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/ \VhCfr:.boys;·· ; :~ilifh~1~girtsr.-i;J;;-1 
THE : ·fa~'tfoj{~~. jb:~N ~ ·~~~~~k . ~~~~~:~::~d;e~~j~~ ~b- .t~e ;tag~: t 
dressmg has taken a . new - .. , ·.~1 "' · ... ~ ., : ~ , · __ - " ,'.·· -, ! J;; -~ · - . '·l) 
hold ofi.the wor~d of Western . and its p ·~ee -fn :theatre tr~·diti~ri-. . ~:"- ._, . ·_- <-:~< "~! 1 
entertamment (1t .was always ... •. ,, . - · · - . 1. . · ·' :: ~- •l' 

. present !>t n ·, the Orient): 'The· music-halh i radition, . no~one ' is ~v~stism ,ass~ci!l~ed .wi~h S'!cred ,, 
huge :lsfiC:cess 'of:a he ·Dustin: more popuffr today than Danny r~tual an,1 s9cial {!t p~ht1cal · 

· '.Hoffmali~ fi1n1 ... TootSie , d- La :Rue_ ai ·:herself, ; or . Barry d1sse11;!· · ,Tp~nsve~t),s~ J~Pr~- : 
· · u 1j . . · . Humphr1es.f.as Edna ~vera~e. sent~, . ~e ~ot~, ,. ,.m P,Ubhc ; 

. ~he n'()! Oi;lOUS .d!'~g. . . • ,,n~ George -..~Jgan ') and ., Patrick ,and · y1s1ble . :lf!Jrm, .:t1ie .. pure i 
· .. m Jphn Osborne _ · ., . atI_1.~t , Fyffe . are· . . better .known · as .. form, the ~111t ?f d_~ffere~c~. 
· ~~r. 'f-4f-X oar~'l\1. •. ~~.;,. c::x·. 'ladies : c ,led ·1.-.: Hinge '. :and When· one . ~ social ·; code.J 1s ! 

' ~mples; "Tr!" !!I>ect~}.-ar/new . Brackett. ·9n , the r,oc)< seen~, . b~e~cp.~, ~.ey ai:e .aIJ ~~ .~1sk.' '. . · 
.Br-0adwa iis.lci)) ' L~ Cage._ Alice Coop~r_:and David ~oy;ie In ) adoi)tirig -:. .. cro'ss-dressfng, ' 
.aux~ e§ ~, ·said :" to ,be can · appeir .... mo~e · femm~ne tbe ·· ·theatre ·;_ls ;also :; adopti.ng · 

· qwte.,.-b.rri1liant : ... . f eatiire., ·.: a ·_than most females.-So c~n Mick the .. anarcruc,f· li,oer.tarian spirit 
· .. •. ·- - '- · 1 . 1 · Ja&ger. 'I.he- Frenc~ cabaret of -. the ·classic '1 festivalS .of the · 

fBemal~ ~lhl obrus ?nlse? a l ma e • ._ artist ·.Lut t: :Chevaher .·100,khs ·ancient , worl 's . Ka-lends and : 
oys ~1. e ~1r , .. - . ~ ,.·7 ·; more 11,ke ·,we ,young . D1etnc Saturria11a; · ·an<t : the ·medieval ' 

. · ·A.nd, .g1_rls · will be boys. ~n than D1et11ch .?erself. In,ciden· Feast ..... of ~· F~s, ;.when ., both . 
!}1e. Juh~. ~n.~rews ; · movie tally, . , ~~t ... ,,up,roan?usly, Jaymen and clergy 'dr.essed. as 

V1ctor_,V1ctona, · .... she ;-· pre- Charley s ... Aun~ . ... 1s still at women and . " farced " ·-; the 
. tended ;,to ~e a fema!e im~~; .the A~dwych wit~ ?rl~ · Rhys ·rituals of th/. Mass. · "Trans· . 

sonator. !n . -_,The ].\o~nng Girl, Jones . m 4r.a~. . .• · . . vestism," .. Ackroyd '•: concludes, 
Helen _l\1men easily .suppressed · : Bu~ there 1.s mgre to cros~· "was ,a tro~~ling ."Y.et . joyfuJI 
~er __ pow~rful sexua~1ty to ... play . dressing .,~pan · seemg a cha_p s force ~which f"' was · · powerful! . 
a . wilful, ,Jacobean . w~n~h wh.o embarras~men~ · when . 1m· enough to su1-vlve centu.ries of' 
refusea" ~oth. W?me.n s . clo1he,~ : prisoned 1!1 -~1rts. A few years socia1l .. and . ::ecoJesiasticaJ. .' re·· . 
and · the "nuncm~ obscenity · ago, l'~~er · ; A~kro.~d s ,,mono· proof,••; and 'lie ··recaHs varfousi 
of ' f~~ale behav1oi;r-, ,;·Sheila gravh . D,r~smg Up . , ·ex· ... 19th-century 1'- ·riots · . ··against: 

· All~n.;· 111. Pam Gems s . Que~n. ~m.med t'!us whole ·area with machines, or laxes, led by men1 . 
Chnstina," was the transveshte ms1ght, d1$tlngulshlng between in female clothes These like• 

' queen . ·who ·.hunted . · before the drag phenomel).on -when those nrotest i plays · bi w'amen; . 
breakfast and took giirls to bet,i. homosex~als · adopt female playwrlgbts ukd it as a way off 
Caryl Churchill's· "Top Girls" .dress, as in, Osborne, ~o par~dy defying an p acquisitive . andl . 
included the legendary cross· and .mock ·iW<?tt?en, bde11wtm1tso· male-dominated society ... 
dressing Pope Joan; ' ... · ;· · gynist ~ - · ongm an men...., . I· . ·d " ,,;. ". 

