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WATCH OUT!

events to watch
for in the new year

Blacl Men's Exchange (BMX) is a group
dedicated to challenging black homophobia in
order to overcome the problems faced by all
oppressed African-Americans. Their national
cultural gathering and retreat takes place
February 4-7, 1993, INFQ: (916) 487-0439,

Long Beach, Califomia is the site of the 6th
National Black Gay and Lesbian
Conference, Fehruary 11-15 1993, Scheduled
speakers include Essex Hemphill, Bandall
Keenan, and Tera Bates. INFO: (213) 666-5495.

A million queer activists on Capitol Hill is the goal
of the 1993 March On Washington for
Lesbian, Gay, & Bi Equal Rights &
Liberation, scheduled for April 26th. INFO:
{505} 892-2558. '

Club kids who aren't clucless should flock to the
Project X Style Summit, four big nights of
drugs, booze, music, and fashion happening at
clubs (and certainly an autlaw location ar two)
May 12-15, 1993, INFO: (212} 255-5499.

What hath Steve (TGQC) Lafreniere wrought?
The ariginal Spew held here in Chicago in 1991
already spawned Spew 2 in LA in 1992, Now, just
when you thought it was safe to go back into the
water, Spew 3 is being (disjorganized in '
Toronto, Canada (arqguably the birthplace of
 homocore). May 15 & 16, 1992, [INFO. box 504,
Wellesley Street East, Toronto, Canada M4Y 1H4,

June 26, 1993 is the twenty-fourth anniversary of
the Stonewall rehdiim which happened after
Judy Garland's death in 1969 when the cops

decided to raid The Stonewall lnn an Christopher
Street in New York's Greenwich Village. To
mark the twenty-fifth anniversary of this event,
the International March on the United
Nations to Affian The Human Rights
of Lesbian and Gay Peopie s schediled
on this date in 1994 INFO: (718) 495-8984.

For those ignorant of the cultural significance of
Aqua Net, Labor Day (the first Maenday in
September) is just another holiday. The glamotr-
infittenced, however, have coms to recognize the
date as that of Wigstocl, Scott Lifshutz & Lady
Bunny s now-legendary day of peace and pumps
in New York's Tompkins Suuare Park,

October 11, 1993 is National Coming Out

Day. This public awareness campaign headed
by Lynn Sheppod encourages people to live hon-
estly heing out INFO:

December 1, 1993 is Day Without Art and
World AIDS Day.

JANUARY

10 Sal Mineo

82 Martin Luther King, Jr.

 FEBRUARY
1 Langston Hughes
8 Ja.més Dean

MARG}I

@3 Aretha Fra.nknn
26;D1a.11a. Ross

~ APRIL

' Billie Holiday

16 Dusty Springfield

MAY
89 Liberace
31 Walt Whitman

1 Marilyn Monroe
| _30 Flo Ballard

- J ULY

14J ack ‘Wra.ngler

| AUGUST
- 2 James Baldwin
6 Isaac Hayes
16 Madonna,

18 Nona Hendryx

SEPTEMBER
5 Freddie Mercury

- OCTOBER
3 Gore Vidal

16 Oscar Wilde
19 Divine

- NOVEMBER

17 RuPaul

- DECEMBER
28 Little Richard

HOLIDAY LIST: our tribute to Ms.
Holiday would be incomplefe withouta §
rundown of essential Lady Day record-
ings. Top five, in no particular order:
Songs For Distingué Lovers
{Verve 815055} -
Lady In Autumn: Best of fhe
Verve Yea
{Verve 849-434)
The Legacy 1933-1958
a/legacy 47724)
mplete Decca Recordings

{GRP/Decca 601}
The Complete Billie Holiday on

Verve 1945-1959
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Lately, queers are all over TV, from the
high school student on “One Life To
Live”, to the "Men On..."” skits from
“In meg Color to Sandra Bernhard
datmg Mprgan Fairchild on
“Roseanne”. Even drag queens have
made inroads since “Paris Is |

Burning”. Lypsinka is Sandra’s talk

show sidekick on HBO while RuPaul is
well on her way to becoming a pop
star with her own video,

“Supermodel”. But some things are

still scarce even at the movies, like a

real klss between two men.

That's why the 6th New York Lesblan and Gav
Experimental Film Festival (September 10-20. 1992), or its more
established cousin the Chicage 12th Annual Lesbian and Gay
International Film Festival (November 6-16, 1992) are so impor-
tant. Both show things you won't see at the local cineplex or even
on Public TV. At festivals there is no fear of Jesse Helms or Tipper
Gore scrutinizing everything you see. But even on the festival cir-
cuit there are limits. Time constraints, money, diverse interests all
play a part as programmers try to squeeze into two weeks what
should be available year round. Finding all elements of queer com-
munities in one festival becomes an impossible task. Still you take
what you can get, and very often that means some audiences are
more equal than others.

Among the most popuiar screenings in Chncago (whfch means
included An All American Story. It's about a poor {in spmt that
is) Stanford alum (or is it Yale?) who faces the trauma of coming
out to his old classmates, but not to fear: mom still loves him. For
pure nostalgia from white middle class suburbia, there was The
Disco Years. Plenty of disco helps soothe the pain of a high
school student whose mom is pretty unsympathetic to his burgeon-
ing queer life and his sad discovery that love doesn’ t last forever. It
would make a great after school special. Finally, The Dead Boys
Club reveals how the past AIDS generation is haunted by their
queer forbears to have more sex, because it seems present day

14 I'IIIG WINTER 92/93

. on New York & Chlcago s queer fllm fests

guppettes in the making never quite get over their fear of sex in the
eraof AIDS.

New York’s expeﬂmental focus means it can target overlooked
audiences. The program“Fire!” featured the work of artists from
the African Diaspora. Dawn Suggs’ video, | Never Danced the
Way Girls Were Supposed To replaces myths with the realities
of African-American lesbian life. The sex between these women,
that is black lesbian sex, is both erotic and everyday. They shut off

- the camera just as their play heats up. After all, if you don't know

what black lesbians do you need a lot more than a ‘how to’ video.
Black Body, a video by Thomas Allen Harris, also confronts
the perception of the black, queer body by posing the question,
“How can | love you when { cannot love myself?” At once despised
and desired, the body and bodies in question inspire contradictory

impulses, from the sexual to the violent. While Vejan Smith's video

Mother's Hands reveals a mother who, not only bakes and cleans

for her family, but is also the source of physical and sexual abuse.

