en 
speak in the terms that w:e h~ve presen~d. , ,>.:·•::.: use 
of our terms while others may ra11g~ tr2P1 u~l;rtk th:: 
very specific cortexts to broader~plicatfqps. ,Y(le m • 
claims .. to.have covered all the terms us~t:h fiy{~lat . ~Y' 
men .. y:y\7e are sure that. F~tworks were biased by the tit an
icity pfthe investigat?rs. Jet, we reached ·. a .~~~,r;.~ group 
of ~l~~k gay men in .our efforts to unders~a~! ~~~. role. of 
lang~~~~ in se1'u~l behavior and .found much consensus. 
This is:. of signiqcance as it evrtlences.}ines .of 9µl_tural tl;tffl$;
mis~ion pf t~~Jl~age of the termjnology presented ht R~ ·•· 
study across V~ous Afttiati.;'.t\rtierican gay male ·commlliii
ties throughout the Unit~tl ~~~tes .. 

Research and report by Vickie M.>Mais; ~h.D. (University of California, Los Angeles), 
~ys~~ gL Cochran, Ph.D. (Calitor~{g ~tcl.te University, Northrfdge), George Bellinger Jr. 
(Minori(j Task Force on AIDS, NYJ, Robertf ::§111ith, Nancy Henley, P,q.f)., ,, ie(s, 
Thomas Tibbits, Gregpry D. • Victori;u,ne, ;Ulu·K~11~LQ~ei, Darryl ,I(. 8ir,( • i of 
California, Los Angeles). fhe 11ut~ors would fikeJ~lhie~.a(/of t!J.e nien·who'1. 

this study. Speaialtha11ks'to Vinsonm· Roberts,R.N., TontT;.foree, Raymo~if,g(,fe,:i·ffl~·, 
Lyle Ashton Harris, Ml~, Jhis r~pprt.. ;.9rigin~{ly;1ppeared in. it~· compt~te vrsl,/i'tlJ 'IA~ 
Jo.ur~al olSex Research (AugustJ~Q2) ••• ••• • 



i -RF;Jrg y9g,.lf.ll)kif!g to do1gg a lotmpre.,.~.r 
~pokip,Qllike/this? Taking the. ShOW:;9J(' 
•!he.rpad,? 
~'StJil:£iab:;tneshpwis on the -road._/{,~ , • 
• been ~.jing thi~i>perform9nce for four ... :.,:· 
yea~~,:h~4~:t~en it ,kin~ of gpoppedfot~;

\b.itl Q9J.mor~, back in~9a pop£dance· 
thing .. J;0rpstiJJinto dance (music) 
.beca.use I Ute dancing. ButthenaHof 
a sud.q.io,everypne w~nts BilHe,again, 
es,pe.c!ally9g'I'! ~incefm dpin9Jtit1 

• •::. ':•❖ ::t \:,drag. l,(sbeqgrning 1rioreac9~ptable. 
• ===me..Qpt, are loo~ing at.lt~s a new art 

oll as subversive 
. • irl a little. r,epartee 

-chat column in Paper, 
\ ' 1 ,1e ,_,_, .·. ... qua,I parts send-up· 

, . e sfogs with h: • . . , • e and you'd 
. e's 1•ip synching~: Jie" • und the world 

w1 t . .. is booked well i new year. 
Eni«.c>nce ifo.J s,uite ,t JionVWO "~fimu MamJ~11ton 
th~ ": .· . 011 of h at Atl o:vvas rumored tQ 
bav~reg . 11'1 l, • . fEIWminutesfin•the 
phoncf to chat wit .us about his life. and' Pillie's. 

' i•l~ ·-~.:..:<: - -.:-_ _-:)- , _-:"·- _- • :, -,' .:- :;_ 

torrif :~f.~·P9l a.U ~.bou.t irQ!!~!ing J.HHY 
Garlaq~\-·t'ii'eQ.thoug!J ... J;:91 cti~nQeling 
,t~_1Ieeling.if anit,,Mc0litla¥, .1;r, n.ot 
Billie H.gUdav ... BJ11leH0Hp9M:~as .. a.Ad 
alway~·WiU beJhe gr~~fte·ge.r.i.~ . .. I'm 
just chanp,Ung a ffl~lipg; And ·1't::[,~ilJly 
is a Sf>n:s1b.ilitythat's realiy m~gicaf ;;. -t,;. ,: 