M . b . s ,. as girls-? In and those· many cases of trans· . That there. ~s c<?me .Y ..... see,. . C h I 
· ore · ay · '. ' · · ··; · · hi& . a fe1ler m $kirts 1s provedi Dorothy Tutin dis-gu,i

1
sed as e5a~io i~ er roe as 

· very ·tbloo ·fiau·ntlngg ..:. · . · Viola •in · Twelfth..~ ~-· ____ .._ 
. panto Dame.j That th~re .iss . ' 
charm in seeing · a girl. em ka,buki drama, _'the onnagata Arnold, a · homosexual " drag · .. 
travesti is . faihiliar to everyonee ·(fema1e . impersonator) is tradi· queen" or female imper~onator . 1 • 
who has seed a P-rinci·pal Borr. tional . from earliest times, The first play tells of tns early; 
or who recalls Dorotlhy Tu tin ss and ; today audiences ; _object cruising affairs and eventual ; 

- Viol,a &- Vanessa · ·Redgrave'ss w.hen ,,frail, : slen~er, coy · girls love.. for straig'ht1aced Ed who, 1. 
'Rosalind. ·And 1f yotL·can resislt are not played by ... those n,iale although fond ·· of · him, is ; 
tTlte !illlU'e · of~ a boy who look~s actiors who specialise in sty>hsed ashamed . of his deviance and 
like a ·giI'll, · Shakespeare ·. couldi feminj.ne . gestures and amorous cruelly. hurts . Arnold when he 
not. The law inay ha·ve· requkedl behavioil~. ·. James .. Barrie, ·a.JI- makes ' a "straight" marriage 

· hini to use young males for hi:s p0wei'lfli1 in his '. day, was as The second play · examines at 
fema1es, buq :on - the evidencre aware · as anfone of t<he close range t!he tragii<omic ·rela­
of the 20th SOllnet it did not ,gio theatre's de.light Jn gender con- tionship of Arnold and a new 
against the eriin: the masterr· fusion, and sanctioned ·the cast- friend with Ed and his wife. The 
mistress ,of his passion. had • ing of a ·girl as Peter Pan both mastel"ly concluding piece re· 
woman's faoe)'and (-he fancied!) on · ·stage . · and ~ in · Herbert unites Arnold with Ed and 
for . a woman !was fi~st created. Brenon's silent film. · His fairy shows their prnmising attempt 
But ·tihere ·''is · more than boy rertairdy lost some . of his ro create a new kind of home 

· piquancy in · observing how sue- e'1uslve magic wlien , pl·ayed at and family . which is not a 
cestfu11y: a male can present ia the Barbican lastt Christmas by " grade-B imitation" Qf hetro-
female, SOOfe of the prettie~ a tough male in bis thirties. sexual conventions. 
girls I eveT saw were boys in · What makes the play . funny 

. a Berlin cabaret. An idea of The most striking recent and moving is the heartbreak. 
what can be'; achieved may . be example of sexual ambiguity ing precariousness of the gay 
seen in . ~·April Ashley's occurs in "Torch Song Trilogy," w-0rld. , We others kno-..y, too, 
Odyssey !'--'Pi<ltures of herself a 4-hour . cycl_e · of. plays -by how it feels "to be no one in the 
at 22 -before '. her sex-change, Harvey _F1erstem _which, we all life of someone we love," and 

- reproduced iI1 ' the devastatingly hf?Pe., will be comm~ to .London , bow · hard we must fight · con­
revealin~ ailtobiography- she _with its author-star II\ the mam- ventional thinking to establish 

. wrote .with · Dii-ncan FaiHoweH. moth central role. I saw it two a full and honest marriage. But 
. . • :· · '" · : ·· years ago in New' York, on the gays .have · it harder . because, 

·. Without g~ing · into the cont• friiige · in Greenwich Village, . with everything else, sodety 
~exities of 'fender d~temiln•; and wa! delighted by its · fiip offers no protection and basic 
tlon or the( dark soence 0 and easy ·Jewish humour ' as I emotions are exposed in the 

·- fon;adal and;,chromo90mal . se~.' ' was · impr~ssed "by' it! penetrat· raw. Here - cro.ss-dressing 
suppose most people . ~1 1 ing analysis of sexual urges and becomes far more than a visual 

accept ~hat there ls a femm!ne emotional upsets. The . play effect. It has enabled Arnold 
stTeak iii_ men, and a mascuhn! m~ved later · to . Broa.dway, and to develop the ·female side of 
O!le in wome1n )the J d~gn; this . year Mr F1er~tem scooped the male persona in such a way 
d11fenng). . ·Th s c eu Y ~s n up two J ' Ton:y " :!· awards, for as to give him a wider under· 
~ aohrt . ~i~asedffand satls~~ .both· ~est Actor and ·Best ·play ·standing of both sexes very 

. " .. ~~~ .tJ<A..e ~':; 0 . ers a ;:t0 to ' (He scripted the libretto of "La much including wives' and 
- . the .. · .:;1'-.popul·- . · ~~re, .wte · ~·a• .1111~1 era-~e 110 .Cage .. aux Folle:s) ~ '· · mothers and the sweet agony ·Barry ,-.f-lumpfir·ies ·as "' .. ""' an:aon o ·. one smg e · ~ · · · . • · . . · . 1 ~ 

. . , . · · · ··. Edna 'Everage}ti: ·. _. _·"_._.- ______ . _1on_g_e..:.~-·-·"!'-fl"" . ...,.H .... t_i:~.· ·~ I.~ Japanese ·::.In ' the ,t -Tril?,~" '. he ~!~ys_ ofJhe1r mterpay. It:.-
.£~ ' ~ 
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