Coming to terms with these contradictory recollections, telling the
story, is a first step toward ending a cycle of domestic violence.
Family values is definitely a concept that needs to be examined
carefully.

_Interracial sexualities are but one part of the historic develop-
ment of the African Diaspora explored in this program. Carlo
Carmona’s Slap Rap (1992) and Dunye's The Potluck and The
~ Passion show Asians, European descended Americans and
African Americans who want each other despite the divisions that
shape their lives. In “Slap Rap” sexual attraction is a bridge
across the gap between a Buddhist African-American and an Asian
evangelical Christian. While in Dunye's tape, sexual attraction
leads one's character along the historic path of European domina-

_tion. But the African-American lesbian she desires finds the

strength to dump her when she meets a new fr:end in pride, anoth-
er black lesbian. Rage and Desire by Jamaican film maker
Ruppert Gabriel, examines the work and life of Nigerian photogra-
pher Rotimi Fani-Kayode, who died of AIDS in1989. Fani-Kayode's
suffering from HIV related ilinesses contrasts with an upbeat end-
ing where his work continues to flourish under the supervision of

‘his white, British, male lover.

The program “No Regrets” was the Chicago fest answer to
multi-culturalism with; Double the Trouble Twice the Fun by
Pratiba Parmar, about a disabled Indian gay man, A Prayer Before
Birth about a black British dyke with MS, and Two Spirit People
where Native Americans discuss queer sexualities within their own
traditions. Marlon Riggs’ tape Non Je Ne Regrette Rien (No

'Regrets) depicts African-American PWAs who really don't regret a

thing as they struggle with HIV while maintaining their dignity and
pride. On a separate program, Party Safe! With Diana and
Bambi shows how the African-American women of Diana's Hair
Ego spread their safer sex parties throughout the country, proving
that even if black women's sexuality is not at the center of the uni-



verse, maybe for our own good, it ought to be.

Activism was well represented in New York by the hkes of
DIVA TV's Target Bush. From demos at the Bush summer home in
Kennebunkport, to Houston's 1992 Republican Convention it carries
a clear message "become an AIDS activist.” Can't Take That
Away From Me a video by Kevin Adams documents Paul
Broussard's death from a brutal, anti-gay hate crime on July 4,
1981 in Houston. The case got police away from Dunkin Donuts
long enough to organize a sting operation which uncovered {sur-

prise), surprise) widespread bashing. This tape played in both

fests, winning in Chicago the title of best experimental.

Stigmata: The Transfigured Body, by Leslie Asako Glads;a
also won as best documentary in Chicago and played in New York.
It examines leshians who pierce, tattoo, scar, and brand for serious
fun. Both festivals favored The Allure Of Fringe Erotics, which
was also the title of a panel in Chicago. Skull Fuck by Joe Kelly
and Danny Fass, breached sexual frontiers in both towns, straining
the body and credibility to inaugurate a new sex sensation. Radical
desire has a few limits. Are you ready to skull fuck? New York

pushed this radical desire thing with “Our Fanzine Friends” a collec-.

tion centered on fetishes. John 0'Shea’s pop video, No Money,

No Honey, stars Glen Meadmore and blacktress Vaginal Creme
Davis where an undervalued, unknown drag queen becomes a star

of the small screen. Harry Hay (the original radical faerie} appears
as both old lech and gender fuck girl. They sing, “No | don't care
that you're homny, cause you can't afford me.” Puhhc Beard,
Annie Staley's super 8 film, puts body hair and masculinity into per-

spective. It's amazing what a close, shave, and a little glue can do-
for a woman. While Emily Nahmanso’ s Super 8 work, Spring:
Break, proves it; suburbia is scary. Egual Rights for Unborn

Drag Queens by Sexual Orgasm Productions documents the con-
version of drag queen talk show hostesses, Glenda Orgasm and
Brenda Sexual, to charismatic Chnstxamty Pat Robertson and

friends appear to be responsible for this sad, strange turn of

events. Brenda finds that she needs another hole in her body for
his second coming.

In Chicago drag queens took over “The Late Show: Queer TV."
Theo and Thea is a long running Dutch v show and covering
queers in one episode is no big deal fo mem Their ¢ queer cave man
is an imaginative addition to gay mstery, get it, even primitives
don’t mind queers. Deaundra Peek's Hi Class Hall 0 Fame
Theater shows how classy underfunded drag queens manage to
cover the world on cable from Atlanta. Another drag queen stars in
Fontavella’s Box which played in both cities. The imaginative
costumes in this film could be the clubwear inspiration for the rest
of the 1990's. If you weren't sure, Jerry Tartaglia’s Holy Mary
from the New York fest makes clear that the holiest of ‘Marys,’ the
pope, is just another drag queen. Will he make it to Wigstock ‘93

do you think?

~ Chicago concentrated on feature films, after all, they had the
Music Box and its amazing organ at their disposal. They took the
opportunity to repeat a number of past successes like Friends
Forever, the story of a cute littie blond Danish school boy who dis-
covers not just love but the fun of being poked by a dark, curly-
haired soccer player in the briefest of running shorts, or that
indeed, Oranges ars Not the Only Fruit, there are also red-
haired, Brit, born-again Christian dyke fruits. I'll Love You
Forever...Tonight is a new film that started with poolside boys,
but quickly degenerated into meaningful discussion on the morality
of tricking. Anyway, it's a great title. Twin Bracelets shows how
lesbian love between Chinese peasants works—very nicely for a
while anyway and no they don’t take very long to get right to it.
Versace stole the idea of contrasting prints from them but they still
do it better. There is more than nostalgia to all these old films as
The Wild Wild World of Jayne Mansfield proves. She's past
her prime in this soft-core pom travelogue which ends with a sur-

prisingly candid look at the auto wreck where Jane died. And is

that her mutilated body alongside her crushed and dearly loved
Chihuahua? Poor, poor, Jane.
Brit stuff was everywhere in Chicago despite Ctause 28 {which

 prohibits local governments from promoting homosexuality).