RF:H9w di4:the·suian~e Ba.rstch 
hookup ~ome. ~~out? 
JA: Lwas ... starving! I hag ,been, 
involV§d with ... ~ .. manaQement~ornpany 
thatJNa~trying to gush me.as ai§!raighi 

.,pQp ~rtist,which is not re~1Hy whatl'.m • 
an abqµt. Ancl.Jwas losing the sensiiiv-
ity9fwJ1.~rel ~as goming from. And 
Suzarme.:.nad the.se opce a month giQ,§., 
apd,~b .· .· .· dif I'd like to carry on with 
,hefr~-nd, I ,~aid ye.ah. 

-~'.:! Rij;•JIPlN hll~response toJhe shgM'! 
''Wf..~,eenir~;.f,·, .··• .. ·\•.···. ..·. ... •·· ; , .... v 
.. JA: ~ell; peop,J~ '.wantwseeJttl've 
. perf',rmed for.Giongi~ A·r'!lani, ·1·¥~ done 
it for Thierry Mugler, .1:¥e done it for 
"G a~!it~r, <!~~J~ev,1.Q¥,~ iU J d1d 
Carnegi~ HalUastyear. 

RF:As:BiHie? 
.J.A= ··•;;·4;8~v Aria.s>~han[l~1s·B111i .. ~ 
,Holiday.:;;. Elutl didp) d.p ~e visuaJ 
.fprm.\>I .. Vvas Pt~tty m~:ch1jp a.stra.ight 

,< suit, and,wor~ed itthatway. 

i ff f:]JVhg ShOV\t,ed ~p fori11e ··carnegi~ 
H,.lt!hO'{\'?.> . ··•·· ·•··•. ·. . •.·•·· . ••···•· < .•• At 

J.A: Oh, l!>1,ia~"'g,~ioiqs. ~.ee~-LiteJNa.~ ... 
there 1pebor~,fac~ an:\\~,µza nn~>Ba rstc.h 
and .POmR~,!1Y,~~siness· people, lik~ 
really.straight ·e.xecutives that vyere 
blown,a,yvay . . Actually, I.was in this 
be~utifir~Mban~-tailo~ed suit~ rear'30s 
looki~;~';<f\Jot ~r,g. Butnow ifs really 
focused ona certain look. 

RF: ls it Qiffererlt doing Billi~ as.a boy? 

:❖ ❖ ❖ 
.;., 



Does it feel different to you? 
JA: No. To tell you the truth, for me it's 
the same. I'm almost out of my body 
when I'm doing this. It's the people that 
are watching me that are telling me 
'"Oh, hon, you should do it more in drag, 
this is the way it really works." I'm just 
taking the cues from my friends. 
Suzanne Barstch, who has reinvented 
the meaning of drag and has also made 
it mainstream, she#s like "Darling, I vant 
you to do drrrragl" .And I' , alright! 

RF: Is there a clear distinction to you 
between old school and new school 
drag? 
JA: Yeah, definitely. Well, just getting 
up and miming the record, 
the old school. The old 
imitating. The new drag is about creat-
ing a whole new cari g 
who you are. at Si ion. 
She's no Barbara Streisand, 
:sh~:_ac something from 
the uh . Drag as taken on differ• 
ent ·sn.ct gone beyond . 

• ❖~ ::: 
❖ 

Rf: What I was st~ck:~r.when you 
channel Billie •• such 
an uncanny so ❖ 

JA: I think it's si someone whb-:- .-: 
owns a dog, and they start to look like • ••• 
their . I'm doing so much Billie 
these days, more than ever now. I 
wasn't expecting that to happen, but it 

RF: I alwa s heard rumor that she 
was ing with el Scott, the 
pianist 
JA: Yeah, but we'll never know. 

RF: Are you with a live band for this 



,~e bands. The east 
: bu.nQ.~ of perfe.ct coJ

ej~zz freaks, and 
er~Jon has great 

·· i,ntJH'\ 
: Whe~ever I do 

,ve . . ~ceptfor this 
nna',s Holiday,which I do 

[\;1u.,~ft,~!t~eFOCK party 
ore · .. •. ock. 

lryg.\ / ·.,< .. , ing .the tape 
tan~Ju,tetowing their 
it~p/:"'fOf~! She knows 
. s~~~~~dojng "Speed
·rga~ral~r •were 

dreS§i~~ rb,am and we 
itJmdshe g.oes, "I know 

n?,'!nd tnJne's better." 
rt:9:lPOUtbeinq .better, its 
:~tYl~f She looked at me 

•• dYm like [shade]. This 
ing to see her tonight; 

~• performing. 