Somehow they manage to fund queer work and show it on

NNATIONAL TELEVISION! Portrait of A Marriage, a costume
- drama about the author Vita Sackville-West, was just on our Public

Televssmn but you needed to see it at the festival because a good
30 minutes were just too much education for the American public.
__Back in the USA, Changing Our Minds is the story of Evelyn

‘Hooker, who got the American Psychiatric Association to rescind its

definition of homosexuality as an iliness. Barbara Hammer's
Nitrate Kisses includes the recollections of a dyke who was

imprisoned by the Nazis, something many would like to forget. But

her recovery of lost queer stories, with real sex scenes, makes it
clear—queers can't forget and our fight is not over. Where Are
We? confirms what my mother has always told me: “Beware the
South.” But even there queer soldiers find fun and good make-up.
Just to put things in perspective Kiev Blue documents blue (queer)
life in the Ukraine before homosex was decriminalized. But one of
the characters wonders how can it be legal in Ukraine when it
remains illegal here in 25 states? These four new American works
deserve major release, or, at the very least, a spot on our homopho-
bié“pijbﬁc’tel‘évision stations. But since every single appearance of
any queer at either place is still the cause of controversy, a steady

‘stream of good queer stuff will only be found at festivals.
~ Changing minds back in the USA will only happen when we get out

of the place censorship has made for us. Today, everyone knows
the price of silence. Atleast in our communities.

L to R: "Nitrate
Kisses”, “Twin
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Bill Coleman
Larry Flick
Lee Kay
RuPaul
Gregory Victorraine
Rosser Shymanski
 Lady Bunny
 Beott Lifshutz
~ Len Prince
David Lee Jones
- Judy Weinstein
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William Burroughs
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Joey Heatherton
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Tom Rubnitz ;
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Donald Woods
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Roslyn Kind
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Gurlene and Gurlette Hussy

WINTER 92/93 THHENG 25




}
|
§

However, the heterog eous nature of the community
suggests that gay men may not exactly share one common
language, even though engaging in similar behaviors. Bell
and Weinberg (1978) found that the African-American gay
men in their San Franciso-based study had ready sexual,
g o but not social, access to the larger, generally White gay

' male community. Social isolation itself produces language
g‘ differentiation. In addition, language is a primary means
B9 of indicating ethnic group membership either to signal
similarity or to establigh differentiation in interaction
with another. Thus, we might expect that Black gay men
have somewhat different words for describing behaviors
targeted by “safer sex” interventions. To the extent that
such language differences exist, the impact of public
health messages may be impaired. For African-American
men, this would be particularly unfortunate given their
disproportionate risk for HIV infection.

Insofar as language is public while sexual behavior
and feelings are often private, a schema for translating the
private into the public in a safe manner is an important
issue in an oppressed population. This allows for commu-
nication in public without fear of reprisal. Several studies
suggest that gay men use coded terminology to a greater
extent than heterosexual men and or lesbian women.
Drake
(11980
notes
slang is a
socially
important

guage has
been of interest in the fields of linguistics and literature
for several decades, it was not until the AIDS epidemic existing social order and social distance or solidarity, on
“that “gayspeak” acquired considerable attention from an interpersonal dimension. The area of sexuality, a
behavioral sex researchers. This health threat necessitat- prime concern of society, is one of the richest semantic
ed rapid development of public health interventions tar - fields for slang Black gay men, quite aware of the legacy
geting specific sexual behavioral changes in the gay male  of physical and psychological intimidation by societal insti-
population. Previous research had found that the most tutions, prejudices against both homosexuality and the
effective messages for producing health-related behavior Black community, and the overall lack of discourse on sex-
change were those that were both in the language of the yality in the Black community, have developed even more

used to express both alienation, encoding a disdain for the

target population and delivered by credible sources. ~  refined methods of communicating with other Black gay
For gay men, this has meant the extensive formula- men, e g o
tion Of “safer sex” interventions in which low risk Sexual We present here somé of the Sexuany-related termi-

behaviors are promoted using vernacular common to the
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DEEP KISSING

Gay Vernacular; French kissing, Tongting, Suck face

Black Gay Vernacular; Tonguing, swapping spit, rheckmg
out his tonsils, giving a tansillectemy (NY)

MASTURBATION

Gay Vernacular: lerk(ed) off, Jack(ed) off, stmkmg, beat off,
whack off, circle jerk, meatheater, hand job

Black Gay Vernacular: jacked off, play with stuff, pumping,
choke your bishop, chokin’ the chicken beatyour meat, ftand joby .
FROTTAGE '

Gay Vernacular: body rubbing, bump and grmd humping, dry
humping /

Black Gay Vernacular' slit fucking between ﬂnglss cul!sﬂe
style, dry fuck, slick leggin’ .
ANAL INTERCOURSE -

Gay Vernacular: hult fucking, heels on the cetlmg I?y pipe,
top/bottom man, hang, Greek, poke

Black Gay Vernacular: ficked you in your butt, did butt sex,
worked your box, faying some pipe, drill/drilling, freak/freaking, George,
George-ing, Legs up/legs reaching for heaven, Heels on the ceiling/put
your pumps up, pumping/pump butt, serving, poke, doin the do, getling
done, boneing, getting your life, knockin’ boots

ORAL/ANAL CONTACT

Gay Vernacular: rimming, eat out, ealing ass, cleaning your/my
kitchen ‘

Black Gay Vernacular:tossing salad, tossing cookies, eating
chocolate chip cookies, I like peanut butler, ealin’ at Jog's

MANUAL ANAL INTERCOURSE

Gay Vernacular: Fisting, handballing, finger fucking

Black Gay Vernacular: Fingering, finger fucking

nology used by Black gay men in the United States. The
purpose is to highlight both similarities and differences

related behavior

from White gay men in the hopes of developing better

“safer sex” message for this population.

In Table 1, we present technical terminology for sev-
eral HIV risk-related sexual behaviors and the vernacular
common among gay men as drawn from “gay language
dictionaries.” We also list the phrases employed by some
Black gay men to describe these behaviors. As can be
seen, some terms overlap both the Black and White gay
communities, while others may be used rarely, if at all,
outside of the Black community. For the men in our focus
groups, technical terms ranged in levels of familiarity.
Both “frottage” and “fellatio” were least understood unless
paired with gay vernacular.

‘Terms for anal intercourse elicited the most
responses. While we listed several terms given for anal
sex, many men also reported highly developed encoding of
the behavior in language that would only be understood
by in-group members. For one respondent this included
describing the desire for anal sex as “My refrigerator is
empty and I need something in it.” He also described
some risks of anal sex by commenting “If you play in
someone’s backyard you're bound to get paint on it (or get
dirty).” Indication of disinterest in anal intercourse could
easily be accomplished without direct discussion through
phrases such as “the bakery is closed” or “It ain’t that kind

of party.” The latter phrase could also be used in a broad-.
er context to indicate refusal of sexual activities in gener-
al, or refusal of a particular person. Black gay men who
engaged in both anal receptive and anal insertive inter-
course were referred to as “flipflops” or “pancakes.”

Food-based slang was frequent in describing or
anal contact. References to eating chocolate ch1p cooki
peanut butter, tossing salad or eating at Joe’s were com-
mon substitutes for licking and/or sucking the anus. In
gay vemacular, “eating out” and “cleaning one's kxtchen ’
serve the same purpose, obtusely descnbmg ’ ‘
that is frequently referred to as rimming in sex surveys.
“Round the world” was a term used at times by our sample :
for oral sex from head to toe

Important to the assessment of HIV-related sexu-
al activity is some knowledge of terms. used for d1ﬁ‘ 3
body parts. Slang for the anus and penis were invoked
most often (see Table 2). Some terms are best understood
within context. For example, “salami” is used to indicate
a large penis. When paired with “boola” it refers to the
large penis of an obviously heterosexual inner city lower
clags Black male. Referring to the penis by given names
seemed fairly common among our participants, with
“George” and “Herman” having the most recognition
among the men. “Boygina” and “bogina” to refer to the
anus are combinations of the words “boy” and “vagina
This same construction is seen in the word “boogin
Whlch combines boety (the anus) and vagina. The “taint”
eynous zone between the scrotum C the anus.

sewzal ?maﬁg? Darts
ANUS, RECTUM, BUTTOCKS
Gay Vemacular'ass asshole, box, pussy, butt, rear, cupcakes,
cakes, buns
Biack Gay Vernacular: man fole, box, pissy, boy pussy,
punk pussy, boygina, bogina, cupcakes cakes, buns
PENIS
Gay Vernacular: mck tool, shaft, rad, thing, piece, dong, meat
Black Gay Vernacular:pole fishing pole, meat, sausage,
salami, boola, Juniar, Uncle Willie, Spermin’ Herman, Hermy, George,
piece, dong, ding-dong, sweet daddy, birdy, rod, trade
SCROTUM ‘ .
Gay Vernacular: basket
Black Gay Vernacular:hasket
CROTCH
 Gay Vernacular: stuff, sack, bag, ball bag
Black Gay Vernacular: team
ZONE BETWEEN SCROTUM & ANUS
Gay Vernacular: taint, tumbutt
Black Gay Vernacular:taint

| NIPPLES

Gay Vernacular: lits, litties, points
Black Gay Vernacular: tits titlies, ninnies

WINTER 92/93 THEING 29




categorizing
sewual pariners

TRADE
Dirty Dick Trade {DDT]): A potential sex partner that one

would be inclined to and/or want to wash or hathe before having sex with. 8

Block Boys or B-Boys: East Coast slang for youhe (teen o
early twenties) sex partners who may or may nol be gay. The tetm stems
largely from the fact that they either reside in or frequent a particolar
neighhorhood or “block”. They don't hiave to be young but look young and
rough.

Hamburger Trade: Sumeone who will have sex for the price of
cheap food.

Banjie Boy: Akin o Block Boy 1nd Hamburger Trade, young helero-
sexual acting or masculine local boy, definitely a “man-child” _
Rough Trade: Sex partner perceived to be a sireet hustler type, usually
lower class, perhaps a threat to one's personal safety: inayhe a male
street walking prostitute or a person who might steal personal property.

Drop Dead Fine Trade (DDFT): A person considered to be |

especially handsome or desirahle.

Weekend Trade: A regular or occasional weekend sexual partner.

QUEEN
Butch Queen: They look very masculine and portray the image they
don't allow anyone to screw them, when in reality they allow themselves to
he screwed.

Femme Queen: They act very feminine in the;rmatmensms walk, |

and voice pitch. Will play the female role with other men. They are usual-
ly the receptive partner in anal and oral sex. :
Drag Queen: Transvestite Dresses in women'’s clothing.

OTHER
Husband: Masculiiie, take-charge type.

Husband-ette: One who primarily takes on the masculineroleina

relationship; a versalile partner sexually otherwise.
Chicken: A minor(s), individuals under the legal age of consent for
b sex, often referved to as {ail bait because of the risk of arrest; much
& younger individual or young looking.
L Sugar Daddy: 0ne who provides continuous financial suppert in

hange for sexual favars and/or attention, often middie aged, sometimes [

E thought of as physically unatiractive, likely fo have and attract patential
ex partners based solely upan his superior financial means and ability to
estow favors.

| Daddy: Someons Who pays the way or takes charga

| Fuckbuddy: A person with whom you have little in common besides

¥ You wilk enly get together for the reason of having sex.
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~ ptwn of behavmxy'” ég “bemg a queen, iookmg
hke a queen, er actmg like - a queen L “Aetmg hke a

5 ayman brothers * lke:queens” W1th then' two snaps
routine. “Acting like a queen can be a way of merely
identifying that a person is acting gay behaviorally with-

“out necessary dencting the person is gay. On the other

hand, calling someone a queen whose gay 1&ent1ty: is hid-
den is a way of letting them or others know that the infor-
mation is not as hidden as assumed.