RF: A.te there aray·mus'ici•ans' around 
thatyourd·li~e,to workwith? 
JA: Let's•se.e: .. I wa~tto work with. a lot • 
of the: ·new jazt:rnusicians. Actually, I 
think it would· be hysterical towark with 
Harry Connick, Jr. 

,,:• 

,: . ,',_ ':'-.'-·, :· ; 

IIF:.·~h •• he.\Afoul·dnrt h.ave .. itr,•: 
JA: 0fc'tturse,hewouldn;th·ave -it! 

~~~ .~~;lt•I ilndtrrstalld, 'l!e'.$;horri. 
bly~omf phobi~.· 
JA: I .~in~J~wo~ld,?e greau9 blm,~ 
, p.eop,!es,· ... '!1in~$••0y~·aviry,g .• ~~•at?:l1~pp~n. 
There~s so .. man,v peopl·eFfftntnk of .who 
I'd reallyliketowotk with . 

'i;r_.;,,-=-+-ik 

RF:,D:i .:169 Qive1 greatnosfatgi,Jt>r . ,, ...... ,,,. . .... ? 
the40.s~~.d~lls: . ..···•· .... 'r ······ ··•.· ... : · s,t 

JA:.Y~.s, ...• ~.~J!nitely •. Th~t's ~hyl:mrdoin'· 
it, ~.QRe1P:.t~atJe~lirwajjyej ·· l~ea,r:d ·· an 
intervi~.W"'1i~. ~.i1U~.,andt!1E3v:a,sk:~ her , 
hOW; ~n, .te.lt abo9tyou,n9 :·.~i~g~r~ .. ~Qm~ 
ing ~;P,'1V.a~.ting to .. s~pun~tike h~r\~~d .• 
she said."lt'dbe. nioe.tohearsotn.~P?dY 
wanttobelikeme," And I thoughtfo 
myse~.t.s.pe Q.ropablyrwver thought 
th;ijre.; .. ~ 9r'a<;,ran d9in~ i\ V\f~en yoµ 

.,ge.tr~rnc,,r~~t~:~'X?LI .. d.on't•p~v~,Jo 
~k.Jn .. a,.1a~t ~"9.P?,Y·~~.a.i~,tlodAJ 

~qme.: bacR:as .. a flower, vvh~te¥~.t1 .. 





tif•~· .. atteff'½J ... ip:~,ii:i~~ .. 
sa,pish.e ..• was ... 98:ttigf b 

rfe·et\1\/ere killing her, SQ,> , 

dancirig crazy allnigh~tm~. 
J>.,rtv .. AIIJJl~.suddenwnen 
corrte som~wh~re·"""- ,;I'm 
id ~'Okay, Grape!" 

{'scene 
,· uld:, 

ey 
' was 

, , . ·s•et 
1dn:tcQ,me 
ere weren't 
Maybe ,qne or 

' werantt . 



pa,: of~.,w Xprk. g;~ce you getdow~ 
into11~idt~~n th! ~·tti~yqes aredi~trent 
bee~au~.e'they've bee'nthete so Jong, 
they're part ofthe scene. When you 
get in the outskirts, you'll have this 
basn01pr~gtn~,,~pat~jtf Y~,,,[Y~ 
had 6asij'ing :ai;nong.!fie drag gi, . ~ii; 
but itwasneveran item .. Tll.ey~d,'it;St 
say, "t~ey dres,sedvU~e tli~t tll~~. 
deserved;itl!• 

A: _, Bpt !8QJt gftb1.,; ,;c1g q~!lri:; :~O@Yl 
how tQjllefeq.-1,hem1elv~, .. ~ 
D: Thaf s,(igl1t. wh~s,e;e;~ildi@ry.tt,a~·~re 
suppos~~ly .s··t11·~.ig~~1j.9o~ir~.g, tfl!M2r~ib.~ 
o.ne$,g)'etti.Q.g"'p.~;~beg.,;~J)';!'9l¥,•ib~Y~t~·• 0t' 

pr.otestirri_g. J;h,,e 11.irl,; werna:>al1;~~, g,tr 
ting,.,th:ir,as~:f~ckicc~rd-,lt,~'.jUf\f thiry~ 
of W~91t¥~.~ .. !~~,~.M1~M~.l ¥OY . a,r.tJ,. h •• 

A: Yo9 ,b~(!l.Y·8fer h~,r ~,lt. m.uch"pt.a.i · .. 
~!ag .. ciiji:,n:,~,inq9,at.~p ~,~~•'·/,,:··' 