, vernacular used for sexual behavior, body

s, and sexual partners expressed by our African-
American participants are shared with the larger gay com-
munity. However, differences in some terms, more or less
emphasis on others, and differential preferences in terms
for particular situations suggest that, like the heteroge-
neous nature of the gay male cc»mmunity, language varies,
too. While this may be fairly cbvious, the img
potentially quite important, For example, dumng the‘ con-
duct of our initial groups, participants who had taken part
in other HIV-related studies revealed that in spite of
indigenous interviewers conducting the interviews, they
could tell by the language used that materials were writ-
ten by someone not familiar with their culture. This may
Dbias research findings in unpredictable ways. Knowledge
of language and the way it functions in the communication
system of Black gay men will aid us in designing instru-
‘ments to meamngfully tap into their world of sexuality.

Differences in language patterns may reflect differ-
ences in cognitive structures. The language used in the
asking of questions will influence the organization of




internal cognitive concepts and thereby influence the
answer given. In asking Black gay men about their sexual
behavior, language that helps cognitively and affectively to
transport them to an internal state of recall that best
matches the actual context will be most helpful in the goal
of changing that behavior. Our ability to design effective

HIV prevention strategies for Black gay men will be a
direct function of our level of understanding of sexual prac-
tices. '

Black gay language reflects Black language in general
in that it is not only language but style. Black language
has been characterized as “dynamic, demonstrative and
emotionally intense”. We were unable here to provide for
the voice inflections, speech rhythms, tonal patterns or
non-verbal behaviors that accompany some of the vernacu-
lar. Itis also within these parameters that Black gay men
are able to define themselves. Both the words and the style
of Black gay language, like Black dialect, reflects a way of
looking at life, a point of view, a culture. .

In using the terminology presented here for the con-
duct of HIV-related research, it is important to remember
that linguistic and cognitive processes are embedded in a
context. In assessing the sexual behavior of Black gay
men, the asking of the questions that embody their vernac-
ular must also be asked from a framework of their experi-
ence. Using appropriate vernacular for sexual body parts
or sexual behaviors, while a step in the right direction, may
not elicit the full range of sexual behaviors without, for
example, knowing something about difference categories of .
partners in which to assess the activities. The more acct
rately the questions are framed, the greater the likelihood
that the answers will be truthful and reflective of diverse
experiences. Our interest here was not merely in acquiring
the proper terminology in order to speak “Black gayspeak”
but also to demonstrate the importance of context to that
terminology. This is a critical point if your goal is the
assessment of sexual behavior for the | purpose
about behavior change.

It is also important to note that not all Black gay
speak in the terms that we have presented. Some use none
of our terms while others may range from using them in
very specific contexts to broader applications. We make no
claims to have covered all the terms used by Black gay
men. We are sure that networks were biased by the urban-
icity of the mvestxgators Yet, we reached a diverse group
of Black gay men in our efforts to understand the role of
language in sexual behavior and found much consensus.
This is of significance as it evidences lines of cultural trans-
mission of the usage of the terminology presented in our
study across various African-American gay male communi-
ties throughout the United States.

Research and report by Vickie M. Mays, Ph.D. (University of California, Los Angeles),
Susan D. Cochran, Ph.D. (California State University, Northridge), George Bellinger Jr.
(Minority Task Force on AIDS, NY), Robert G. Smith, Nancy Henley, Ph.D., Marlon Daniels, -
Thomas Tibbits, Gregory D. Victorianne, Olu Kwasi Osei, Danyl K. Birt (University of
Califomia, Los Angeles). - The authors would like to thank all of the men who participated in
this study. Special thanks to Vinsonm Roberts, R.N., Tony T. Goree, Raymond Drake, and
Lyle Ashton Harrds, MFA. This report originally appeared in its complete version in The
Journal of Sex Research (August 1992)
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hen he's not giving you rock-and—mll as subversive
sex goddess Justine, or engaging in a little repartee
with the famous to fill his chit-chat column in Paper,
Joey Arias channels Billie Holiday. Equal parts send-up
and spmtuahsm he sings with his own voice and you'd
swear that he’s lip synching. He's been around the world
with his act and is booked well into the new year.
Ensconced in a suite at Hollywood'’s Chateau Marmont on
the afternoon of his big gig at Atlas (Mo was rumored to

phone to chat with us about his life and Bllhe S.
32 THEMNMG vwinicr 92793

have reserved a large table), he spent a few minutes on the |

“

RF: Are you looking to doing a lot more
bookings like thxs" Taking the show on
the road? :
JA: Yeah, the show is on the road. I've
been doing this performance for four
years, butthen it kind of dropped for a
bit. | got more back into a pop/dance
thing. I’m still into dance (music)
because | like dancing. Butthen all of
a sudden, everyone wants Billie again,
especially now since I'm doing itin

drag. It's becoming more acceptable.
“Pegple are looking atit as a new art

form’ 4¢s not all about imitating Judy
Garland. Even though I'm channeling
the feeling of Billie Holiday, 'm not
Billie Holiday. Billie Ha'nday was and
always will be the great Iegend I'm
just channeling a feeling. And it rualiy
is a sensibility that's really magical. ~

RF: How did the Suzanne Barstch
hookup come about?

JA: | was... starving! | had been
involved with a management company
that was trying to push me as a straight
pop artist, which is not really what I'm
all.about, And | was losing the sensitiv-
ity of where | was coming from. And

- Suzanne had these once a month gigs

and she asked if I'd like to carry on with
her and | said yeah.

'RF: How has response to the show

_been?.

JA: Well, people wantto seqit! 1" ve
performed for Giorgio Armani, I ve done
it for Thierry Mugler, I've done it for
Gaultier, and they love it! 1did
Carnegie Hall last year.

RF: As Billie?

JA; “Joey Arias Channels Billie

Holiday.” But ! didn't do the visual
form. | was pretty much in a straight
suit, and worked it that way.

RF: Who showed up for the Carnegie
Hail show?