het~ thtf ll\Qf;Q I .. ·. ! m1p Jn,J 
min • , : nd 1ijup i.g; asi\ . - • 
D: T s.~.µsM~se½~~1 .cra~M': 
QQ~ o >;.''infg~,ts -,~,.-, - -,-w,_ • 

the Uf~s~tJt.th~~,;tjP 
~pf m4:ijJr,,, -~ti :~au .. ~. .... _ J:rrr&~/i~~ch:., 
~ther. It q,Q"~sf:l:!rna;1.,~e .. Pr,ner~"'lt's 
just anjtem. -- •• -' • , • 

A 
o: 
k 
p . 
dOin 
tq;:':go f . 

A: ,So you dq_~ptk'.:jiitside of ~tW ·-· ,., , 
Ydrk? ' ••• • -

D:~Oh yeah,l;.H work:'.anvwhere 

,;\so, Jcou·V:e 11Piie1~'~e 
oi;Yeah,.and Bostoh'., Philly, , -.. _ 
Washington ... oh ye.s~ Clevelan

1
4-{So 

many times), a.II over, Ohio. I started1.Q:.ut. 
tqvring with a,.show. • , -

1 

4:.;~vou ~rven:lbe,~ to Ct,jcagq.7 
B!:Wene,y.er QQ)to Chicago. 

A: OoohJ~~te it!L I, rn,ar YOU 4id f,~!~--
O;f ve :done•:ij;ttrojyrvefjust never ij'(it .. 
t~: to c~.iQa.9.o .• 

A;-ln Clevel~i~,-1w~~! was th.at. crovv-d 
lil1? Cc1use:tfl•~•~,JijtiH prettv, ~,Mc~}~ 
th.e ntidwest. , , , s/g · '., • .:-<· 1"'.' 

0:Th11twas/: uite !ame yea(~ ago, 
a~

1
~ · \ ltwa~rmidwe~tern 

thf! eally 8'$ ba:d as 'you 
thi_, , . < ,, ½ ·· lwas Justworking 

• '·• • evii¾"', and,therefore I 

' • '..'~-- -·--• "c \ •,,' , • , • • ,,', 

B . . 
p~ttihgto. 

,.• sho~in~ <; 

-:la e;_lctt:IU bso c§g Wilen 
g -

theApglto,, th,ea.ter., 

J';,l1pea,,.4 ··ab.out·t~c1t 
at the,}Pari,:1balU~is 
Y!llr. etP,,r!f!S 

· :\a 

• m thetnnmt , 
workihg ttte: ~h,,bs. 

-'i~.2,:_:),::)i 

A: How do you feel abo.ut thernovie?.-· 
Do you llel it was explob.itive?l • 
D: No, not really. Everything's e~ploita- . 
tior one wa~ o~{another. Th! rn<>v.i: 
was an enlight~nrr1~nt Jt really rnaae 
t~ei:~an~ ••. more;f~,~ous, it mad: .. ,rf ~ose 
peqp1~ r11uchJ~1.or11~eHl<nown. ::;'~.made 
tl'Jtl'fn seem ~ore a, part Ofth~ odmrnu+ 

' nity. Someone else justhad the clever 
id,~.~ to do it 

. ,~ :V\matwas yotatpart in Wigstock7 
• Df fa,lwq~s go to ·participate ..--you 

u justto.!Tiake a showihg ... 'cause I 

meaning Qther,than areh~1nee f9r/all 
these mad p~ople to get together in the 
park and sh6W theiru_nitf Jtiere~~ no 
deep dark political thing; I think its 
more of a case Of m~king ycfurself •• ·•( '• 

A: Wh • Paris Is known. a,n~ f~J.!. ~Y the rest of th~ public. 
, ,,Bur. . . alt . _ .. · .. _ _ . lot of p'.eo-· · .: • .; · •• •••• • ·· :i> ' • w :iY • •• • , 

'·.·--'Lav,e.,.n~g- til~"~,t~·,~, ;_:,,J•,'.'··•_~n!!.·,_.. -. A: Let your hair dovvn. · - 0: -'0r upf • .,,, -

. -0: Well, J, believe all those lawsuits 