JA: Oh, it was genius. Deee-Lite was
there, Deborah Harry, Suzanne Barstch
and company, business people, like
really straight executives that were
blown away. Actually, | was in this
beautifully hand-tailored suit, real "30s
looking. Notdrag. Butnow it's really
focused on a certain look.

RE: Is it different doing Billie as a boy?



Does it feel different to you?
JA: No. To tell you the truth, for me it's
the same. I'm almost out of my body

ing this. It's the people that

are watching me that are telling me

“Oh, hon, you should do it more in drag,

this is the way it really works.” I'mjust
taking the cues from my friends.
Suzanne Barstch, who has reinvented

the meaning of drag and has also made

it mainstream, she’s like “Darling,

you to do drrrragl” And I'mlike, alrightt

RF: Is there a clear distinction to you
between old school and new school
drag?

JA: Yeah, definitely. Well, Just gettmg
up and miming the rec
the old school. The old sch

3

their dog. I'm domg so much Billie
these days, more than ever now. |

wasn't expecting that to happen, butit

was steepmg wi
pianist.
JA Yeah butwe ] never know‘
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RE: Are there any musicians around
JA There are two bands. The east that you'd like to work with?
( bunch of perfect col- JA: Let's see...l want to work with a lot
o gu‘yS these jazz freaks, and of the new jazz musicians. Actually, |
en the west coast version has great think it would be hysterical to work with
‘black guys. It's amazing. Harry Connick, Jr.
They're...beyond hip. Whenever | do
Billie, it's always live. Except for this RF: Oh, he wo‘uldn’t‘have it!
cover of Madonna’s Holiday, which | do  JA: Of course, he wouldn’t have it!
with a tape. : :
. RF: From what | understand, he's horri-
F: 1saw you do that at the FUCK party  bly homophobic.
at Fyra id before Wigstock. JA: | think it would be great to blow
JA: | was thinking of bringing the tape peoples minds by having that happen.
with me tonight and just blowing their There's so many people to think of who
minds. Work bitch, work! She knows I"d really like to work with,
e song, when she was doing “Speed-
‘ on Broadway we were
her dressing room and we
talked a little bit and she goes, “I know
you do my song, and mine’s better.”
And | said it's not about being better, its
about who has style. She looked at me
and laughed and I'm like [shade]. This
will be interesting to see her tonight;
this time I'll be performing.

RF: Do you have a great nostalgia for
the 40s and 50s?

JA: Yes, definitely. That's why I'm doin”
it, to keep that feeling alive. | heard an
interview with Billie and they asked her
how she felt about young singers com-
ing up wanting to sound like her and

she said "It'd be nice to hear somebody
want to be like me.” And | thought to
myself she probably never thought
there'd be a man doing it. When you
get reincarnated, you don’t have to
come back in a lady’s body again. You
 could come back as a flower, whatever.

RF: Did you first know her in her
Danceteria days? : ‘
JA: Oh, yeah. That whole mad scene
Actually | was with this band called
Mann Parrish...

RF:lremem-

o1 w1 SOL0Hd

- RF: And the sound-
track to that porno
movie “Heatstroke”
JA: Oh, you know all
this shit already. | never
got credit. Everybody got
screwed in the deal.

i almost out of my body
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e first time many of us had heard of her was in Jenny Livingston's docu-
: mentary Paris Is Burning. She was the one who seemed to have the broad-

: est overview of life in general, as she sat at her vanity applying makeup
throughout the film, She's been around awhile, in more than one sense, and
|| seems to he a fountain of knowledge when it comes to the gay community, par-
. ticularly the African-American segment. First and foremost, she is an entertain-
L er, doing a few shows weekly at the show lounge Sally’s in New York City.
She’s the founder of the legendary House of Corey (more than a decade old) and
& a very warm and giving person to boot, How many people do you think would
chat wuth you extenswely over the phone without as much as having met you?

A. So, what are you domg w:th yourself
these days?

D: Still trying to keep soul and body
together, and doing a little part-time
work down at Sally's. Afew nights a
week'atthe club, that's a

‘Madonnas |

A:You went to the Sex | ;

D: Yes. | was the only drag queen in
there — other than a couple that were
dancing for entertainment.

A: So give me solﬁe dirt!

D: Oh, it was a fabulous pa

the papers said. Itwas quite lovely.
Seeing all the celebrities there, like
Spike Lee and Naomi Campbell,
Ashford and Simpson, Grace Jones.

A Oouh no!

the club with me after the party was
over but she said she was getting back
to bed. Her feet were killing her, she
had been dancing crazy all night. The
life of the party. All of 4 sudden when |
ask her to come somewhere — “I'm
tired.” 1 said “Okay, Grace!”
Butitwas a fab party, very nice.
Madonna made a showing around the
place for about a ,minute and then dis-
appeared so | can'ttell you what she
did the rest of the evening. ['ve gota
feeling that there was a VIP room
inside the VIP room.

A: Yeah, they were crackin’ me up the
other day on the news — Madonna,

‘Madonna, Madonna. “Oh, this book is
so shocking”

D: And would you believe they mter- -
viewed me for that book! That's when |

first met Madonna. Butevidently |
wasn t qunte what she was looknng for
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I really care

A: So they did an interview and phutos.
too?

D: Yeah. ltwas an ofﬂce full of people.
You'd take a photograph, then you'd

ther. She’ d ask you quesuons then

y :
those sort of things. | think i in my case,

'she wanted a drag queen — she'd

seen the movie and talked to me,abou\tk
Jenny and everything, but | think when
she saw me in person she suddenly

realized how much taller | appear in

A:On! ,
D:0n the screen | Iook Iusmously aver-
age. .

A: You sorta lonked on the tall side

: when I saw you on Phll Donahue.

 muchl overpowered her.
D: | asked Grace Jones to come back to :
~ A:Oh she ‘wasn t going for that!

D: | don't think she could finda phot
graph cémpatlble ‘
ay community

A: How has the ¢
' tonewall days?

chang

Did you play any part in Stonewall at

all?
D: Well, contrary to rumor, | was

but Stonewall was hke gl

you see whatl meah?

A Un-huh ~
D:ltwas a whoie dsﬁerent area, 8 d:f» ~

ferent format and climate, so the white

 children downtown and the black chil-
_dren uptown were going through the
~ exact same thmg

 A: So would you say that something

og,Stnnéwall'happaned at

D: Stonewall was a cataclysmnc scene

that erupted. Uptown, the police would

raid a straight club just as fast as they
would raid a gay club. Racial color was
more :mportant than whether you sere
straight or gay. We were fighting for
gay rights in our own way, not on the
same level, because we didn’thave the
same problems.

A You were fighting more the racial

thing. -
D: Right. Back in those days, you'd find
the drag queens poppin’ into any ol
damn club — whether it was straight or
gay. You just went where the action

s. Itwasn't that you were
relegated into your own little private set
of clubs. The gay clubs didn’t come
until later. Atthat time, there weren't
any gay clubs in Harlem. Maybe one or
two bars, but no big thing. You weren it
everywhere.

A:Sod you think ﬁiat the racism or

the homophobia has gotten | beuer or

worse?

D: I thinkit's gotten worse, because it
gotin th open, and once you lay some-
thing in the open, everybody’s gonna
try and step on it. When the closet

never had a closet Let‘s faceit, when
you put a dress on and hit the world,
yeu re declanng whatyou are.

& Yeah, you' ‘re veryvisible. @~

D: So there’s no question of coming out

f the closet. Now that everythmg s
Things are bad, espectaﬂy here in
York. They're going to come to a

head! You can’tram so much change

down people’s throats wvthout them

gaggmg

ince the drag queens have been
h sible, what do you think
ut the attitude toward them then
and now?
D: It's according to where you. go, what




part of New York. Once you get down
into midtown the attitudes are different
because they've been there so long,
they're part of the scene. When you
getin the outskirts, you'll have this
bash thing and whatnot. You've always
had bashing among the drag queens,
but it was never anitem. They'd just
say, “they dressed like that, they
deserved it”

A: But most of the drag queehs khqw <
how to defend themselves, too.
D: That's right. These children that are -

supposedly straight looking, they're the

ones getting bashed, so now they're
protesting. The girls were always get-
ting their asses kicked. It's just a thing
of who you are and what you are..

A: You hardly ever hear too much of a
drag queen getting beat up — even
here— they'll turn into aman in a
minute and whup yo’ ass. :

D: That's cause they're crazy. When

one of them gets murdered, because of

the lifestyle, that ripples through the
community, because we know each
other. It doesn‘t make the papers, it's
justan item.

A: What future plans do you have?

D: Oh gee, nothing really special that]

know of. Things with me usually just
pop up atthe drop of a hat. One day I'
doing nothing, and the next I'm buok

to go to Las Vegas

A So you do work outs:de oi New
York?
D: Ohyeah, I'll work anywhere.

A: So, you've done Las Vegas?

D: Yeah, and Boston, Philly,
Washington...oh yes, Cleveland (so
many times), all over Ohio. | started out
touring with a show.

A: You haven't been to Chicago?
D: We never got to Chicago.

A: Oooh | hate it! | mean you did Ohio...
D: I've done Detroit, I've just never got-
ten to Chicago.

Ailn (:Ieveland what was that crowd
like? Cause that's stll! pretty much in
the midwest.

D: Thatwas quite some years ago,
about twenty-five. It was midwestern
then too, but not really as bad as you
think. Atthat time | was just working
with a black review, and therefore |
was working black clubs. So when
you're working in the black neighbor-
hoods, towns are always hotter. It
doesn’t matter how seedy~~rundown, or

fahulous singer from
the days of the Jewe
Box named Carol are
putting togethera
show in January at
the Apollo theater.

A: | heard about that
at the Paris ball this
year. Pepper was a
judge and she mad
an announcement

in the gay commun

ty. Whatis the Hous

of Corey doing nght

now?

D: Barely hanging

together — | have th

most absentee house

in the world. I've got
“one member in... well, in pretty good
standing...in Jersey who's giving an
affair in January. Most of the girls in
my house are theatrical, so they're out
working the clubs.

A: What's going on with the Paris Is
Burning scandal? | know a lot of peo-
ple were trying to sue Jenny
Livingsten.

‘D: Well, | believe all those lawsuits
have evaporated, faded away, or just
been given up ‘cause | don't know of
anyone that's still trying.

A: How do you feel about the movie?

Do you feel it was exploitative?

D: No, notreally. Everything’s exploita- .
tion one way or another. The movie
was an enlightenment. Itreally made
the balls more famous, it made all those
people much more well known. [tmade

them seem more a part of the commu-

nity. Someone else justhad the clever
idea todoit

A: What was your part in Wigstock?
D: I'always go to pamclpate -—-—you

don’t thing Wigstock has any strong
meaning other than a chance for all
these mad people to gettogether in the
park and show their unity. There's no
deep dark political thing; | think its
more of a case of making yourself
known and felt by the rest of the public.

A: Let your hair down,
D: Orupt :
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Santa Fé's Virgil Ortiz and pal Dow-
Sah before ... '

and later at Quench.

Everybody loves Cheeks’ DJ Pumpkin.

Dave and Chino, The Atomic Kids in the

Atomic Playpen at Sunday Night Cairo.

831 Hoxg
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pened to

Medusa? Never

mind. Miss Foxy

{formerly of Medusa)

has just opened her own namesake club at

the old Eons, in a partnership with designer

Tom Hemingway and their longtime pal
' Blue, also formerly of Medusa.

Who would open for RuPaul performing at
Quench and the following Thursday nightat
Shelter? Why, our own Mr. Byrd Bardet
and DJ/Producer Mr. Ralphi Rosario, of
course. The release of their new single,
“Bardat Fever” (and itis), is an example of
what we're talking about when we say

- working the club. Here’s Byrd on stage giv-

ing "til it hurts during the Quench show, a
plethora of club kids on board. Above:
Terry Martin and Christian in the crowd.




i
:

The beautiful Misty
Diamond at Cheeks.