have evaporated, .fad~d away, or J~§t 
-beef{ ' lveh: up 1c ause'·I :a'orl't kno~i'of 
any fs stilltrying. ' " 



ti~: 

· ·· #• .. :~.· .•. •• .• ~.:::.:=.•::;::~ .• : .. : .•. ·. ·.·.·.·.:. t ... ·. ·.:.: ... ·:.•L.;il;.·.·.~ .... : ... : ..... ·•.·· I 'ij~t~"~~:(4l?ill~Est+';~~0 
•• 

~ ~ ,~J~Al!l. l!.~~~~Pi~}*" I □ .. , ·,: .. ·H-1·•.• .. ,.·. ·· • ·•I,· ·S• ·· ...... ·•1 ·1··.····· • "A ,t; g · t - ::::l fx£.it: ·';/.-:'<" 

:::?'· , ., •••.• ; • 3 '(iVxloNL#20 , <'+iJ'/ ''0!;,.':<t,~t/fi "'Toit''JJlt:r. ''~;;;; 
lA:.ffl!:•:~-·-ffl-:-~:4~•.;~.:-,❖~··~:·~···""'-::·~,;·:ffl!'.!:-:m,.::~.~~·~e:;.r.•.•.,r,:;;;/::·•;······=::--···::: 
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(formerl ·) 
:en . OWRnam t ' ' 
?rt~ .·•.·.···~f§hig· •• 
in.Ji ... '.'' ~9i ·th····.'.''·e.·.·.· .. ·· .. i • - r\, 

' -~·.,: 

--_-,--_,_ , - I 

,eir'..new{s.ingle, 
is), is;' an exahtple of 

.. .. . . . utw~en vy~ ~ay . 
the clu,b~):Je.r~'s Byi:d on :s!age giv
·hu'rtsduring the Quench show, a 
of, plub ~ids,.on :~oard: :,~ Ab,ove: 

,, in and Christian in the crowd. 



same dea of d 
Some special attend 

Debonair Duffen (above) and (ri 
club kid on the block, the amazing T. J. 

MozereHa. 

"Ain't she sweet?!" Look who was the 
recent subject of yet another queer 
underground Lee Kay bubblehead 
por-trit singer Candy J, aka Sweet 
Pussy Pauline. 
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s 
Misstress of Ceremonies at Cheeks . 

• WINTER 92/93 

I 

I, 
Photo Party One at 

Cheeks. 



-~tn'sthe-
o she could 

'- spray-91',some---pf tl,)~t,c', 
fabric stretcheJ;;:stuff,tto 
r,nake:my dress-fit! , -

'Y'all, things is really 
goin~-nJJts at·:P,opcom,. th 
w~~l¢Jy.,party at our 
downtown Atlanta club 
called Velvet. Mr. 
Ch~c~, QSt wit 

,;;"(- ·,,. ·. _.,,-,.-.-.·_,,, . .. ,; 

; ,it relea. 
-,,S{lp~ -
Boy Rec 

,.-B1.1R•u1 
busiett 
with:itc 

i,;·-:-,. __ . ,,,;.-,;,-:> ,,.- ·' ·, 



LEN>~RI,~~, Ow•·· 
Paper.,!b~~e:···· t!n's _._p,hbl 
inspir8:(~e~i Motor. .. • • 

epugesof 
:Holiday-

\.,:·· -:,·, 

.ow1·.~·•·· ·KIE~.NIN ·:i~ \; ':~~ito~p~nwithJ 
qui!\ ... _ < , ,

7
,:µ .. , •. . • ) .. fbu!l'or. He • .,~ 

w~:'Q~ '_ or;. iine~•-•fi'>··· -~,~$:·_.,n• bjssp~re·.1ime, 
on~ .is~_-··fr~;~u~~f .·co~ffi~utqt1q·Hb/y 
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.olre~dy appeared .in .. Thing ('is$~~ #6) ,Jut ·< ... 
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