“Ain’t she sweet ?1” Look who was the
recent subject of yet another queer
underground Lee Kay bubblehead
por-trit: singer Candy J, aka Sweet
Pussy Pauline.

Some spemaE attendees made it fu
Debonair Duffen (above) and {right) new |
club kid on the block, the amazing T. J.

Mozerella.
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- Tuck and patty:

Whitney Monroe getsa

rise outof the guys (and
~ some girls,too!). Inse

- with DJ John Michael,

Photo Party One at
Cheeks.




_Hey Y'all. Wow,has  about powerfu} Mr vote yet but we d1d have
‘ ot : , ~ a Look-A-Like contest at
“‘Entert inment Tomght”

is gettm ’nto the act by I voted m that for n

day traller - an’ feehn ;

parties an’ . some kinda

bake offs an’ S outcastness. I

vienner " bet there’sa

pulls—eatin’ * buncha y’all : ;

myselfinto a ‘ : done felt that wenner cans open twoat ;

state 'm scared’'m ame » a time jurin’ the compe- in’ lesbian who can
gonna take to a seize! ‘ : really draw! This one
Don't tell nobody this, 6 Ray M ings  was apartathefloatby

ot - : I'elease Of hlS CD Smgl 1 i S - ur Weekly gay paper

Maxine Odum’s the “Supermodel” on Tommy ‘ Southern Voice that I

other day soshecould Boy Records, Mr. v we was havin’ t}  rode on in the1992
spray on some of that RuPaul Charlesis  Security Ditch ,Lesblan & Gay Pnde
fabric stretcher stuff to busier than Duffy Odum Jumpathon,

make my dress fit! with a case a vienners! oW ‘

Yall, thingsisreally  He has donebeento , holdm on to the 8'%5'
goin’ nuts at Popcorn, the  Boston, Chicago (whereI  drainra m the _ thing ever since then, an’
weekly party at our heard he done worked), ,Rango Frain’s Snack  Lake Clare Parker
downtown Atlanta club Los Angeles, an’ the Shed an’ had to quit on Butler got her road crew
called Velvet. Mr. ~ moon! Mr. Floyd count a cause them  totow it down to Odum
Chuck, “the host with Martin with ACT-UP  judges thought he was 80's we can use it on my
the most” keeps bringin’  called me the otherday tryin’ to cheat by slidi» TV show set as a stand-
‘em in. Miss s ntilla ayi w s fir ibbon.  in!

- - At Ddum s we always
celebrate the holidays
with a special recipe my

~ Me

; .,
can enjoy if too!

World Tour that we got
planned comin’ up so

Talented Atlanta per- & Packs By-Grads Poboorn

formance al‘tlst (Microwave style)
Terrence Jackson 2 :gnm tube Country Crock Churn Styla
Lite)
1 Pack Food Coloring
(Imitation Style)
1 Ball of String

Pourk‘ your corn S&rup te m a. pan an' boil 1t up good, reduce to & simmer. In the
microwavs, pop all a the popeorn an’ then add that to the simmerin’ syrup. Quicklike,
finds himself, an’ calls before that cools, add the vienners (chopped into bitesized bits) and the bubs of
everybody else onto the Country Crock Churn 8tyle an' mix well. Pour in food colorin’ of your choice, or mix
shag carpet so they can ‘em for a real specia.l holiday treat. Mash one end of a plece of stmng into a balled up
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CHARLES TILLMAN lives in Brookiyn,

where he runs Ginger Snaps Photos, special-
izing in "hot, fierce, African-American male
photography.”

| : ROY GONSAI.VB i the founder of the
{  Pyramid Periodical, and part of New York's

black and gay writing collective Other

" Countries.

LEN PRINCE often grace the pages of
Paper. Above: Len's photo of a Holiday-
inspired Debi Mazar.

OWEN KEEHNEN is o Chicagoun with a
quick wit and unusual sense of humor. He
writes for zines he likes in his spare fime,
and is a frequent contribuior to Holy
Titclamps and Spew.

An exclusively gay & lesbian
bookstore for Chicago

3321 N. Cldré Street
Chicago, Illinois 60657
312/248-6363

10 am — 9 pm daily

: We asked pho!dgrupﬁer Mark Caniruhu to

shoot Dorian Corey fo accompany the infer-

view in this issue; he had been recommend-
ed to us by Tommy Boy's art director Erwin

Gomstlza for whom he shot RuPaul (he

even has a cameo in the video). As it tumed
out, Mark was foo busy with the fikes of

Marky Mark and Neneh Cherry to fit it in.
B'”; rather kihun?oofgng us, he grqcloqsly ’

B MIAMI BEACH’S ONLY

GAY B&B

(305) 673-6665
FAX: (305) 672-7442

Enjoy luxury rooms & jacuzzi.
Walk to beaches and bars.,

EUROPEAN
GUESTHOUSE

721 Michigan Ave., Miami Bch., FL 33139

They've hired Chuck, Will Northerner, and

prowdmg services for gay, Iasbmn and basexuul
survivors of hate crimes or domestic violence
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sent his assistant DAVID LEE JONES to
-gef the shots we needed. Thanks, guys!

Afbrmer Chicagoan and early Thing SUppon-

-~ erand confributor, TODD ROULETTE

now resides in New York. His writings have

 appeared in Paper, Fad, and the now

defunct Q. Todd has just been named art

 edifor of the Los Angeles based BLK maga-

zine.

- "Yummy" CHUCK GONZALES' bio has
already appeared in Thing (issue #6), but

this seemed fike a good place fo drop a blurb
about his new contract with Chicago-based
gay greefing card house Through Our Eyes.

Dwight Okita among others to develop new
cards. Look for them in a queer store near
youin 1993.




FEEL THE FIERCENESS.
GAG ON THE GLAMOUR.
ENTREZ ’ELEGANCE,

SUPERMODEL

5WHOUSE OF LOVE
DEBUT SINGLE AND VIDEO WORKING NOW.

’llimmY Propucep By Eric KUPPER

Executive Probucers: FEnToN BaiLey AND RANDY BarBATO
‘ GUEST APPEARANCE BY LA WANDA PAGE



